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R. G. LEWIS LTD 202 HIGH HOLBORN, W.C.I 


if it’s CINE and GOOD — it’s at ‘202’ CHANCERY $208 
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share with Bob Dobbs the ever-growing calls on our 
ect close to 
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mateur. Bob has been able to concentrate on & pre 
the hearts of many other cine men, judging by recent 
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ALLACE HEATON Lz 


127, NEW BOND STREET, LONDON, W.I 





SECONDHAND CAMERAS 


Guaranteed and Film Tested 


8mm. 

Eumig C4, 12.5 tens 20 66 
Siemens BR, 1/2.2 lens a27 
Keystone, {/2.5, var. speeds <n 
Cinemaster tl, 12.5 tens £32 10 
Siemens CB, (/2.5, var. speeds 16 
Emel, turret-head, 5 lenses 0 


9.5mm. 


Variable speeds, 6-32 f.p.s., takes 
single shots, interchangeable Pethescape Lust, £/3.3 tone om. oa aie GA 
fens mount, 12.5 fixed focus Dekko, {/3.5, var. speeds rps m. SPORTSTE 
lens as 3 06 2.5 universal focus lens, varia 
Leather carrying case €3 15 Ui Pathe H, (/3.5 lens speeds, single shots, built- 
Pathe H, {'2.5 lens exposure calculator, sling ca 
«3s? 


S| 

BS gen one lg I Dekko, {/1.9, var. speeds 14° 1/3,S telephoto lens £22 11 

lémm. CAMERAS Na Available on Easy Payment 
Now available from Stock 
Specification includes : Kern Kodak 88, 1/3.5 lens 
anastigmat lens, turret head, Kodak B, f/1.9 lens 
aaa cae celles Rae Siemens B, {/2.8, cassettes 
conten compensated finder, Siemens F, {/1.5, cassettes 
Tame Counter and automatic 
threading. Prices Kodak K, {/1.9 tens 
With Switar {/1.4 lens Kodak Magazine, {1.9 

£203 410 
With Cooke {/1.5 lens Siemens D, 3 lenses 
wie ees ;, yg 5 Victor 4, 11.5, as new 
it witar '" fl var 

iSmm. and 75mm. lenses Filme 70D, {/1.5 Cooke 
seer = k. 7 Filmo 7O0DA, 3 lenses, case 
eee” tes = "> Paillard H1i6, 3 lenses, case 
details on request Aliso Filme 7ODE, 3 lenses, case 
available on easy payments. Available on esey poyments 


NEW PROJECTORS FROM SOMETHING NEW! | 
STOCK DEKKO témm. PROJECTOR 
8mm. Kodak 45,200w. £33 © 0 Here at last is a really Portable” 
Omm.Dekko 11BA, yA : Now available lémm. projector 5 Pi, Pn : 
WESTON MASTER model, similar to Dekko’s me 
Smm. Specto, 200w. £346 “J 
9.5mm Fucheteine Ace, 20 ic CINE METER ay hk 8 wg toed =o 
9.5mm. Pathescope Gent ae The only up to date mote +t ypgtenee ogee erg 
watts 67 10 6 designed § especially for pciector innerperenee a motor 
9.5mm. Specto, 100 watt a". cinematography. Givescor- driven rewind. Price 448 10 © 
9.5mm. Specto Séucotionsl 298 rect exposures at a gience, Also sveilable on tsp heen 
watts 48 10 6 








SPECIAL OFFER 
GAUMONT L.516 lémm. 
SOUND PROJECTOR 
Three only of these famous 
projectors — secondhand but 
reconditioned and in excell- 
ent condition 750 watts 
lamp, ample flight for big 
screen, 1,600 spool capacity, 
8 watts sound output, runs 
at sound and silent speeds, 
complete with speaker and 
all leads, each 7% 08 6 
or £24 deposit and 12 monthly 
payments of 46 7 3, of 24 
monthly payments of €3 6 I, 





























No calculations or knobs to 
SEND NOW 


for our new Cine Catalogue 


lémm. Specto, 30v. 100w. on 4 twiddle. Suitable for use 
i% 0 


f th ali types of films and 
lémm. Specto £, 250 watts : srs 48 pages, hundreds of ilustra- 
<a io 0 cine cameras, idealforin- | cians packed full of useful 


témm. Pathescope Gem, 100 door and outdoor lighting. information for the cine 


Price 6d. or 9d. 


—— ~~ Pnlee Price €9.15.0 Ever Ready Case 16/6 | *™*husrast 
post free 


lémm. Ampro imperial, 750 watts 
an io 6 Your present Meter taken in"port exchonge 


295 























Have you entered for the — 
New 9.5mm. CiNE COMPETITIONS ? 


Full details of these novel and 
interesting contests are given 
in the 


DATHESCODPE 
MONTERLY 


Obtainable trom your 
local dealer or direct from 


TPATHESCOPE LTD + NORTH CIRCULAR ROAD 








Premier 16mm. 
Projector Stand 


(STANDARD MODEL) 


s stend embodies ol! these features : 


and portable yet absolutely rigid in use 
y erected or closed 
eight of 4 feet allows clear projector beam 
relability and finish—over 3,000 are 
w in use (including Government Depart- 
ents and Educational Authorities) 
sonable in cost aS: 18 : 6. 
ode and Export Enquiries invited for this 
end other Equipment) 
| 
| 


DUE MIED 
yh 


lémm. REWINDER té6mun. FILM JOINER 
De Luxe Modei 


vo ROBERT RIGBY uD 6-6-0 


_iémm. FILM EDITOR PREMIER WORKS NORTHINGIC junior Model 


45-is-+0 LONDON WC 1 Tel Holborn 2944 42+-12°-6 








BUY IT OUR 


12 OR 24 MONTHLY PAYMENTS 
ANY ITEM OVER <ice 
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NEW CAMERAS 

lémm. Keystone Magazine loading. 

coated lens, variable speeds ee iy 6 
lémm. A? 100° capacity, {/1.9 coated lens, 

variable speeds oe 
a. A? 100’ capacity, 1/2.5 lens, variable 

. m2 wil 


a96 16 6 
£203 410 


1.9 


peeds 
PP cay All Turret head (for two lenses), 
100’ capacity, £/1.9 coated .. 
i6mm. Paillard Bolex, Turret head, 100° 
Piney 4 {/1.4 Switar lens, coated 
Gh. & H. Sportster, + gent, 2.5 


3 
4530 


Som Dekke, 4. eeds, {/2.5 coated . 
SECOND-HAND CAMERAS 
Bell & Howell 70DA bronze model, Turret 
head, 3 lenses, case, 100’ « ity . 4235 10 
Bell & Howell 7ODA biack, Turret head, 3 
lenses,case . ‘a Hie @ 
Kodak Magazine, “t9iens ... . oe 
lémm. Movikon, {/1.4 Sennen t lens and case, 
100’ capacity ... . £185 15 
G.B. & H. 8mm. 606 projector, “0 watt lamp, 
built-in resistance. Cash price 666 
of easy payments, Deposit £415 0 0, ‘2 monthly 
payments of €3 17 e. ar a eaallly payments of 














‘EASY’ WAY 
NEW OR SECOND-HAND 
} DEPOSIT ONLY 


BERKELEY STREET 


Ce ee Ce ee ee 


| THIS WILL MAKE IT EASY FOR YOU 
MW you want further information or cannot find 

| the item you require FILL IN THIS COUPON | 

{ TODAY. our enquiry will be treated as urgent ! | 

To : Wallace Heaton ome 47 Berkeley St., W.! 

Please send full details on : 

Piease quote me your price, | have for sale : 

(cross out inapplicable) 


q 


rong 





Please send me your catalogues as marked 
Projectors Q Sound 
Cameras Silent 

Filters Accessories 
Books : Easy Payments 


prcc----------- 





166 VICTORIA 
PROJECTORS 


8mm. Specto 
8mm. 8. & H. Gaumont 

. Dekke (S00w.) ... 
9.5mm. Pathe “ Gem *" 
9.5mm. Pathe “ Ace 
9.5mm. Specto . 
Motor for Ace Projector 

. 6. & H. Gaumont 602 


. Emel (Turret head with : lenses) 
9.5mm. Ditmar (/2.5 Qs 
. B. & H. Gaumont 
9. Smm. Pathe H, f/1. 9. 
lémm. G.1.C., 1/1.9 “ coated” 
2 1/1.9 Dalimeyer Telephoto 
“4/1.9 Dalimeyer (@mm.) .. 
* 113.8 Coated Cooke (8mm.) 
. GAC. 11.9 (coated) 


lémm. CAMERAS (New and Second- ) 
H.16; Beli &: Howell 700; Cine Kodak ; 
" Autoload "", etc. 


MISCELLANEOUS 
WESTON ae METER . 


a 


Seeonwroevwooc eooeceeceeoeooeo 














STREET, S.W.! 


* Wonders Magnetic Letters, font of §* 

letter nee is raeend 3 metal beckgrounds ° te 
Cinecraft Universal (Metal) Titier 
ng Popula nna mtg ; 


cer ... 
%. mth Couter icer 
Ensign Universal Splicer 
Johnson 6mm. Precision Splicer 
8/témm. 9.5mm. Sportico Geared Rewind 
Arms,each . < 
Haynor Animated Viewer 


Wiha yan MIN bee ON Rae ee REO 


Ai 


seg What Batak sites 


ee eeeeereeo 


fe eC 





“Brumas—Polar Maiden” 9.5mm. 
0) $s 6 
— ot 
(3) . 

iémm. (100°)... 33- 

166 Victoria St., London, swt 








*%* EASY PAYMENTS 


Can be arranged on apparatus over 
£10 in value. 
Full Details from :— 

166 VICTORIA STREET, S.W.! 























9 0S8\ THE COMPLETE 
©) CINE SERVICE 
FOR ALL PURPOSES 


We modestly caun te have one of the finest and most extensively equipped Showrooms in the country, having 
huge stocks equipment to satisfy the needs of the Amateur, Educationsst or industrialist 

or ove years we have been noted for our prompt and reliable mail order service with many thousands of 
Cystomers a er the British istes, and what is more important to us many of our customers have become our 

reonal trie 
ar pe we ext ‘ to you the hand of friendship ? Our advice on any matters Cinematic is yours for the asking—we 
teok forwe vearing from you and making many more FRIEN' 

Now, after all that preamble, perhaps we can interest you in what follows : 


MAGNETIC TAPE RECORDING 


SOUNDMIRROR TAPE RECORDER 

This latest development in tape recording offers immense 

possibilities to the Cine and Sound enthusiast One ree! 

of tape gives 35 minutes playing time, and you can record « 

complete programme of music, etc.. and use in conjunction 

with your silent film shows You can record your favourite 

radio programme, the kiddies party, that important meeting, 

etc its possibilities are unlimited. Without doubt this is 

the finest recorder we have yet been privileged to handle, 

and reproduction of both speech and music is first-class. 

Provision is made for mike, gram., or radio inputs, extension 

speaker sockets, magic eye tuning indicator, and is absolutely 

quiet in operation. Price, complete with mike and reel of tape, 468 16 6, 

or 417 4 2 deposit, and monthly instalments. Leaflet on request with 
details of terms 


CINE CAMERAS. We hope you have recorded those happy hours 
on the beach, in the " pool *’, or *n the country, but if you are still requiring 


equipment, the following might help you 
9.5mm. Pathe “ H ”, (2.5 fixed focus lens, single speed .. 1 4 
9.5mm, pews 12.5 fixed focus tens, parallax compensated 
finder, 3 speed mse0 
8mm. G.1.C., 1/2 s fixed focus coated lens, single speed Takes 
standard 25 double run film —. 
8mm. Keystone, {2.5 coated lens, single speed é4i 
térmmm. Keystone Mode! A9, {1.9 coated focusing lens, slow 
and fast motions 
lémen. G.1.C., 1 1.9 focusing lens, single speed, 50° loading ia7 


SECOND-HAND CAMERAS, etc. : 
Cine Kodak 88. {1.9 focusing, as new 
6, (2.8, case, 100 spool loading 
x §¢.16, complete three lenses, case, a5 new 
ector and case (resistance model) 
Enlarger Camera, as new 
ed Yiewer, as new 
ector, 9.5mm... new condition 
12.5, two speeds 
13.5, 100 loading, with case 
ens for GB.601 
ens for GB.60! 


“PROJEC T ORS We have comprehensive stocks of all sound and silent machines, including Sound Units, and the 
few Aut on. low priced projector £127 10 @; G.B. Bell & Howell-—cthe Rolls Royce of Projectors, 
Sound mode! ¢ 237 © 6, Silent mode! C110 @ @; and yes, we have the Arc model in stock (if you live locally, 
by al! mes and have a look at this fascinating projector) price 4650 © ©. NOT the projector for the home, 
but suitabdie statec installation, such as Hospitals, Factories, News Theatres, Village Hails, etc. Descriptive leafiet 
— » . s ) stock | Amprosound 213 ©6 @; B.T.H. 301, with the new finish €220 @ ©; ACE-GEM 

und Units for Specto (ali models) 


R. W. PROFFITT LTD 


Mail Order Dept. A.C.W. Established 1924 
49-51 KNOWSLEY STREET, BOLTON 


Tel: Be 4422 (3 lines) ‘Grams : “‘ Electro “’, Bolton 
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16 mm 





Reversal — 
Cine Films 


Sold inclusive of processing. Safety base. Anti-halo layer between base 
and emulsion which disappears in reversal processing. 


MICRO PAN REVERSAL 23° 


Practically without grain. Yields crisp brilliant positives for projection. 
Perfect panchromatic rendering of all colour values. 


SUPER PAN REVERSAL 26° 


Extreme speed, wide exposure latitude, fine gradation, very fine grain 
and perfectly anti-halo. Panchromatic. Suitable for indoor as well as 
exterior work. 


ULTRA PAN REVERSAL 32° 


Panchromatic and specially coated for filming by artificial light its 
enormous speed (4 times faster than Super Pan) opens up new filming 
possibilities. 


PACKINGS 


(Sold inclusive l6mm. 5Oft. and 100ft. daylight loading spools. 

of processing) 8mm. 25ft. daylight loading spools of double-8 film. 
33ft. Rolis single-6 for darkroom loading into Movex Cassettes. 
9.5mm. 30ft. (approx.) rolis in tins of 3 rolls for darkroom loading into 
chargers. 50ft. and 100ft. daylight loading spools. 





GEVAERT LIMITED, ACTON LANE, HARLESDEN N.W.10 








TAKING WAYS 


e Take a Pathescope Motecamera. 
e Take perfect 9.5mm. Cine films. 


e Take priceless personal records 
of your own family. 


e Take great pleasure in presenting these on the 
screen in the comfort of your own home, now or 


in years to come. 
e Take the best and show the best 
on 


PATHESCOPE HOME MOVIES 


NORTH CIRCULAR ROAD, LONDON, N.W.2. 














THEODORE DYKE 


Smm. Agfa Movex, (/2.8 lens, 
4 magazines . . £1 


‘Hiller, f i. 9 

BUY ON OUR | “rriserncels mae” 

Grom. 8. & , 1/2. 
EASY TERMS coated jens, new 
y 9fam Ookke do Lune, {/1.9 > 

our present iocusing, vari speeds 

9.5 he *H’, 1/2.5, ry 13 
equipment taken J Sem Galen, vathebinoneede, ase 
(/3.5 


in part exchange. iémm. G.1.C.. 1/1.9 coated lens, 
Full details and 50 f spools, new ow 

iémm. hesptlinneeen, “1s 
proposal form Xenon, 100 ft., case . 


l6mm Magazine Kodak, f 1.9, 





or an 2 6 
<i0 13 10 
“13 8 


témm. Zeiss thon, {/2.7, spool 
loading, case . 7 08 
Simm. Meopta ‘Atom’, '200w., 
case, new . &s ° 


WE BUY 8mm. Kodase 8-46, new... G3 


Bm. Dekko 118A, S00w.., new 69 P 
Sam. 8. & H.-Gaumont 606, 
all types of case, new 0 
modern cine — Tripties, wee, eretist. £13 
equipment in new ar “07 
: lémm. B, & H. Gaumont 613, 

good condition 750w. BOOR. arms, new .... hess 1e «25 10 
95 and 16 mm. Dual 

new "a 0 cio y 
lemm_ Educational Specto .. . ewe at 


89a, CLARENCE STREET, KINGSTON_ON-THAMES 


(Entrance : Castie Screet) ‘Phone : Kingston 0723 (after 7 p.m. Derwent 6819) 


ais 
ogo 7 


C) 

19 

c) 

6 

4 

0 

i) 

0 
request variable speeds, case 797 0 8 
UC) 

9 

0 

° 

0 

0 

0 
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ricer 

















300 











The Sheffield Photo Co. Ltd., 


have the following attractive 


NEW CAMERAS AND PROJECTORS to offer from stock 


NEW CINE CAMERAS 
lémm. Beli & Howell 153 Auto-load camera. 
Takes Magazines, 5 speeds, complete with {/1.5 
Cooke Kinic lens and carrying case...4128 0 © 
iémm. SO Model G.1.C. Cine camera, | speed, 
fitted with Berthiot ronapags 1.9 tens, in 
Fer yong . 7 6 @ 
Carrying ine ao 
8mm. Gic D Double Run camera, with inter- 
changeable {/2.5 Bioomed Berthiot wor ond 
Carrying case . 4se 
9.5mm. Pathescope “"H" ‘ Motocamera, bh ha 


lens, single speed ee 
9.5mm. Pathescope “H"" Motocamera, with a3 
lens, and variable speeds sab ao 206 
9.5mm. Pathescope “H" Motocamera, with £/1.9 
Berthiot Bloomed jens, in focusing mount, and 
variabie speeds se 24 
lémm. Magazine Cine Kodak, 3 speeds, fitted 
NEW PROJECT ors (available from stock) 
lémm. Bell & Howell Gaumont Model 602 
110 volt 750 watt lamp, 2° {/1.6 bloomed tens. 
Gear driven take up and rewind. Built-in pilot 
light, still picture device, and reverse action, 
complete with transformer hie te 8 


Carrying case si is - @&4e@ @ 


Smm. Bell & Howell Gaumont 606 Projector, 
110 volt 400 watt lamp, built-in variable resis- 
tance. Gear driven take up and rewind, takes 
4QY spools. it” {/1.6 Taylor-Hobson bicomed 
jens. Still picture device, for use on A.C. or 
D.C. voltages, | 10v. to 250v. . 47 086 


Carrying case oes wos —» © 


iémm. Ewmig Super Projector, 110 volt 400 watt 
lamp. Forward and reverse motor rewind, 
still picture device, complete with wreeeernes 
fe 3 








for immediate delivery 


with 25mm. {/1.9 Kodak Ektar fens, bloomed, 
in interchangeable mount, built-in universal 
exposure guide, complete with carrying case 
i cin 6 8 
lémm. Paillard Bolex Mode! H. 16 camera, or 
with Kern-Pailtard *Switar"', 25mm. {/1.4 
*Yvar"", 75mm. (2.5 and “ ‘Yvar 1Sem. 
{/2.8 lenses. 100° film capacity, self loading, 
built-in frame counter, variable nar — 
focusing me ‘ 0 
Carrying case sai OF ¥ wir 1 
Reflex rear focuser ... . aii 7 13 
Bmm. Beli & Howell Gaymont ° Sportster " Cine 
camera, ficted with 12.5mm.{/2.5 Taylor-+tobson 
bloomed tens, in interchangeable mount. 
Built-in viewfinder masks, easy spool! loading, 
automatic footage indicator. Byilt-in exposure 
calculator, variable speeds ... - &3 0 6 
Carrying case ui is ow G46 


Bmm. Dekko Model 118A Projector, 110 vol 
500 watt lamp. A.C. or D.C., 200 to 250 volts. 
Takes 400° spools, folding spool iy for A | 
carrying, very silent running. ; 


NEW CINE ACCESSONIES 

Weston Master latest model Cine Meter. The 
most reliable meter made ... ois @ 

Refiex rear focuser for Paillard Bolex re 4 

Wide Angle attachment for 8mm. G.I.C. Cine 
Came oe ais tt 9 

1” Popular Dalimeyer Telephoto is lens, in 

nee . mount aoef7 


8mm 
 — Kinic £/1.$ Bloomed lens, in standard 
témm. eo 20 
2” (2.9 Dalimeyer Triple Anastigmat lens, in 
standard l6mm. mount ais | @ 
iSmm. Wide Angie Dalimeyer 1S lens, in 
standard i6émm. mount , ao i 4 


WE ALSO HAVE =~ FOLLOWING SECONDHAND APPARATUS in guaranteed good 
condition and subject to 7 days approval against full deposit :— 


SECONDHAND CINE CAMERAS 

Bmm. Emei single speed camera, with Berthiot 
Som bloomed fixed focus {/2.5 lens, someone 
with case ‘as ti) 
@mm. Paillard Bolex H.8 camera, with A. 
speeds, single picture, turret head, refiex 
focusing, fitted with 13mm. Dalimeyer tens, 

= popular Telephoto, with carryi 
é hie @ % 
Gun. “petnbed Model sR. with (2.2. Rodenstock 
lens, and case 206086 
Summ. Eumig, — coupled exposure meter, 
variable speeds, {/2.7 Schneider lens, and case 
a 
témm. Ensign Auto-Kinekam, Type B, with £/2.6 
Cinar tens in eng mount, variable speeds 
and case ‘ .4 60 6 





lémm. Ensign Super Kinekam, fitted with I 
/1.5 Dalimeyer speed jens and 2° {/1.9 Dalimeyer 
lens, also 4° {/4.5 Dalimeyer Telephoto, variable 
speeds, 2 filters, and case... aw 0 6 

lémm. Pailiard Bolex H.16, fitted with 1/1.5 Cooke 
Kinic and 3° £/2.9 Dall er Teena lens, 
rear focuser, variable aeanee 4i7e @ @ 

iémm. Bell & Howell Mode! 70D, ficted with i” 
{/1.9 Dalimeyer, 2° (/2.9 Dalimeyer Triple 
Anastigmat, 3° {/4 Dalimeyer Popular Telephoto 
lenses, variable speeds, audible “‘click’’ footage 
indicator, and carryi 

lémm. Bell & Howell 
17mm. Wollensak {/2.7 and 
Kinic Biloomed iens, 

“* Mayfair "’ case, as new 





We have soveral attractive Vicuan. Sound 
Projectors for sale. Fyll details will be sent on 
request. 


if you want to secure any of the above quickly 
a Personal woetenen call saves time and mon 
Ask for MR. or MR. PEACE. Tel. 





WE CAN OFFER ATTRACTIVE PRICES FOR 





PARTICULARLY CINE KODAKS including C.K. SPECIAL, ZEISS MOVIKON, etc., etc. 


GOOD CINE CAMERAS 8 AND {6 mm., 




















LOOK at the 
Workmanship! 


ithen LOOK at 
the Prices! 


struction and finished 
Ecrackie and chrome. Two models, 8mm. and 
© l6mn gle speed, 16 frames per second. 
interchangeable lens with standard mount. 
| Built-in optical viewfinder. Release button 
also permits use of Standard Cable Release. 
F 16mn jel takes 50ft. spools; 8mm 
| mode double run eight 

8mm. MODEL 

Fitted wit! 12.5mm 
> Berthiot oated lens 
Purchase Tax 

lémm. MODEL 
Fitted with 25mm. f/1.9 focusing Berthiot 
coated i Price, including Purchase 
Tax 
English hide compartment case with lock and 
key and adjustable shoulder straps 

For 8mm. model 4415 0 
For l6émm. model Gg 22 
Write for your free copy of our new cata- 
logug, giving details of ali Photax equipment. 


% Stur y 


fixed focus 
includin 


£39 19 


{/2.5 


Price, 


@ PHOTAX (LONDON) LTD. @& 
GB ro CHARLOTTE STREET, LONDON, Ww: 








Pathe Ace Motor unused . 
B& K iémm. rewind for |, 600k . new 
Premier johnson lémm splicer, new 


Photax Pilot light & switch for ve 
sector, new 


Weston 650 ?.E. meter, s/h 
Webber 550 watt transiormer, new . 
Movie Pak Chimp the Aviator, as new 


Royal Wedding. Princess Elizabeth 
lémen. silent, new 


Silver Wedding of ane. 16mm Silent, 


new 

Pathe H camera, {2 Biene 

Pathe Lux camera, { 3.Siens 
Penrose Ali Metal Titierlacest, unused €7 
Dekko {3.5 . 7 
Cinemaster 6 mode! 08 . as 
Pathe 2008 pics. 9.5, l6mm qm 
Pathe 2008 3 Simm a4 
Kodak 8 46 iatest, new 433 


The Rex Cine Titling Outfit. Make your own 
tithes easily. Stencilling modernised by utilising 
modern letters, so eliminating the objectionable 
tie so familiar with stencils. Complete outfit, 27 
stencils of letters, figures, border, etc, brushes, 
colours, in metal case. Price : 58. . 


CROYDON CINE EXCHANGE 


#4 SOUTH END, CROYDON 


Sie | c sear ec® 


eeeeeeneooeoe® fe efe6¢e ef6 








in grey 


447 6 0 | 


The FILM SHOW 


| season will soon be here again. 


| 


Book your new Projector in 
good time to avoid awkward 
delays later in the year. 


Take advantage of our favour- 


| able Hire Purchase terms, which 
| may include your old machine as 
| deposit. 


Send now for lists of new and 
secondhand apparatus available. 


Bookings also accepted now for 
Sound and Silent Library Films 


_ for the coming season. 


| Write 





Call 


GORDON LOCK 


(GRIMSBY) LIMITED 
OLD MARKET PLACE, 


| Mba, 


GRIMSBY Telephone : 55088 (3 lines) | 











' 


’Phone | 








Increase the 
Scope of your 
Home-Cine 


Entertainment 


95 or 16 mm THE a wee — 
PROJECTION AT WILL 


by a simple interchange requiring no tools 


SPECTO 


DUAL PROJECTOR 


STANDARD MODEL £43-10-0 EDUCATIONAL MODEL £56-0-0 


for projection of 9.5mm. or 16mm. (Single or Double Perforation) 





WE WILL CONVERT YOUR 

SPECTO FOR DUAL PROJEC- 

TION IN OUR WORKS FOR 
£9-15-0 


Make arrangements with your Dealer 

















SPECTO LTD. Vale Rd Windsor 











CINEX LIMITED 


Announce that they have moved to 


9-10, North Audley Street, Grosvenor Square, 
LONDON, W.1 
Phone : GROsvenor 6546-7 
where they look forward to meeting old and new friends 


More spacious premises, conveniently situated in the 

West End of London, will afford much better 

facilities for the display and demonstration of the 

world-famous Swiss-precision made PAILLARD- 

BOLEX 8mm., 9.5mm. and 16mm. CINE CAMERAS 
and PROJECTORS 














= 
interchangeable 
plastic 


TITLING LETTERS 


Upper and lower case Characters from 

§ in. upwards to 3 in. available in 

sets comprising 132 units. Letter sets 

from |5/-. Figure sets (68 units) from 7/6. Lower case in } in. only. 
Available in Red, Black, White, Yellow, Blue and Green. Will adhere 
to any smooth surface. Plastic backgrounds supplied—size 10 in. x 8 in. 
7/6; Zin. x9 in. 10/6. 


Obtainable from local dealer or write direct to : 


_ KAY’S INDUSTRIES Ltp 


10 BAKER’S LANE EALING, W55. 





Tel. : Ealing 7162 
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chrome ' ' 
47 & © or EIl 16 © down 
12 monthly payments of 


Projector. 
Fitxed with {/2 I* projection lens, 
500 watt projection lamp, forced 
draught cooling, and tilting 
mechanism. Price (with trans- 
former) 441 12 éo0r 410 6 1 
down and 12 monthly payments 
of @ 15 ti. 


rsa! Soli er, 16.9.5 8 8mm 
Smm si 


Johnsons a Sa Film Cement, ‘Voz. 


Rewind 


Johnson 

Bell & licceth tienen 612 Rewinder 

Dekko Cine Rewinds 
Acetate Film Cement. For use with safet 

Ensures a clean, neat splicing. Price 1) 


Kodak 
film only. 
© 2 o. bottie. 


Van@-@ee we 
eseceeeooo o¢ 


pet 


abvasesl Sits Seenast. For use with 


bie film, Price 2/6 





both no 
per | ox. bottie. 


aluminium, 

black. Price “G is 4 
Nebro Lenden Tripod. This 
tripod is noted for its complete 
rigidity and great strength. 
its spike feet are quickly trans- 
formed into non-slip rubber feet. 
Length 24 in tao amaney S in. 


Pan & Tilt Head 
Projection Tray 
Nebro Pan & Tilt Head. The 
Tilt-Head permits full 90 
movement, and the 
360 degrees. Either can be locked 
in any position. Finished black 
crecide and polished duralumin. 
Price 45 14 4, 
Weston Master Exposure 
Meter. This meter will give 
accurate readings even in 
extremes of atmospheric 
humidity and temperature. it 
covers ali **f’* and exposure 
times from 1/1 sec. to 90 secs. 
Can be used with either still or 
cine camera in any pert of — 
world. Price & Ss, 
14/6. Complete Ho ans 
42 12 4 down and 12 monthly 
payments of 14/3. 
Kedascope Reels and Cans. 
Firmly constructed and attract- 
ively finished. 
. 16mm. Reel and Can 7/6. 
200k. Gmm. Reel and Can 6/9. 
SECOND HAND CAMERAS 
— Cine Kodak Magazine with 
76 0 0 


Cas - 
95 Dekko 1/25 7.7.4. Lens 
ci¢ 0 0 
Bmm. Cine Kodak Eight Model 
20 1/1.9 Kodak Double Eight 


film spool loading. Case 














Ditmar 9.5mm. {/1.8 Berthiot lens 
and telephoto attachment. Case 


fe 6 
lémm. Cine Kodak Model 
fens . 412 0 
Bell Howell "Filme ‘Model 
témm. spool loadin #/3. 
Cooke Kinax, case 0 
Ci Model E témm 
(100 ft.) | Loading 1/1.9 
Kodak {/4 3 in. meyer 
2.8 Sem Xenon 
Beli Howell Filmo lémm Model 
121 1/2.7 | in. Cooke Anastig- 
mat and lens a37 10 (0 
ass 1 aha 
Gem 9.5mm. <8 0 6 
n Mode! RB Bmm. 1/185 
unray lens, case and trans- 
former nid . G7 te @ 
Kodascope Mode! E.£. iémm. for 
250v. A.C. mains and case 
as 0 «(6 
All the above secondhand equip- 
ment may be purchased on our 
Easy Payment Terms. 





All apparatus over £10 0 0 in valve 
maybepurchased onour Easy Payment 
Terms ; 25% down and the balance 
spread over 9, 12, or 24 months. 


Tel. 
23621 





TURKERS | (Wowcastle - upon - Tyne) Lid, 7-11 Pink lam, Newcastle I 
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CINE MART 


CAMERAS 
& Howell-Gaumont 
12.5, speeded, double 
<53 15 


Ber Bei! 


Spe rtste 
fur 
Gem. Agfa 
fun, tw aded chargers, 
perte 1:t+On, &5 new 
Smm. Oekko, (2.5, speeded, double 
fur 
Smm. Paillard-Botex 1.6, 12.8 lens 
mount, four speeds 
Path ° Webo, 1/1.9 focusing 
lens, take ft. magazines «43 
9.5mm. Pathe ““}4", 1/2.5 lens, variable 
Speeds fa) 
9.5mm. Pathe Motocamera,{iISiens & 
9.5mm. Dekko, { 2.5. variable speeds 
uted 


16mm 


", 12.8, single 
case. mm 


Qi 


‘Moves 


= 
oc-~ we 


G «< amers, 1/1.9 focusing 
lens, inte angeabie «47 
lémm. Kodak 'B', 13.5, 100 f. tpools 


leather ca cis 





)RDERING — please allow extra 


postage or carriage 


3 PROJECTORS 
~ Bream Paillard Bolex M.8.R., 500 wact 


WHEN 











. “se 60 6 
Beit & Howell-Gaumont 606, 

as} @ 6 

cw ie 6 


tia, 500 watt 
200 watt, littice used, 


». Dekko 
Spex to, 


*, 400 watt, 
4165 

i Pathe “Gem” and ACE 

ompilete im two cases 


i Pathe “Pax’ 


> 9.5mm bathe ' "HM", 200 watt, 900 fc 


arms 


> 9.5mn 


a7 

ais 

cis 
400 


Triptico, 50 watt, as new 
> 9.5mm. Keystone, 100 watt, used 
9.5mm. Dekko, 50 watt, AC/DC, 


a &.. new 
bom / B.7.H. 301, SOO wart, 

in we 8, very good condition 
Hatton ‘Supersound’, 


lomern 
$00 watt 
lémm. Burmig Super, 300/500 watt, 
reverse § still picture, with case £52 
Y lémm. Pathe “Ger”, 900 & arms ... 
lémm. Ace Sound Unit for “Gem"’, 
with tpeak er 
lémm. Specto, 100 watt, 900 f&. arms, 
slightly 1. guaranteed 0 
© Pémney Ensign 100 watt, 400 ft ati te 
lémm. Kedatoy, 250 watt, 400 ft cio 66 
Dual Specto, {6 and 9.5mm., 900 ft 
arms, case ‘7 0 6 


Why eot exchange your unwanted 

* still camera for cine equipment ? 

Let ws & w what you have and what you 

want, we « quote cash or part-exchange 
silowance 


CINEMART 


(Prop T. Cassidy) 
7, THE BOULEVARD, BALHAM HIGH ROAD, 
BALHAM, LONDON, S.W.17 
Phone : BAlLham 2303 


éi2s 


ec cf 8 e828 8020 @ 
—— 

















GIFFORD BOYD 


Dekko 9.5mm. cine camera, £/2.5 
T.T.H.jens—... ; .-fm & 

Dekke Emm. cine camera [/2.5, 
National ae coated jens 

— Super X and Cine 8 Pan, per 


Kodak Super X iémm.. 50k. ... eA 

Gevaert ‘Super Pan and Vitra Pan, 
9.5mm, apne ren agg 30 kt. 
reloads, inc.. 

a Single sFReverss Rovovent Super Pan 





DO YOU NEED A NEW PROJECTOR ? 
WE CAN SUPPLY ANY MAKE 


ON 
HIRE PURCHASE TERMS 
Write for details 











eer lémm. Animated Viewer “% 6 
Cinecrafet feit ietters in roman or mod 
caps, per fount 4 
Pathescope 9.Smm. Splicer . . aw 
Pathe Ace transiormer type "D" lamp. G2 §& 
Lamps for above a 
bene Films 9.5mm. Si-; Smm. 20/- 


36 ROBERTSON ST., 


TeL: HASTINGS 














Cinesmith ‘Gem’ Sound Unit 


* *® * FOR PERFECT SOUND & & & 
WA Model for 95mm %*% Two Tilt Screws 

%A Model for i6mm % Precision Sound Head 

Compact, Portable %& ScanningBeamControj 

Positive location of — Vernier Speed Control 

Projector on % Speaker Baffie 30°x22" 

Sound Unit *% Amplifier Reproduces 

’ 6,000fr. with —— 

mm 


¥ Shortly 
available 
1,800 fe. 


arms. 


9.5mm. UNIT 647 lémm. UNIT £56 
| The Cinesmith Sound Unit fits your Gem | 


NEW LOWER PRICES ON SPECTO 
DUAL PROJECTORS 

100 watt Model 16 and 9 Smm 443 10 : 

250 watt Mode! 16 and 9.5mm .. 4 6 


w Order ree oe wr Specto from Cingsmith 4 


For a modest sum you can have all the advantages 
of both I6mm, and 9.5mm. films. Send us your 


projector to convert ! 
PRODUCTS 
Raussen, @ Street, Barnsiey Phone 











| 
| 
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SAVILLE of YORK 


We offer immediate delivery of a very fine selection of new and used Cine Cameras, Silent and Sound 
Projectors as well as a wide range of accessories, etc 
equipment for your purpose and Extended Terms can be arranged over periods 


We will gladly advise 


upon the best 
2. 18 or 24 month: 


Demonstrations of Projectors will be arranged with pleasure in any part of the rhe and no effort 
will be spared to ensure your complete satisfaction. 


NEW KEYSTONE 
CAMERAS 

Model A-9 fitted tin. {1.9 Coated 
Wollensak lens, 7 speeds, single 
picture device ap 3 
or Deposit of €22 i 0 and 18 

payments of 4419 
Model All, as Model A-9 but 
with two-lens Turret and 
matched finders. Wide angie 
finder accommodates 17mm. tens, 
ficted tin. {/1.9 Coated Wollensak 
lens... £98 16 6 
or Deposit of €24 14 0 and 18 

payments of 44118 
The above are available with 

25 tenses Hf desired. 

Mode! K50, takes standard 50f. 
Kodak Magazines, fitted 4 speeds 
and single picture, with tin 
(1.9 Coated Wollensak lens 
£95 17 6 or Deposit of 23 19 6 
and 18 payments of &4 & II 


PAILLARD-BOLEX 
Model HI6é with {1.9 Genevar 
ens .. ‘ ..173 12 3 
or Deposit of £43 8 3 and 18 

payments of 8 1 0 
Ditto with f/1.5 “ ae. " lens, 
£184 186 © or Deposit of 44646 
and 18 payments of ais 
Ditto with {1.4 “ Switar " iens, 
£203 4 10 or Deposit of £50 162 
and 18 payments of €9 8 § 
Payments can also be made over 
12 or 24 months if desired. 


1Smm., (2.8 “* Yvar "’ lens 
£0 
75mm. {3.8 


BELL & HOWELL. 
GAUMONT 
Type 609 Arc Projectors. The 
most powerful lémm. Projector 
on the market. Essential for 
large halis, canteens, hospitals, 
etc. Performance equal to 35mm 
Full details on request. Price 
Single Projector with 2 Speakers, 
Amplifier, Rectifier, etc 
4625 0 0 
Oval Outfit with 2 Projectors, 
2 Speakers, | Amplifier, etc 
41,465 0 © 


WE ARE OFFICIALLY AP- 
POINTED SERVICE AGENTS 
FOR THIS EQUIPMENT AND 
WiLL GLADLY ARRANGE 
DEMONSTRATIONS IN ANY 
PART OF THE COUNTRY 





USED PROJECTORS 
Kodascope 8mm with 
200w. jamp, as new Q5 
Ditto, little used 23 10 0 
Kodascope “CC” iémm. 
Bronze model, with Resist- 
ance, 100w. lamp 417 10 © 
Kodascope “0D,” témm., 
Bronze model with 300w 
tamp and Resistance £22 10 0 
Kodascope K.50 iémm 
500w. lamp and Resistance 

42 10 6 





SELL & = 
GAUMONT 

8mm. SeoRTSTER 
With €/2.5 tens, 4 speeds, etc., 
built-in Exposure Guide. Com- 
plete with case as? 9 3 
or Deposit of €14 7 3 and 12 

payments of & 3 








NEW: G.1L.C. CINE 
CAMERAS 
8mm. or lémm., 
With standard mount inter- 
changeable lenses, single speed, 
16 frames, built-in finder with 
parallax compersation, lémm 
model, takes . spools. Bmm. 
model takes single or double-run 
fim. GAC. Smm. with /2.5 
Berthiot lens asp ie 
or Deposit of £10 © © and 12 
payments of 3 &@. 
GAC. témm. with UL9 tens, 
£47 6 0 or Deposit of — 164 
and 12 of 337 














BELL & HOWELL- 
GAUMONT 


Type 601 Silent Projector, 750 


watt lamp, all-gear drive, com- 


plete with Transformer £100 100 


or Deposit of a 2 6 and 12 
payments is 1 


BELL & HOWELL- 
GAUMONT TYPE 
41 PROJECTOR 
Compact 
Model with 
small built- 
in speaker 
a. owe 
eit 

a7 
and 12 
payments of 
ai4 3 4. 
Standard 
Mode! with 
lin Speaker 
£137 10 


payments of 
$192 
Payments over 18 or 24 months 
can be arranged. 


JOHN SAVILLE & SONS, 4, "GOODRAMGATE, YORK.  iy00 
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BELL « HOWELL 


16mm 
CINE CAMERAS 


number 
are 


\ limited 


l6émm. (Cameras 


P lease 


BELL & HOWELL CO. LTD 


W.l 


17 Hanover Square, 


London, 


of world-famous Bell & Howell 
now 
delivery 


Brite, 


phone or cail 


available for immediate 


ee mae 


Mavfair 3558-9, 0953 








UHAUUTUOAATOEANT EM 


Unseundeeseenenenntit 





| PEAGH PHOTO & CINE PENT 


e 





Kodascope “6-30”, 


Kodascooce “6-46"" 


lumetead Road, Woolwich, 


.To 
EQUIPMENT FOR SALE 
dé Bell & Howell ‘Hié’ 
5 watts sound, complete <iss 66 (68 
ound Gebescope “LIé” 
8 watts sound, complete 49s °° 
ent Kedascope “G"’ 


7SO watt, transformer, as 


ent “Specto™, new, 100w 
nt “Agfa”, 100~ 

sed Pathescope “Vox” 

200w 
100~ 


ent Pathe “H"’, 
ent Pathe “Lux”, 
ent Pathe “H"™, !00w 
ent Pathe “Ace” motor 
blimp case, AD lighting 
100 watt 
. verhaulied by Kodak 
, 200 
“118A, 500~ 
“Atom 86", 200 


etc., etc., ete 


Dekko 
Meopta 





tien of 9.5mm. Sound Films 
sale. $.A.E. for lists. 





« xX Cine Film, 50 i 
1950, each 7 6 
evaert film in tins of 3 rolls 
32°. per tin 2 tt 
Pathescope Fiim m chargers 
state charger). 26° 11:6; 32 
Cinematography at 


2 2 
g for 
$.6.18. 
Weol wich 4807 


arms 




















BUY ..SELL.. EXCHANGE 


Whether you wish to buy, sell or exchange you 
can be sure of satisfaction when you deal with 
UNIVERSITY CAMERAS 
Selection from our extensive stock of new and 
secondhand apparatus 
CINE CAMERAS 
lémm. Zeiss Movikon Il, coupled R/F, Sonnar {/1.4 
jens and 3° Sonnar tele, automatic parallax 
compensation, adjustable shutter in leather 
case cis 60 06 
lémm. Paillard Bolex HI6é Turret head, variable 
speeds, critical focuser, etc., etc., with Yvar 
12.5 lens fi47 0 @ 
lémm. Zeiss Movikon K magazine loading, 
— speed, interchangeable lens, Tessar 
(27 475 0 0 
lémm. Keystone Magazine |6 with interchangeab'e 

{1.9 coated lens, adjustable V F, variable speeds, 
lever wind, focusing down to 2 ft aos 17 6 
8mm. Keystone, lovely little camera, {2.5 Wollen- 
- lens, coated, variable speeds. new €44 7 9 
Smr. G.1.C. with interchangeable (2.5 Berthiot 
costed lens, single speed, new cw | 
8mm. Dekko Mod. 110, {2.5 T.T.H. tens, coated, 
interchangeabie, variable speeds a5 3 6 
New Ditmar Ouo Projectors in stock. 
Mod. 8/16 with 500 watt lamp AC/DC, reverse 
still picture, etc.. approx <a7- 0 CG 


Write to-dey to 


i st INIVER PASSACE. CAMBRIDGE 
Telephone 55842 


and at 22 Bute St., Luton, Beds. Telephone 5173 








° stock the full range of 


SPECTO PROJECTORS 


See them ye ay geen at any Westmin- 


THE STANDARD SPECTO 

3 amp lighting and special optical system giving 
completely fiickeriess and exceptionally brillant picture 
First-quality lenses and matched components throughout 
Transmission gear running in sealed oifbath gear 
power rewind Forced-draught ventilation ensuring 
adequate cooling Black wear-proof finish, all bright 
parts heavily chromed or polished stainless steel 
Availabie in Gm. (200 watt), 9.5mm. or iémm. at onty 
£3 6 0 for all voltages AC (built in transtormer) or 
49 @ © deposit and 53)- or 28 - per month 


THE DOE LUXE SPECTO 

Special model incorporating § amp lighting and 

making « ideal for targe audience, educational or 

industrial requirements Coated fens. Available in 
9.5mm. or |émm. all voltages A'C £48 10 0, 
or €12 deposit and 73). or 38 - monthly 


DUAL SPECTO %.5 and lémm. 
The finest valve in dualsize projectors ever 
produced. interchange s matter of seconds 
only, and no tools are necessary. Specifica 
tion otherwise as for the standard Specto 
For all voltages A’C 443 10 ©, or Git 
deposit and 65/- or 34+ monthly 
DUAL DE LUXE SPECTO 9.5 and léimm. 
Specification as for the Owal but with the added brill 
ance of 5 amp lighting and coated lens. for all volt 
ages A/C 439 © 0. of CIS deposit and 88 oF 
46,- a month 
A special feature of al! Specto projectors is that any 
DUAL CONVERSION mode! can be supplied for Universal AC DC al! volt. 
We recommend ages at only €3 extra, and with 900 ft. spool arms 
present Specto owners to con- (instead of 400 ft.) at 2 S$ Gextra. These 900 ft 
spool arms are also available as additional accessories at 2 1S 0 


vert to take both 9.5 and A 
fomm This is Detailed brochure and H.P. order form free on request 


done by man- Points from Westminster Photographic service 


wufacturers 
througn West- %& Demonstration theatres at ali branches 
minster Photo- % By return mail order service for out-cf-London customers 
graphic for W Self financed confidential Hire Purchase 
%& Maximum part exchange allowances 


only €9 15. 
WANTED Fine condition cine cameras. Highest prices paid. 


THE eer Sten Ot tae EXCHANGE LIMITED 


* , Tia 
7 ° a 


121, CHEAPSIDE, E.C.2. MONarch 2918 
2, ST. STEPHEN’S PARADE, WESTMINSTER BRIDGE, S.W.!. TRAfalgar 1611 
119, VICTORIA STREET, S.W.1. ViCtoria 0669 
111, OXFORD STREET, W.1. GERrard 1432/2239 
24 CHARING CROSS ROAD, W.C.2. TEMple Bor 7165/9377 
81, STRAND, W.C.2. TEMple Bar 9773/9221 
149, NORTH STREET, BRIGHTON. Brighton 28596 











23, ST. MARY AXE, E.c.3 
AVENUE 1156/6253 


SECONDHAND PROJECTORS — CAMERAS 
59.5mm. Home Movie motor, super attach. £12 17 6 
Smm. All Metal Body Dekko Cameras 
speeds, 7 & H aies6 
Sem. Pathe pe imp projector motor 
outfit a 
elux Motecamera, 2.9 


Nizo Camera, 2.9 Cassar, 
‘ ase 
2008 plus projector 
extension arms for 900 
stance 
© projector, a5 new 
me Movie. super motor 
Pathe Motocamera, 3.5 
case 
Motocamera, 3.5 lens and 


ector, 200w., resistance 
pe Projector, resistance 
ector, 750w. Transtor 
al Cine Projector, 250w 


@ Projector, 50mm. lens 
ase 
tone Cine projector outfit 
esistance 
8.33 Projector, 500w 
and case «37 
¢ Kodak, 1.9 lens, 14° 
ome. case £65 
photo lens, foc. mt ai3 17 
yer Triple anast. lens, foc 


at4 17 


e* ©*@ e@eee8e28eseeese eee 








Any appereatus over £10 6 6 can be had 
upon instalment terms. 
& 





Témm. Approx. 200 Under Sea Life ’ . 
lémm. 40 s Comes to Town a4 086 
9 Sme ' Sing Bing Sing ao os 


SECONDHAND ITEMS AND ODOMENTS 
Postage extra 
ti' Kodak | on lens, 38 - each ; Carrying Case 
for B Kode 20.; SO and 100 Meta! Camera 
spools, 36 4limm. jens for Gem Projector 
‘ table Gramophone, $0 -. 
SPECIAL SARGAIN Chrome Bolex Paillard 
ttmm ead Cine Camera. optical paraliax 
finder ' Seam. F 1S and 3° F279 bloomed 
Datimeyer tenses, 8-44 speeds single picture, short 
siiding & xk handled. various filters, hoods 
hoiders , ase, just overhauled, perfe.c. €192 66 





90-94, FLEET STREET, E.C.4 


CENTRAL 939! 
NEW CAMERAS 


A Limited Number only 

iémm. Bell & Howell Filme D.E., turret 

head, {/1.5 Taylor Taylor & Hobson 
lens. .f3ae7 3 8 

Avtomaster, turret head, { 1.5 Taylor 
Taylor & Hobson jens £165 0 0 

Autoload, {/1.5 Taylor Taylor & Hobson 
and case ci 6 0 














8mm. Belt & Howell Sportster, (2.5 tens £56 19 ? 
8mm. G.1.C., 12.5 Berthiot tens . ow 

8mm. Miller, {/1.9 Dalimeyer lens . 0 
lémm. G.LC., £/1.9 Berthiot lens .. i) 
9.5mm. Pathe H Cine Camera, {/1.9 lens és PS 4 


NEW PROJECTORS 

8mm. Dekko, 500 watt lamp c39 10 
Smm. Specto, 200 watt lamp <M 0 
8mm. Universal, 500 watt iamp . _. 412 
9.5mm. - areag is 0 
9.5mm. Pathe Gem projector and trans- 

former £37 10 
9.5mm. and i6émm. Specto Dual machine... €43 10 
Educational model «ss 6 
lémm. Bell & Howell Gaumont Mode! 602 £100 . 
témm. Specto, A.C. only . 





New Model Weston Cine Meter 69 15 0 
Case extra 19 6 











“SNIP” SECONDHAND paotscron 
8mm. Kodascope, 200 watt ci 19 
8mm. Kodascope, 300 watt - 2 0 
8mm. Kodascope de Luxe . & 0 
8mm. Universal, 500 wart <M 0 
lémm. Model C Kodascope £17 0 
iémm. Filmo 129D, 1,600 arms . a7 
témm. Keystone, 750 wart ase 0 
9.5mm. Pathe Ace and motor . ee 
9.5mm. 2008 Pathescope projector .. 47 
9.5mm. Bingoscope. super arms . 4 


“SNIP” SECONDHAND CAMERAS 
9.5mm. Pathe Hand Turn cameraand Camo 
9.5mm. Dekko, (3.5 . nn 
9.5mm. Pathe H, £/2.5 fens .. £313 
8mm. Paillard Golex Cine Camera, with 3 
lenses, (1.5 Switar, 12.5 Meyer, (2.8 
Switar, turret head, combination case, 
perfect condition 





BUY OUT OF INCOME 
Easy Payments can be arranged on all apparatus 
ever £10 Write in confidence to the Sales 
Manager, City Sale & Exchange Led., 93/4 Fleet 
Street, E.C.4 














CINE EXPERTS 


EXCHANG 


LIMITED 


CHEAPSIDE, LONDON, E.C.2 


Cciry 1124-5 


THE CITY CINE DEALERS 








lémm. Keystone mode! “‘A?"’, 12.5 coated lens, 4 
speeds, single frames, {00k. spool loading, 
price 462 19 &II 
Fitted with {1.9lens ame 3 

témm. Keystone mode! “All”, and twin turret 
head, {2.5 coated jens, 4 speeds, single frames, 
100ft. spool loading, price 47s i2 4 
Fitted with f 1.9iens £96 16 6 

"60S" Bell & Howell-Gaumont Sportster, (2.5 
coated Cooke lens, interchangeable mouct, 4 
speeds, singie frames Bieathercase €57 9 3 

8mm. Miller Cine camera, £/1.9 Dalimeyer jens. 
interchangeabie mount, 5 speeds, single frames 
price mine 











lémm. Bell & Howell ‘Autoload’ Magazine camera 
I’ £15 coated Cooke lens, 4 speeds, single 
frames. Complete with sheath case. 4128 © 0 
lémm. Bell & Howell “Aytoload* Triple Turret, 
(" (1S Coated Cooke lens, 4 speeds. single 
frames, complete with feather case... 4175 10 0 
H.16° Paillard Bolex camera, i” (1.9 coated 
Genevar lens, 5 speeds, back wind, triple turret 
head, single frames, Reflex focusing, Parallax 

compensated viewfinder, frame counter 
417312 (3 


LB Paillard Bolex camera, {'2.8 Coated lens, 4 





speeds, case . ao 9 











8mm. Ditmar camera {/2.5 
tens, built in photo cell, 
meter, 2 speeds, and 
case 
témm. Ensign Simplex 
Pockette (1.9 lens, 2 
speeds, 2 cassettes, and 
leathercase 21 17 6 
95mm. Pathescope ‘H’ 
motor camera, f/2.5 lens, 
“i919 «0 
9.5mm. Ditmar (2.9 lens, 
optical meter 423 15 0 
9.5mm. Pathe Webo {1.9 
lens, takes 50 ft. maga- 
zine film <2 10 06 
Bmm. Eumig, electric 12.5 
jens, and leather case 
20 10 0 





9.5-l6mm. Paillard Bolex 
‘G916" 500 watt lighting. 
stills and reverse pro- 


NOW IN 
t . h 
STOCK aaa 


‘ Sonm, CAMEX ° ms 0 0 
{/1.9 Cinor NEW  9.5-lémm Dual 
coated liens, 4 Specto projector 100 watt 
speeds. single high intensity light- 
frames, Back ing. @aty changeover 
Wind for Lap 900K. spool arms 

dissoives, E.R <45 15 0 


case 442 3 2 NEW  9.5-iémm Owa!l 


SEE iT AT Educational Specto, 259 


watt high intensity light- 


CH EAPSIDE ing. easy changeover 


900%. film capacit 
«36 Is 0 











lémm. Cine-Kodak Special, {1.9 lens, 2° £2 
Cooke Panchro, 3° f S Cooke Panchro, 5 speeds, 
shutter fade, single frames wind back, com- 
plete with leather case. {One only at this 
price) <5 0 0 











9.5mm. Ditmar camera, 12.8 lens and telephoto 

attachment and leather case qe iy é@ 
* Bell & Howell Fiimosound, 750 
watt lighting, 8 watt sound output, 1,600 ft. film 


i6mm. mode! “138 


capacity “ile 6 0 
l6émm. “LS16' Gebercope sound projector, 500 watt 
lighting, sound and silent speeds, complete with 
speaker and resistancefor AC DC mains G9 17 6 


PARATUS GLADLY SENT FOR 
AGAINST 


AP 
AND APPROVAL 





EASY PAYMENTS 


Every secondhand or new instrument may be 
purchased—if £10 or over—with | deposit, 
balance in 12 of 24 monthly payments 











New I2imm. (1.4 T.T.H. Cooke coated lens for 
Filmo “8” , $ 6 

New “613"' Bell Howell Gaumont projector, 750 
watt lighting, stills and reverse projection, 1600 fr 
arms. complete with transformers 4102 16 6 
NEW LENSES 

14° 1/1.9 Dalimeyer for Fiimo "8" 

14"! 4 Dalimeyer “LS” Botex 


“417 46 
cio 15 5 
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2%. Old Bond Street 


LONDON, WI 
Tel Regent $048-9 


NEW CINE CAMERAS SECONDHAND CINE CAMERAS 
térr Paillard-Bolex H.16, with f 1.5 lémm. Cine Kodak Special, with lin. 
Pizar coated, complete in case £19: Zin. © 1.46; 44m. 1 2.7 lenses, reflex 
<0: 68 6 eye-level finder, ficted case 4465 @ 6 
Diet with £ 1.9 Genevar coated lémen. Kodak Model K, f 1.9 Kodak tens, 
4190 2 3 in case a79 10 6 
Leather Case, for 4.16 camera €16 10 0 témm. Ditrmar, (2.9 Cassar, in case 
from. Paillard-Bolex L.8, with 12.5mm 
(2.8 Yvar, coated, in focusing mount, lémm. Ensign Kinecam, 
of loading, 2$ft. spools giving double case 
mn, with zip case ay 7 ¢é lérom. Ensign Kinecam, f 2.8 lens, in case 
Keystone Mode! K-50, magazine 47 10 06 
ing, (2.5 Wollensak, coated fmm. Revere, Model 70, magazine 
76 61 «(8 loading, f 2.8 lens ss 0 86 


léram. Keystone Model K-50, magazine 


oading, 1 1.9 Wollensak, coated 
“9s 17 6 OUR FACILITIES FOR EASY PAY- 


lérmrm. Keystone A-9, 100ft. spool loading, MENTS are available at any one of 

(2.5 Wollensak, coated 462 19 11 our twenty-seven Photo Shops and 

lérorm. Kevetone A-12, 100ft. spool loading extend to a wide selection of new and 

‘1.5 Wollensak, coated, with two second-hand cine apparatus. In fact 

enses in turret head a7s 12 (4 any item over £10 may be purchased 

lérorm. G.LC., £1.9 Berthict, coated in this way, and we think you will find 
“47 





ERAS RE eat elit a Rte MS Aims * 


6 0 that our charges are the lowest in the 


Breer G.1.C., €2.5 Berthiot, coated trade 
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HERE IS THE NEW 
WESTON MASTER CINE 
EXPOSURE METER 


This fine instrument, a 
brother to the already famous 
Weston Master for still 
photography, maintains the 
samme high standards so well 
appreciated by users of the 
Master meters. High and low 
light scales are automatically 
changed by operating the 
built-in baffle over the photo- 
cel Weston film speed 
ratings from 06.1 to 600 
Price <9 is © 
Leather case 16 6 


» * ‘opthall Chambers. E.C.2 


(Ange! Court, Throgmorton Street) Tel. : Monarch 4613 
SECONDHAND CINE CAMERAS Ensign Junior Splicer 
9.Senm. Dekko, {13.5 Wray, incase dl? 17 6 Bel! & Howell! 604 Splicer, new 


9.Senm ee eae “2. as Critical Pecuser, for i6mm Pailiard Rolex 

Som, Magenne Gone Nedam, an Weston Cine Meter, secondhand & 15 

ér Cine Nizo,{ Jiens,incase QS 0 6 Serr. f 4.5 Tele-Xenar . 2s 0 
Jie. 1 4 Bell & Howell lens éie 0 

cenw caer hy pean apo ll ose tnt 4in. 13.5 Dalimeyer Tele-lens... £15 0 

Sevres So western, ! 2 Siens ase 37 9 3 4in.f 4.5 Datimeyer Tele-lens fie 0 

lérom. Paillard Bolex, {1.5 lens. in case Pathe 2008 Pius Projector, for 

ool es o 9.5mm. and l6mm <32 10 

lérmmmm. Keystone, Magazine loading, {72.5 lérmmm. Bell & Howell! Filmo a, 

76 61h (C68 400 watt lamp 
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OUR NEW CINE BRANCH 


Manchester 


95-97, DEANSGATE 
Ted Blackfriers 8897 


lémm. PAILLARD-BOLEX HIé CINE 
CAMERA 


Now available brand new, this magnifi- 
cent cine camera may be seen at this 
address. 

Built in Switzertand, the Paillard-Bolex 
Hié is the ideal instrument for the 
professional or amateur. Takes 50ft. or 
100ft. spools; speeds 8-464 frames per 
second ; single shot exposures and back. 
wind. Turret for three lenses. The 
model we have in stock is »— 


Fitted with a lin. f/1.5 Cooke Lens, 
coated, in focusing mount. Price, 
without case, 


£173 -8-8 


The price of the case is éi4¢ 16 0 

















LEADER STRIP 


BY THE EDIT 


NOT SO SWEET SMELLING 


You 


orm 
the fa: 
have 
Amats 
only 


battalior 


ll have noticed m recent issues 
two letters expressing regret that 
liar title, the “Ten Best’, should 
been superseded by ‘National 
Film Awards’. But they are 
advance skirmishing party. A 
in full battle array has followed 
them. lone workers have asked for the 
return of the “Ten Best’. Clubs have 
resolutions urging its reinstate- 
The Hon. Secretary of the 
Cine Club points out that the 
narne len Best’ is “surely as well 
know? ‘Players’ or ‘Lifebuov’” and 
Wants it Dac k 

We are surprised 
gratiied) by so great a 
evidence of the regard in which the 
tion is held. The change of title 

ightly made. We had in mind 
that the films are now widely 
1 and are seen not only by 

but by the general public who 
about amateur films. We 
Ten Best’ is a contraction of 
“Ten Best Amateur Films’, but the 
general public doesn’t. The full des- 
cription must therefore appear on the 
posters and publicity matter advertising 
the sl , and is it so much more of a 
mouth! ‘National Amateur Film 
Awards’, which has been criticised as 
being unwieldy ? 

The latter designation chosen 
because of its box-office appeal. We want 
to help clubs get the public to their 
shows. And the public is conditioned to 
national awards for this and that. In this 
matter we, the amateurs, are catering no 
less for the public than for ourselves, so 
we cl ¢ a term which, we hope, is 
likely impress them, even though it 
does not impress ws. 

So, bearing this in mind, 
compromise ? Among ourselves and 
throughout the pages of A.C.W. let it 
be the old familiar “Ten Best’, and let us 
leave ional Amateur Film Awards’ to 
decorate the elegant posters designed to 
attract the public to our shows. These 
posters incidentally, include the 


passe a 
ment 


Halifa 


(and, of course, 


compet 
was not 
the fact 
circulate 
armmat 

know tthe 


know tnat 


than 


was 


shall we 


Nat 


also 


volume of 


boldly displayed announcement : 
Selection from the Prize-winning Te 
Best Amateur Films of the Year.” 
Thank you, everyone, for your lette 
A.C.W. is your magazine. It is you w 
indirectly mould its policy, and yo 
views are always very welcome. 


Inter 
There has been an immediate a 
enthusiastic response to the announ 
ment last month of the Intermediate Te 
Best Competition for amateurs who ha 
not hitherto won an award in any nation 
competition. There are two classes, e 
with five prizes of £5: for films take 
with a fixed focus f/3.5 lens and for th 
taken with any other sort of camera. T 
closing date is, unfortunately, a long ti 
distant—September of next year—but 
least no one can say that he did not ha 
enough time to complete his entry 
lament that is made every year wit 
regard to the Ten Best. 

Each entrant will be provided with 
copy of the judging sheet—a rather nov 
one we think—from which he will 
able to see how he fared in vario 
aspects of technique : camerawork, co 
tinuity, editing, exposure, lighting 
soon. No marks or percentages will 
used, and we shall make no attempt 
assess the importance to the final resu 
of each aspect to the next, but the meth 
adopted will enable him to see at a gland 
how far he has reached in his techniq 
and how far he has still to go. 

Entry forms for both Inter and t 
Ten Best will be available in due cou 
The 1950 Ten Best competition will offe 
quite a unique opportunity because t 
prizewinning films will be widely show 
during the Festival of Britain year, t 
culminating peak of which for 
amateur will be the U.N.I.C.A. inte 
national amateur film festival which, 
the invitation of the Scottish Fil 
Council, will take place in Scotland. Yo 
will be able to meet fellow amateur 
from most of the countries of Europe, se 
their films and show them yours. 
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A beid close-up from the 


HOLIDAY FILM EXPERIMENTS 


Ry OSWELL 


I have always maintained—and | hope 
I never recant—that the planned film is 
more fun than any orgy of indiscriminate 
shooting. When we have finished a 
planned film, we can feel the glow of 
accomplishment! The fun of a planned 
film does not end with the shooting. If 
we have worked to a scenario, we have a 
little film which we can exhibit joyfully 
to our friends; and they, most likely, 
will reward us with the fun of their 
enjoyment. 

On the if we inflict a 


other hand, 


string of random shots on our friends, 


it is to be doubted if, in the end, anyone 
will be entertained. The film-makers 
will soon become bored by their 
audience’s boredom ! Yet there are 
times, in the laziest summer months, 
when we want to shoot with the 
minimum of planning. There’s a 
relaxed feeling in the holiday air; and, 
although we don’t want to waste our 
film, we do want to work with a certain 
freedom. 

Now it is possible, for such occasions, 
to invent the simplest of frameworks 
which will give our camera adventures 
some sense of form. We can, without 
thinking too hard, almost always find a 
minimum continuity, an idea, an all-over 
pattern which may turn what would 
otherwise be random shots into good 
“ bookings "’ for contented firesides. 

Let us say the sun is shining on a 
happy holiday and we want to take our 
camera on a stroll in the park. We can 
walk through the park and film all the 
tempting vistas and visitors; but then 
we'll have no more than a series of 
animated postcards. Or we can make 


A frame enlargement from *'Moun- 
tain Holiday’ (16mm. Kodechrome) 
by V. E. Pye. of Victoria, Australia. 
Highly Commended, 1949 Ten Best 


BLAKESTON 


a minimum of preparations, and then 
we'll have a film. 

With the park as our subject, | sugg 
we engage a couple of young actors 
give our film continuity—two lovers 
stroll through the scenes. Then 
must find an idea for our film. V 
well, we'll call it ““The Enchanted Park™ 
We'll make a notice-board (a large squ 
of cardboard to hang on the pa 
railings) on which we'll write: “'T 
Enchanted Park, entrance 6d.” Thi 
idea means that we'll need another act 
to play the wizard. No doubt Junidt 
will think this quite an agreeable rol@ 
I’m sure we'll be type-casting him! 7F 

There is one “prop” now to be 
made—a wizard hat evolved from @ 
twisted sheet of paper. It would be 
enterprising, of course, to paint a fe 
stars and perhaps a black cat on the hat’ 
but a twisted cone of plain paper wi 
give the illusion. Now we're ready t@ 
shoot. : 

We can open our film with a close-up 
of the notice about the sixpence entrancé 
fee to the Enchanted Lands. We call 
then cut to a medium shot showing thé 
wizard standing by the notice. There 
is a gate, and the wizard is taking the 
entrance money. Hilda comes into thé 
picture, pays her sixpence, and goes into 
the park. A second later, Harold comes 





on the nd buys a ticket from the 
wizard 

Now we 
the tempt 
which Stir 
in these : 
showing H ia 
penetrate 
kingdon 
accident t! 
followe a 
realise that H 
the dista 

All t 
Way; b 
thern toget 
mtroduct 

d H if ift 


rhiature 


to show a number of 
landscapes anything 
s our filmi But 
keep continuity by 

Harold they 
the wizard's 
it seers almost an 


ires 


eve 
wet 
and as 
rinher into 
hirst 
Hilda strolls on, she 1s 
Harold But then we 
rold ss working to duminish 
tween himself and the girl 
e-at-first-sight will find a 
ust stage a scene to bring 
Shall contrive the 
v¢ sailing pond ? Hilda 
both the 
yacht 
Harold 
vacht for the 
forward and 


we 
» of 
watching 
when tiny 
child 
trieve 


Hilda 
hand 


one 
crics 
the 


steps 


PAL7e 

mc hi t re 

ild 
ner OD he can reach 

her than would otherwise 


it child Harold 
em | I srrules Harold smiles 


Hild 
Bere thy 
r ; ve 


lyri: of 


We 


srmules 


and Harold walk 
must fall in love 
the 


on 
we with 
must choose most 
» find trembling shadows 
i leopard under 
en Hilda could point, and 
I can tmagine-—leopards, 
Then Hilda could 
und catch Harold's 
of the moving 

a small dog 
mught 
and perhaps 


like a 


pattern 


cout 


ins on the river 
ous ballet 
Bil 


here, anyway 


the 


la could dance 


is plenty 
film-maker 
Ivric al shots. Hilda 


creative 
eries of 
the park in arm 

ull standing by the gate 
and to the wizard 
Your old park's a fraud 
Then Hilda 


y magi 
they stroll off 


arm 


Savs 


wh, before 

togethe: 
The 

shakes | 
im pry 


love 


them and 
NO magi 
them fall in 


looks after 
He says 


Ine / mice 


The notion that the everyday 
occurrence can be magic—1s magic—is a 
splendid one for holding impromptu 
films together. It can, for instance, be 
extended to domestic films on the beach 

only, of course, we must treat the 
beach as if it were an unexplored desert 
and all the members of our family must 
be seen as representatives of an out- 
landish tribe ! 

For the beach film, we might start off 
with a title: Jn the desert lands of far-off 
Eastbourne Then we might have a 
panning shot across an empty stretch of 
sand. Another title: There are weird 
inhabitants of this country who eat stones. 
Then some shots of baby scooping stones 
out of a bucket and sucking them with 
a gourmet's relish. A title: And fierce 
horsemen race across the horizon on thew 
fiery steeds Then a shot of uncle 
snoozing in a deck-chair with a hand- 
kerchief over his face and so on 

We mustn't forget the sand-castle 
guarding the hidden pass to the forbidden 
country! And the final storming of the 
castle by the natives ! 

And so, Eastbourne, we leave your 
happy shores—our final title could pro- 
claim, in the manner of the well-known 
movie travelogues; while the camera- 
man fades-out on a scene of a family 
rumpus. 

If you really are going abroad, you 
may think that it is harder to plan even 
a simple linking idea. It isn't. What 
about “The Pavement Artist” as a 
title for a real travel film ? 

We could begin our film with father 
drawing pictures on the pavement. 
(Naturally, we would take these scenes 
of father as an artist--with apologies to 
all artists—after we have finished the 
holiday expedition. With the actual 
holiday shots in the can, we'll know 
precisely what pavement pictures we 
need for our continuity.) And let 
father take heart; for the more 
outrageously inept his draughtsmanship, 
the merrier. 

Let us say we begin with a shot of 
father just finishing a crude picture of a 
palm tree and the noon-day sun as a 
ball. Father then writes under it, in 
large letters: Cannes We take a 
close-up of father’s picture. We then 
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te 


Unit 2 of the Crouch End A.C.S. take a shot for « 9.5mm 
ing. i pictures the trials and tribulations 


cut to a shot of some real palms, rustling 
in the Mediterranean breeze. We can 
follow the palms with other shots 
(atmosphere - with - movement) of the 
actual locality. We can then cut back to 
the pavement picture of Cannes, to show 
that that particular sequence is complete. 
We can now show father busy with 
another example of his pavement art 
We 


say a boating scene labelled: Nice. 
can then cut to a real seascape at Nice 


And there is room, in 
Artist ’’ scenario, for 


. and so on. 
“The Pavement 
plenty of comedy. 

Father can draw on the pavement a 
thick spiralling line. Under this 
hieroglyph he can write: The Famous 
Indian Rope Trick. ‘Then we can cut to 
Junior, with a towel wound en turban 
round his head, and the picnic basket 
Junior can then bring out of the basket 
a length of rope. He holds it up to show 
itis genuine. Then it vanishes from his 
hands. (The cameraman stops ‘“turning’’ 
while the rope is quickly removed from 
the scene as Junior holds a rigid pose.) 
Junior looks up into the heavens, as if 
he were watching his rope making a 
ladder to the stars. Then someone, 
standing out of the picture, throws the 
rope up into the air and into the picture 
It lands on Junior’s head. Complete 
collapse of Junior's superiority ! 

We can finish “ The Pavement Artist ”’ 
with a shot of all the family walking past 
father’s pavernent exhibition. Each 


comedy which could be readily adaptable fer holiday 


of 
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fil env 


a “knocker bey’’, or street photographer 


member of the family will drop his 
penny into father’s hat. (We might cut 
in a close-up here.) Well, perhaps we'll 
feel the tribute is paid to the real holiday 
rather ‘than to father’s art; but—we'll 
have a nice little movie for our money 
But supposing we don’t want scenic 
stuff ; but just a lot of shots of relatives 
and friends playing the fool at Brighton ? 
Yes, even in such relaxed moments, we 
can still give our frolics a shape. What 
about——“Film Stars Off Duty”? 
We can begin this film with a shot of 
the facade of a cinema in the town. We 
can then have a title: Between perform- 
ances, film actors like to come outside for 
a_ breather. We can then cut to a 
closer shot of the entrance to the theatre. 
(It should be the Stage Door; but we 
can give ourselves some theatrical 
licence !) Out of the theatre comes 
Doreen, dressed as the heavily made-up 
super vamp, followed by Reg, the 
slickest villain who ever left a moustache 
unwaxed. (We may need a title here to 
establish the point that these are 
characters from a film taking a breather. 
It depends on Doreen and Reg and their 
ability to over-play the film type.) 
Doreen and Reg can now make for 
the esplanade, or where they will, and 
play whatever scenes their histrionic 
ambitions demand. When they've done 
their piece, we can show them going 
back to the cinema to be in time for 
their next performance. (Again, it may 
(Continued on page 342) 





FILMING ON THE FARM 


Pract 

OF anotiv 
of the 

the patts 
Many ' 
sequence 
there 
amate 


all of us must at some time 
have taken decorative shots 
ntrvside or shots of farm work, 
of the landscape, and so on. 
include in our holiday whole 
levoted to farm activities, and 
quite a number of 
ms about specific aspects of 
rural sheep shearing, harvesting, 
whayn thatching, et< 
» But} you ever thought of making 
fan agr tural film that goes a little 
cepe: it is not merely a record of 
-« tur farmiliar things but secks to 
Bhow th il significance of farming ? 
eT he « tunities are almost inexhaus- 
Bibl f the beauty of them from our 
Epoint : ew is that they are waiting 
Bor round the corner Almost all of 
mis car nd a within an hour's 
Journ 
5 Sor 
trove re 


produc ‘ 


Be rtilise: 
Machi 
Subject 
Buital 
nly the 
B prof 


By at 
Hlmir 


been 


farm 


pects have of course been well 
professional units, who have 
many films on such things as 
pest control and agricultural 
ind its use But many 
main which are entirely 
umateur treatment. Indeed, 
wteur could tackle them. ‘To 
nal unit time is money, and 
or activity like agricultural 
is not practicable for the 
to wait long for ideal weather 
This does not prevent the 
made, but it does mean that 
who can pick and choose 
time, often has better 


prof: ss 
Sondit 
Blm bx 
th al 
his [ 


Prosp f turning ovt a good picture. 


And 
tural | 
all uw 
finan 
propo 
Now t kind of film can we make ? 
What t a general survey of the 
ities in a particular region 
a particular county 
has some 


vorthwhile types of agricul- 
ire not likely to be made at 

amateur does them because 
hey would not be a practical 


farming 4 


(ne 
fara ¢ minty 


cnoos 


invariably 


By NORMAN DYER 


Top : Frame enlargement from ‘‘Spring’’ (i6émm., 150 ft. 

Kodachrome) by P. Hall. Second picture: a shot from “The 

Shepherd and His Sheep" by E. Freeman (i6mm., 800 ft., 

Kodachrome). Both films were Highly Commended in the 
1949 Ten Best Competition 


aspects of farmwork peculiar to it) or 
places such as the Ridings of Yorkshire, 
East Anglia, the Vale of Evesham or the 
Kentish hopfields. In each case a 
survey could be made of the agricultural 
activities of the area, showing how they 
are related to the pattern of the country- 
side: sometimes largely arable, some- 
times dairy, or general mixed farming 
or specialised products such as the sugar 
beet of East Anglia and the hopfields 
and orchards of Kent. 

Another very worthwhile subject is 
the problem of “ marginal land”, now 
so much discussed. ‘This is land which, 
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usually because of economic factors, is 
not used for agricultural purposes, 
though it could and should be. The 
cost of bringing it under cultivation may 
be considered too great, because of the 
nature of the land or its maccessibility, 
much of it being hill country where, 
apart from other difficulties, comumunica- 
tions may be poor. A filmic survey of 
such land in any given area could be very 
helpful and might be the means of 
initiating action to use it, or to make it 
possible to use it. 

Farming machinery too, offers con- 
siderable scope, for usually it can only 
be shown properly and effectively in 
filmic form. Machinery made by the 
main manufacturers is mostly covered 
by professional units and by such 
institutions as the National Institute of 
Agricultural Engineering at Askham 
Bryan, whose films are well known, but 
many farmers improvise or adapt 
machinery to their own specialized uses, 
and here the opening for the amateur is 
obvious. 

Allied to this is the question of 
specialized techniques used by individual 
farmers, as, for example, the different 
methods adopted for cutting and baling 
hay. ‘The methods worked out by one 
farmer for dealing with his own particular 
problems might be sufficiently novel and 
useful to be of interest and use to other 
farmers, in which case the amateur film 
may be the only means of conveniently 
and explicitly transmitting them. 

Old country crafts, of course, are 
always a good subject, particularly if 
they are one of the many now nearing 
extinction. One does not usually have 


Farm machinery, used not as an element in a 
decorative landscape but as an imegral feature, 
offers considerable scope for filming. in this photo- 
graph a tractor is seen drawing a roto-baler, 


to go far afield for the material, and the 
processes, being self-contained, with a 
beginning, a middle and an end, readils 
lead themselves to filmic expression 

In all these matters great help can be 
obtained from the county Agricultural 
Executive Committee. They are the 
controlling and co-ordinating body for 
agricultural operations within their 
county, they have an intimate knowledge 
of its pattern of farming operations, and 
are able to advise on such things as the 
most suitable farms, times of special 
events and so forth. Further, especially 
if the film has a “ county” basis, they 
might possibly be interested in the 
purchase of a copy as a useful help 
towards expenses. 


Use a medium speed panchromatic” 


Abeta 


film, and possibly a faster film in autumn ~ 
and winter (obviously colour film has7® 


great advantages if the 
justified). 


in a monochrome film of this kind. ‘Try 


cost can be’ 
Filtering is quite important 7 


a few experiments with a medium green ~ 
which gives an approximately correct — 


rendering of tones. 
It is best to avoid dark green or orange 
filters. 


often dramatically effective, but there is 7 
the danger of its being too obtrusive, 7 


drawing attention to a particular shot at 
the expense of the others. Waving corn 
and cloud-flecked skies, the 


The over-correction they give is 7 


: 


é 


steady ~ 


progress of the reaper (or nowadays the ~ 
combine), the plough shearing the earth ~ 


~it is difficult to resist dramatising 
these, but harden your heart and don’t 
overdo it! This is not to say that you 
should not take great care over pictorial 
composition, but that the composition 
must be subordinate to the needs of the 
subject. Your aim is not to produce a 
lyrical study of the countryside or the 
seasons but a helpful practical record of 
agricultural activity. 
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By SOUND TRACK 


‘BETTER’ PERSPECTIVE 


Fig. 1 Perspective representation 
« 


on plane PQ of subject 5 as sen 
from camera position C 


ematographers regard per- 

a rather teasing item which 
gnore with reasonable safety 
ways in these cases knowledge 
nfidence, which in turn leads 
pleasure in filming and watch- 

| to an improvement in one’s 


springs <« 
> greater 


ve representation of an object 

s camera C at a plane PQ is 

is shown in Fig. 1, by the 

f intersection on PQ of the lines 
rawn from C to all points in the 
(Ob, ously, therefore, from the 


© Persp 
Es) seen f 
wbtain 
~ 


ints « 


point, the perspective will be 
the same whatever the focal 
the lens in use. 
wake this important 
Blearer, suppose the lines CA and CB 
Sepresent the angle of view of the stan- 
@ard lens, and CX and CY the angle of 
ew of a wide-angle lens. Then clearly, 
though the image of S is a lot smaller 
With the wide-angle lens, and many 
Bther subjects will be included in the 
ld, the respective representation of 5 
, identi 

F We lab 
Mhetter pet 
That is 1 

perspect 

femoved trom 
SO rere’. vy it. 
be too mall 

corrects 
An inte? 
once agai 
as “wrong 
very mark 


conception 


r this point a little because 
reads the loose expression 
spective with a telephoto” 
eant, however, is “better 
with the further 
the subject”’ If, after 
the image size 1s found to 
then a_ telephoto lens 


camera 


ting rider to this, illustrating 
w the eye sometimes rejects 
vhat ts in fact “‘right’’, is the 

bunching one sees im the 
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...@nd some notes on viewing distences 


cut from a long shot to a telephoto mid 
shot of a cricket match, filmed from over 
the bowler’s arm. The standard-lens 
shot seems “natural” in every way 
whereas the telephoto shot, with the 
batsman running frantically between 
wickets that appear almost on top of one 
another, takes a bit of getting used to. 
But it is giving the same perspective as the 
standard lens. Brave would be the 
artist, etc., etc. . 

Linked with perspective representation 
is viewing distance. Consider first a 
still, a snapshot made by a contact print. 
This should be viewed at the same 
distance from the eye as the distance 
from camera lens to film. This is usually 
less than the accepted comfortable mini- 
mum of 10 inches, so to view the correct 
perspective from 10 inches where x-in. is 
the lens-to-film distance, an enlargement 
of 10/x should be made. 

This can be readily applied to cine- 
matography : the standard 1 in. lens on 
16mm. produces the frame image 2/5 of 
an inch wide and this should therefore 
either be viewed from one inch or, if 
enlarged by projection to x inches, from 
a position two-and-a-half-times x away, 
i.e. (x 2/5). Hence the famous dictum 
that the audience should not get nearer 
to the screen than 2) times its width : 
because in fact those nearer see a startling 
widening of the perspective, whereas 
those further away see hardly any dis- 
tortion, even though the picture does get 
quite diminutive in the distance. 


WHEN A DOOR IS NOT ONLY A DOOR 
We have seen and admired several 
amateur scripts decorated with thumb- 
nail frame sketches of each shot. It is 
therefore interesting to see examples of 
how the professionals do these things. 
An ideal illustrated account by a well- 
known art director of English films, 
Edward Carrick, appears in a recent issue 
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A pege from the script of “Oliver Twist", reproduced by courtesy of the Editor of the journal of the Royel Seciety of 
Arts. (See ‘Wher o Door is Not Only « Deor’’ on opposite poge) 
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of the Journal of the Royal Society of 
Arts. Apart from its invigorating text 
it has many fascinating illuStrations, 
notably twelve designs for the opening 
shots of Ol; Twist, twenty grand 
thurnbnai! sketches for the final sequence 
of Mr. Perrin and Mr. Trail, and an 
illustrated page from the script of Mr. 
Prohack 
Mr. Carr 
words 
visuals of the 
Heckroth b 
the dire ctor 
man im cor 
Red Shoes 
Pearson, he fu 


aA 


making the point that 
adequately the 
film, describes how Hein 
une the intermediary for 
horeographer and camera- 
ming the ballet for The 
Quoting from George 
rther exemplifies the whole 
tudied approach to art 
fine example of a door 
So important in cinema 
ng as an “ actor’ a casual 
t that I quote again these 
rds, written about 1927 but 
realized or implemented : 


can! oonvey 


in about this door, because 
will for a few seconds be 
age make it express 
It im acting robustly; it 
es unsteadily ; it sags a bit ; 
hind who is opening it has 
ttle It is telling vou 
worn, neglected It 
it is acting superbly now, 
ou want to know all about 
i that door and it 1s creating 
s pause. It is acting better 
nm mar nema actors | know 
he arriate who 1s without speech 
without professional actors, should 
| he can to harness properties in this 
narrative. 


FREEDOM FROM HUM 


Mth modern high-frequency record- 
|particular attention has to be paid 

arc lamps used in studio lighting. 
Alternating current arcs are not suitable 
because they give a decided mains fre- 
quency hur which is picked up by the 
microphones and gets om to the sound 
track unless extreme care is taken in 
microphor ositioning, and this in 
turn imp inconvenient limits on 
camera ar icrophone arrangements 
Direct current ares are therefore used, 
and special rotary converters have been 
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developed to ensure that the direct 
current is free from ripple. Ripple 
results from the presence of complex 
small-magnitude super-imposed alternat- 
ing current voltages with frequencies in 
the audio range between 50 and 5,000 
cycles per second. 

The motor generators, with 3,000 kw. 
continuous capacity and 100% overload 
capacity for 15 minutes, recently installed 
in M-G-M British Studios, Boreham 
Wood, are so designed that this voltage 
ripple has been reduced to 0.04% over 
the range 60-3,000 cycles per second, 
with a further reduction to less than 
1% by means of external condensers. 

These studios have a total stage capac- 
ity of 80,000 square feet, the largest 
individual stage being 200 ft. x 100 ft. 
To light these for a Technicolor set 
might require a total of 200 arcs each 
taking 150 amps at 115 volts. With 
ensured ripple-free d.c. supply all these 
arcs will simultaneously perform with 
such freedom from hum that high 
fidelity recording will not be impaired. 

As a matter of interest it would take 
approximately 5,000 photofloods to give 
a comparable illumination on one of 
these large stages. 


RIGHT WAY ROUND 


We have produced film-plays regularly 
for over twenty years, and it is noticeable 
that, by and large, the leading ladies 
appearing therein have all been around 
the 19 to 23 age-group, and a fairly 


homogeneous assortment. When we 
started filming, as a teen-ager, they 
seemed, if not old, extremely adult : 
now, they appear amazingly young. 

But of the whole merry mob, we can 
never recollect any one of them who had 
realized that the slight oddness about 
their screen appearance was due to the 
fact that it showed them the right way 
round, whereas they were accustomed 
to looking at their reversed image in a 
mirror. It has always been our custom 
to explain this phenomenon in preparing 
them for the shock of seeing themselves 
on the screen, though in our own case we 
temper the shock further by never 
showing them the rushes. But it’s a 
shock they enjoy. 
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Fig.2. i is easy enough to moke extra measuring glasses ond 
stirring rods. Pity one cannot make the thermometer, too ! 


Fig. 3. Test tube stands are worth the extra trouble and are 
convernent to use 
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The first two articles abpeared in our June and July tsmees. 


By JULIEN CAUNTER 


Fig. 1. This is the 
renge 


“LABORATORY? 


~it wiawnag golden opimont, 


The thing we shall be doing often with 
our apparatus is the making up of 
solutions. This task itself is interesting 
for in these days of labour-saving 


commercial products it is fresh hunting- 


ground to most amateurs. At school, 
when you were first let loose in the 
chemy-lab., you must have been rash 
and created something even if it was 
only an obnoxious effluvium. Didn't 
the chemistry master soon have that urge 
under control and in most cases stifle it ? 

Now is our chance to become school- 
boys again, without the rashness and 
other disadvantages. Blow the experts ! 
We may discover something useful: it 
has been known before with some 
blundering and careless beginner. 

Perhaps I should not have mentioned 
“ careless "’ so blithely. Carelessness is 
something to be discouraged—we may 
blunder, perhaps, but not be careless. 
Let us be governed by our common 
sense and we shall not be giving the lady 
of the house much trouble, our few 
experiments will not blow the house to 
pieces or fill the place with purple 
vapours. 

A more likely cause for her complaint 
will be stains: on the cutlery, on the 
drying-up cloth, in the wash-basin, on 
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market pyro-metol developer 
is not sold these days that 
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know what we are going to 
ier to think about the arrange- 
r laboratory and how well off 
ire not) for apparatus. To speak 
" and “apparatus "’ is 
sleading : it might create the 
that we are thinking of the 
tallation often seen in films 
retorts, joined wonderful 
to other weird glass shapes 
steam and off blue 
sparks whole layout doing every- 
thing e> t work. We don’t want that 
No, we need simpler things like test 
tubes torage bottles The most 
complicated object will be a balance for 
weighing, t chemicals. Do not imagine 
a laborat as big as a sound stage at 
Denham. Instead, think of a little room 
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about 8 ft. by 7 ft. 

equipped with one kit 

chen table, one plair 

tallboy with a door t 

keep out dust, a num 

ber of nice packing 

cases as shelves, anc 

the floor finished of 

with a piece of linc 

(easy to clean). A 

settled bit of territory 

like this or even hum. 

bler is essential if we 

are to enjoy oul 

research programme 

If we are going tc 

experiment widely 

and as our enthusiasm 

increases, the amount 

of equipment we car 

acquire mm time ft 

limited only by space 

Some of it, of course, has to be bought 

as required but it is surprising how much 
of it seems to collect by itself. 

For the moment, however, we are 
concerned only with some tests on cine 
film, and that limits us at once. Here is 
a suggested list of likely articles. ‘Thos 
of you who develop and print still films 
especially miniatures, will already have 
most of them. 

Minimum Equipment 10-oune 
glass measure; stirring rod; ther 
mometer ; one dozen test tubes ; chemi 
cal balance, weights and _ tweezers ; 
bottles and sticky labels ; darkroom lam 
to suit bromide papers; dishes; wire 
hooks for handling film; books, as 
mentioned last month; notebook. 

For Greater Efficiency and Com- 
fort, add : Darkroom lamp for panchro- 
matic films ; further glass measures—20 
ounces, 2 ounces and } ounce ; test tube 
stands ; filter funnel, stand, papers and 
cotton wool ; darkroom clock ; Sellotape. 

Measuring glasses are indispensable 
but expensive, so make some extra ones, 
using plain thin-glass tumblers or beakers 
calibrated from the one you buy. Is 
there a household measure in the kitchen 
that you might smuggle away? =it is 
not really scientific, reckoning that 4 
fluid ounces comes halfway between a 
quarter of a pound of rice and a quarter 
of a pound of sugar, or that 7 ounces is 





an eighth of an inch larger than 4 ounces 
of tapioca. But still, it can be done if 
necessary, and it might even be con- 
sidered to make chemistry more colour- 
ful. It is all right to start with but you 
will notice the difference in convenience 
when you do things the more orthodox 
(and more expensive) way. 

Even if you have the set of four you 
will still find extra ones useful. A quick 
way of making the graduations is to mark 
them on a strip of paper and stick it on 
the glass with Sellotape. Unfortunately 
this tape will not withstand the washing 
water indefinitely, and an alternative 
method is gummed paper waterproofed 
on with a varnish of celluloid-in-amyl- 
acetate (like thick film cement). If you 
ever wanted to take the trouble to etch 
the graduations on you could read all 
about it in “ Dictionary of Photography ”’ 
under ‘ Glass, etching on’. 

The cleanest type of stirring rod is 
glass. You can also use old toothbrushes 
with the bristles cut off, remembering to 
hold the head end when stirring otherwise 
chemicals can soak into the bristle bases 
and contaminate later solutions. There 
are also combined stirring rods and 
thermometers, but whatever  ther- 


mometer you get make sure it will go 


into the smallest place necessary—a test 
tube. 

For us test tubes are almost a necessity. 
It is very nice to be able to buy a dozen 
good ones and have them in test tube 
stands. But for a long time mine were 
just odd ones, some of which had held 
various commercial products like ““‘bubble 
solution”, and I also used a number of 
little bottles. It does not do to despise 
such nondescript pieces of apparatus at 
first, just because a scientist would 
rather not be seen dead with them. 

I had no test tube stand until last year 
when I worked out that I should want 
about ten tubes in a row for one 
experiment Before that I just stood 
the tubes in my measuring glasses, and 
it was useful having different sizes 
because I could identify them by feel in 
the dark. 

My stands are made from an odd 
length of 1 in. x § in. timber and some 
scraps of plywood. The holes were 
cut with a fret-saw and smoothed with 


a file, 1% im. diameter to hold the 
largest test tubes which are 7 in. x 1 in., 
while still holding the smallest that will 
take 9.5mm. film, 44 in. x ¢ in. Having 
no drill to make the base holes, I made 
a spacing network from plastic-covered 
steel wire. The base is 9 in. x 24 in. 
and the top is 9 in. x 2in. The columns 
are 3] in. high—they look too high but 
the stand is quite stable and not easy to 
knock over unless you are very careless. 
Don't forget to buy a test tube brush 
-it is worth 6d. to do easy cleaning. A 
recommended source of much chemical 
equipment is Beck & Sons, High Street, 
Stoke Newington, London, N.16. Send 
a stamp for their complete catalogue. 
A home-made item we need is a set of 
bent wires for handling the pieces @f 
film. The wire can well be Germiin 
silver (nickel silver) and a good thickne@=s 
is 19 SWG for a firm fit in a 9. Sm. 
sprocket hole. : 
Now, the most exciting of our toms, 
the chemical balance. You must @ 
one somehow. There are nude? 
balances available at : 
high prices (say, £6 
upwards) but we do 
not want one—we are 
not going in for a 
scientific career; and 
these balances are too 
delicate to stand the 
more rough and tum- 
ble jobs that we shall 
give them. We want 
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something casier to live with, We must 
study their construction, for if we have 
no money we shall have to contrive a 
balance One example is described in 
“ Hints, Tips and Gadgets " (published 
by Fountain Press at 7s. 6d.—perhaps 
I had better suggest that you peep at a 
copy in a library) 

My own efforts at building are shown 
in Fig. 4. ‘The main part is the beam of a 
pair of pre-war hand scales Certain 
portions were discarded—the tied-on 
pans were too small, although of a good 
Material, glass; and the strings were 
too long and did not give enough room 
at the pans The top-support design 
Was inconvenient—a stand was needed : 

Meccano came into its own. The 
ance is 
to 


not elegant enough to show 
designed 


visit but it was not 
ng frames are of nickel- 
19 SWG, and can be lifted 
The pans, 3 inches 
meter, are removable: the material 
moulded cardboard. Metal and glass 
s both have good points but these 
dboard ones win easily, quite apart 
1 being cheap and not in short supply. 
‘hey made concave by soaking 
cardboard discs in water for a 
ple of hours and pressing them until 
between two (borrowed) cycle lamp 
One simple but labour-saving 
the quick balancer, to be 
is later article. You will be 
know how accurate this 
t will weigh to within half 
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equipment is a filter stand. Filtering is 
always useful for high class photographic 
work but it is essential for quality with 
such a small picture area as ours. It is 
not so necessary during actual experi- 
menting but it is a good habit to get 
into. Previously I had stood the funnel 
in the necks of bottles—often a messy 
business. My filter stand (Fig. 5) saved 
me all that bother and 10s. 6d. 

It has seven’ positions at one-inch 
intervals. The springy wire loop fits 
in the holes, and by gripping it at the 
narrow part I can easily pull it out and 
push it in elsewhere. ‘The wire ¢ in. 
diameter (10 SWG), came from a 
discarded fence. The diameter of the 
loop obviously depends on the funnel. 
The dimensions of the two pieces of 
wood are not critical: the base of mine 
is 6} in. x 3} in. x § in. and the upright 
is 13 in. x 2in. x Zin. The secret of 
getting the wire loop and the upright 
to fit together is to make the loop first : 
then it is not important what the radii 
of the bends are and you can drill the 
holes to match. 

Now we know what apparatus we 
shall need and how to set about obtaining 
it we can discuss next month the next 
important item—chemicals. 


British Entry Chosen for U.N.L.C.A, 


2 Paper Boat” (Fiction Class), “‘Meet 
Me in the Local” and ‘“‘Nature’s Way” 
(Documentary Class) and ‘‘Nemesis”’ 
(Genre) have been selected by the British 
Amateur Cinematographers’ Central 
Council as the four films to represent 
Great Britain in the U.N.I.C.A. Inter- 
national Competition to be held at 
Mondorf-les-Bains, Luxembourg, in 
August. 

The Council made their choice from 
the following: 1.A.C. Competition: “A 
Most Unlikely Story” by R. J. Cosford, 
“All Our Yesterdays’’ by J. F. Collins, 
“Bells of Torment” by Planet Film 
Society and “London Zoo” by S. A. 
Coles. Scottish Amateur Film Festival : 
“The White Lady” by E. Cocozza, 
“Indian Gold” by 29th Glasgow Group 
Boy Scouts, and ““The Craft of Stained 
Glass”’ by Fidelity Film Unit. A.C.W. 
Ten Best : the four films listed above and 
“Only for Telling’’ by Fourfold F.U. 
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Win there be a rush to make club movies 
with recorded sound ? That is what every- 
one here is wondering since the Auricon 
16mm. sound-on-film camera was demon- 
strated in New York. This camera, called 
the “ Cine Voice "’, is a single system one 
recording sound on the same film as used 
for the picture—weighing but 124 Ib It is 
priced at $695 

A separate amplifier, operated from. dry 
batteries, 1s provided; it has meters for 
showing the correct setting of the volume 
control and also the current taken by the 
recording lamp The camera produces 
variable area sound tracks, and maintains 
correct 26 frame separation between sound 
and picture. This Cine Voice takes standard 
100 ft. daylight loading spools of film, and 
is SO quiet in operation that a signal light is 
fitted to show when the camera is running. 
If you stand more than a couple of feet 
away, you don’t know it in operation 
unless you look at the signal light 

General opinion now seems be that 
only the tougher clubs will succeed with 
sound movies, because of the many extra 
snags which sound introduces. For example, 
few clubs have studios which are sufficiently 
sound-proof against traffic noises, and casting 
of players becomes even more difficult than 
in silent production. 

The l6mm. laboratory and re-recording 
facilities now are very good in the major 
cities, so there ts much less objection than 
there used to be to shooting with a single 
system camera, Synchronised sound has 
got to come to amateur films, and this little 
camera sure brings it a whole heap nearer 

Going to the other end of the scale, 8mm 
is tremendously popular with us Either 
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This Pathe Super 16 camere con 
be focused through the taking 
fens——even while filming 


a lot of new enthusiasts are taking up smith, 
or the manufacturers must have a great 
number of cameras on their hands! M 
new instruments are on the market, so 
by manufacturers who are new to this fiel 
\ recent survey showed #8 many as 
different cameras in this gauge. A 

8mm. camera design seems to 
expanding in two directions. On the off 
hand, simpler and cheaper cameras are being 
made, mass production enabling them to & 
sold at prices which you folks in Britaij 
would think unbelievably low. On the 
other hand, a few specialised models 
Simm. cameras are getting more complicat 


and pretty expensive. 
Turret heads are now fitted to the beret 
which 


sort. For example, the Bell & How 
Auto-8 camera has a two lens turret, 
doesn't increase the thickness of the camer# 
like a circular three lens turret would. The 
cute thing about it is that it incorporates thé 
viewfinder lenses as well as t camera 
lenses. So whichever lens you are using; 
the viewfinder is automatically matched t 

it It's certainly near. 

The Swiss Paillard cameras seem mori 
popular than ever, despite furious homé€ 
competition. Just shows you can’t keep @ 
good thing down ! Another interesting 
European camera has also recently come on 
the market: the new Pathe (France) Super 
16. Opinion of those who have tried it i# 
that it is pretty good. It looks rather like 
the Cine-Kodak “ Special’’, but hasn't got 
quite the finish of the “ Special "'; but then 
it costs only about half as much. 

This Pathe camera seems able to do all 
that the Special will, and a bit more besides 
It has a three lens turret, variable speeds 
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Vices Can be 


Everyone is supplying 
You can get battery motors, 
synchronous motors, fast 
trarne motors, in fact, practi 
or a fellow could possibly 
need The Special is the 
most of the motor manu- 
for a bit 
There is a very nice litth 
Motor h fits on the sick It is 
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motor ras 
like elect 
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film shot these davs 


over here is colour film-—-either Kodachrome 
or Ansco Color. There doesn't seem to be 
much point in shooting black and white 
any more! But in 16mm. a higher propor- 
tion of monochrome is used, probably 
because of the cost factor and also the 
higher speed for interior shooting. 

Those who shoot colour film know how 
difficult it is to decide if the colour tempera- 
ture of the light is exactly right, or if a pale 
compensating filter should be used. Colour 
temperature meters have been available for 
many years, the carly models being the 
visual type, but these are now “ out” 
Even Harrisons, who made one of the most 
popular visual meters, have just brought out 
a littl attachment, with red and blue 
filters, which fits on the front of a G.E. 
exposure meter. 

Meanwhile, other manufacturers concen- 
trate on more professional-looking types of 
photo-electric colour temperature meters. 
Ashcraft recently brought out one with a 
centre zero meter When the pointer is 
central, the colour temperature is correct 
If the light is too red or too blue, the meter 
indicates what filter is needed to give 
correctly balanced pictures 


Turning to projectors, the craze for 


higher wattage lamps hasn't stopped yet 
Even 8mm. projectors aren't thought up to 


standard if they don’t take a 750 watt lamp 
Several models take a 1,000 watter ! And 
so long as the cooling is satisfactory, why 
not ? After all, lamps are fairly cheap 
(over here, anyway) and the mains are 
around the 115 volt mark, so the machine 
just plugs straight in—no transformers like 
you need. 

But everyone knows that 8mm. projectors 
do not have the light efficiency of 16mm. 
machines. It just isn’t possible to squeeze 
all the light from a large filament lamp 
through that tiny hole in the 8mm. gate! 





Viewfinder as wel! os taking lenses ore incorporeted in the 
two lens turret of the Bel! & Howell Auto-t 
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MAKING THE MOST OF 9.5 mm. 


EXPOSURE AND COMPENSATED 
PROCESSING 


By PHILIP JENKINS 


Virtually all 9.5mm. camera film is 
processed by reversal. The actual 
film shot in the camera is turned into 
the positive print ready for projection 
The economy of this way of working is 
obvious, but the correct density of the 
finished positive depends upon the 
exposure given to the film in the camera. 
There is no intermediate stage at which 
variations in density can be evened out, 
as there is in the negative-positive 
process. 

It is, of course, generally agreed that 
the quality of neg.-pos. 9.5mm. film 
tends to be somewhat coarse, which is 
an additional reason for using reversal 
Indeed, there seems to be no laboratory 
offering a 9%.5mm. printing service, 
presumably because there is little call 
for it. 

The reversal process is briefly this : 
the exposed film is developed, but not 
fixed out. Instead, the negative image 
is bleached away, leaving the emulsion 
untouched where there was no image. 
In other words, when the negative 
image has been bleached away, the 
emulsion remaining is in the form of a 
positive image. This is then fogged, 
developed right out to blacken it, and 
you have the positive. In addition, there 
are various washes, clearing and harden- 
ing baths, and so on, at different stages 
of the processing. 

A logical refinement of reversal proces- 
sing utilises an automatically controlled 
“fogging” or “‘second exposure’”’ for the 
film just before the positive image is 
blackened by the “ second development.” 
The idea of “ compensated processing,” 
as this is called, is that the first develop- 
ment is lessened so that more than 
enough positive image will be left 
behind. Then you don’t fog it quite 


enough for all of it to re-develop, and 
finally fix away the surplus that hasn't 
blackened. So you end up with the 
positive image of the correct density 
after all. 

Now if the film was over-exposed, too 7 
much of the emulsion will have been ~ 
used up to make the negative image, so © 
less than usual will be left to form the ~ 
positive. This is then given a greater 
exposure than normal, so that just about 
all of it will go to form the positive 
image, which will therefore be a closer 
approach to correct density than it 
would have been with uncompensated 
processing. 

In the case of under-exposure, not 
enough image would have developed as 
a negative, and so too much emulsion 
would be left for the positive image. 
This is therefore given only a very weak 
fogging exposure, so that only enough 
to form a normal density image will 
re - develop. Again, therefore, the 
finished film will come out somewhere 
about the correct density for projection. 

At any rate, that is the theory of it. 
In practice, the amount of “‘compensa- 
tion’’ given to films seems to be very 
much less than would be required to 
even out all errors in exposure. Indeed, 
were this not so, there would be little 
chance of getting the most suitable image 
quality for varying subjects. If proces- 
sing was too “compensated,” a scene 
with a lot of sky in it would go dark, 
whereas a naturally dark subject would 
be lightened. The amount of the 
compensation applied to 9.5mm. films 
is quite mild, but enough to take care 
of the extreme errors in exposure. 

If vou want to see the effect of the 
compensation, just look at the first 
dozen or so frames of film at the start of a 
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1 lata = eae 


roll of era film, wunmediately after 





the ch fogged) threading leader that 
is norr out of the charger. If the 
roll has had compensated processing, 
you will see that the first few frames of 
the pict will change in image density 
very sharply, starting off heavy, and 
getting ter. The few frames delay 
in finding the correct second exposure 
leve! e« to the characteristics of the 
secor rersure svstern 
It will be appreciated that controlled 
re-exp e can only be given on a 
proces » machine on which the lengths 
of filn “ run continuously one after 
the ot! past the second exposure of 
fogging p. The compensation equip- 
ment comprises a small red lamp shining 
& throug! bleached film on to a photo- 
i cell feeds an amplifier which in 
turn fe the second exposure lamp 
throug! control device (either a 
motor resistance or a saturated core 
transformer). ‘The less positive mage 
on the f the more light passes through 
to the photocell, which makes the second 
Bexposure lamp burn brightly. 
> All ti 8 quite out of the question 
Bas far me processing is concerned 
pand of Pathescope labs. offer com- 
E pensate cessing for 9.5mm. Gevaert 
Pprocessi on the other hand, 1s all 
huncomy ated 
Ther no doubt that de veloping an 
image to a precise and reproducible 
degree » ticklish business—almost 
mpossi! inless you are going to use 
Seensitor methods of controlling 
: TOCESS!! Having to control one 
Salevelor bath is enough for most 
Ppeop| comes worse if you have a 
mmumb« f other solutions after the 
Bdevelop me of which are likely to 
hang: htly as well However, 
@rdinar ersal processing can be 
contr provided the lab. is prepared 
to go t t much trouble 
Comy ited processing is muuch, 
muc! difficult The second 
develoy » becomes fairly critical, 
and tl econd exposure amplifier 
is om variable which needs the 
closest ntrol Yes, it’s quite a 
proble: three prime variables, all 
interde; nt, on a processing machine 
running through at a speed of maybe 
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60 ft. per minute, and in almost complete } 
darkness ! 

Then, too, the film stock may be 
quite fresh or it may be several years 
old and have lost speed. The profes- j 
sional 35mm. workers get over this last 
problem by sending to the processors 
with the film, an un-exposed “ short 
end” (often a couple of hundred feet 
if you please ') of the same emulsion on 
which the lab. can make the necessary 
Hardly practical 





sensitometric tests 
for nine-fivers, is it ? 
Yet the situation is good for the man 
who just points his camera at the baby 
and shoots, for the processing labs. can 
readily get some sort of satisfactory 
result from the most wild exposures, 
especially if compensated processing 1s 
used. But a new generation of cine 
workers is now here. Armed with 
photo-electric exposure meters worth 
as much or more than many a 9.5 camera, 
they know how to hold exposures 
consistent within a third of a_ stop. 
That is pretty close. It is about as 
much variation as you can allow if you 
want properly matched shots that will 
cut together without a change in density. 

If, however, you expose two rolls of 
film identically, and send them for 
processing at different times, the chances 
are that the results will be slightly 
different for density—not much, maybe, 
but enough to matter if you are 
assembling a film and want your shots to 
match. Some workers take care to shoot 
all scenes of a sequence on one batch of 
film stock, and to send it all in for 
processing together. This way, they 
will at least get matching shots, even if 
all are perhaps a trifle heavy or light, 
according to how the processing was 
when they went through. There is, 
however, a definite optimum processing 
at which the laboratories seem to aim, 
so one does at least know how to expose 
a film to get satisfactory results. 

Some films are ‘“‘fast’’—they need 
relatively little light to expose them and 
so are suitable for indoor use—but the 
majority of 9.5mm. camera films are of 
a rather slow type, despite such names as 
‘Super Sensitive.” The rather slow 
films are just the right speed for shooting 

(Continued on page 350) 
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Letters for publication ere welcomed, but the 
Editer does not necessarily endorse the views 


expressed. Address : “ Amateur Cine World,” 
Link House, 24 Store Street, Londen, W.C.! 


exchanged here 








Lidebehded 


Pe eres: 








Awards for Acting ? 
IT’S TEAMWORK THAT COUNTS 


Sir,—-Regular reader, Mr. Lane, eppears 
to overlook the fact that, at present, awards 
are made to the best films and not to 
individuals. ‘This is as it should be. Good 
films are made by good teamwork, and al! 


concerned in the making of a prize-winning 
film are equally to be congratulated and to 
share in the glory. 

He mentions Marionettes as an example 
of technicians being the only ones to get any 
credit but surely this is not so. There are 
no “credit” titles to Marionettes Ace 
Movies is a small unit, its members do 
multiple of jobs and, after all, actors are 
technicians in a way 

If Mr. Lane’s suggestion is carried to a 
logical conclusion why not separate awards 
also for best direction, best art-direction, 
best scripting, best editing, best splicing and 
even best canteen workers? It could be 
argued that the last do contribute to the 
morale of the unit. 

Mr. Lane is mistaken when he suggests 
that good acting is more essential to a silent 
than a sound film. If anything the reverse 
applies. About acting generally, the secret 
of a good film actor is sincerity. Before the 
camera he is what he is supposed to be, not 
acting it A good actor 1s easier to handle 
than a bad one, but a good director can get 
equal silent film performances from either ; 
it just needs more patience, time and trouble 
in the second case 

However, we are all in favour of Mr 
Lane’s suggestion that more space be given 
in A.C.W. to actors and we are also in favour 
of more space generally being devoted to all 
branches of the artistic and creative side of 
film work as opposed to the pure mechanics 
of film making 

We would like to take this opportunit: 
Mr. Editor, of expressing our dislike of the 
change of title of your contest from “ A.C.W 


Ten Best™ to “ National Amateur Film 
Awards’ The former seems to us to be 
spposite, the latter rather pretentious. Also 
we feel strongly that the premiere of the 


prize-winning films should have remained 
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in the hands of the organisers of the contest 
‘This was an annual occasion, together with 
the public presentation of the prizes, of 
great interest, socially and otherwise, 
Fourfold put on a show second to none but 
we are certain that the event has this way 
lost its flavour and popularity. 


Act Movies, Lonpon. Ben CarLeron, 
e x 

FIRST CLASS IDEA ? i 
Sir,-~Surely awards for acting in amat . 







hims is a first class idea We have fal 
regular actors working with this unit, af 
only recently they expressed their disappoi 
ment at the lack of recognition of amate 
him acting. It would hold their inte 
considerably if there were awards to 
each year. : 
Congratulations on the great part you h 
played in getting amateur cinematograp 
on a firm, and may I say, dignified, footing 


at long last. 
West Lonpon F.U. pe Honnom, 


oa 
TECHNICIANS v. ACTORS 


Sir,—I am a professional actor, not a 
star, mark you, but nevertheless w 
established in my own small way; and] 
have been a keen amateur cinematograp 
for the past fifteen years. I have attempt 
several times to join a cine society as ® 
technician, but when it leaks out that | ag 
a professional actor, the local club acte 
feel that their photogenic noses will be p 
out of joint and that I might try to tea 
them their job 

A friend and myself (he is a teacher ar 
qualified projectionist under the L.C.C- 
are therefore trying to form our own sma 
cine society, and are finding that lots of 
people who haven't the faintest interest in 
cine photography are anxious to join. Why ? 
Because they fancy themselves as actors and 
actresses and want to see themselves on the 
screen Perhaps they think they are stars 
in the making and that a talent scout will 
pick thern out. 

Admittedly there is not enough technical 
work to be found for members of the over- 
large club, and membership dues do help 





SER 













out in the purchase of equipment. We have 
therefore decided to limit our society for the 
time being. [| own quite a bit of equipment, 
someone els wns something else, so we'll 
Carry on po g our resources 
Having seen some colossal over-acting in 
amateur hin hile the actors sat in the 
audience lite preening themselves has 
rather prejudiced me, I admit. But it isn’t 
the actor th takes the amateur film—it is 
your technu the director, the carnera- 
man, the script writer In the professional 
films it is tl ume that draws because the 
producers a ering for box-office The 
iiraw ** i steur films is that they are 
made by an if Camerarmen and directors 
and. that the achieve effects with simple 
equipment which at surpass the 
essiona efforts 
hat is 
r at ti 
t enjo 


times 


mateur film ' [he actors 
um of a director, and they 
they wouldn't do it But 

awards for acting to the 

Don't have our good old A.C.W., 
ed in fan magazine with pages 
ibits and hobbies of pin-up 


the actor sees his profile on 
ld be sufficient reward for 
es the amateur screen-—in 
f amateur screens up and 
Let's leave him there 
B. KimMper. 
ae 

: WHERE IS THE BORDERLINE? 
ir,---W not be extremely difficult 
ta decick here tmaginative direction, 
Meraworh lighting end and real 
ing be; und yust how much the 
nious r can compensate for the 

Ts af rt ings f 

for a page devoted to the 
ilso ask for a page devoted 
for him and his mistakes ? 
planning a film play, and 
perience in the art, have an 
to thr good 


owing may 


Perer A. Pearse 


FIRST TIME ROUND 

~| \ 1 inke 

with Mr. & i 
Time Rou June) H 


to disagree, if I may. 
his remarks or First 
that on 
material seerns 
subsequent viewings 


says 
first view tf a reel the 
slower ti 

I would t the other way round 
first taken up 
astisfiving finding out 
what the | : all The 
viewing a to be more critical and as 


The 


turn ving 1s with 


cunosity and 


about second 


we already know what is coming we are 
more impatient to get on with itso it 
seems slower. If material is unfamiliar it 
obviously takes longer to absorb it all the 
first tume. 

In learning timing with editing I would 
say there are three stages : 

1. There first comes the ability to join a 
lot of shots together so that they make 
sense. That is, the material is in a reasonable 
order but the timing is primitive. It is slow 
because the beginner does not like “wasting” 
film, especially as he has probably taken the 
shots himself 

2. With more experience the editor learns 
to prune. He is able to overcome his 
reluctance to take out material that is 
faulty or means little however beautiful it 1s. 
He finds that shortening increases the effect 
ofa film. His cutting gets faster and faster, 
on principle. 

3. Then he learns that high speed cutting 
does not always improve a sequence—that a 
film can be too fast for an audience although 
not for the editor. He realises that in getting 
to know his material well during editing he 
has been forgetting that the film will later 
be viewed by people unfamiliar with it and 
that they will necessarily require a longer 
time to “see everything” The editor 
eventually learns to judge everything on its 
merits and his cutting acquires “ balance ’ 
sometimes fast, sometimes leisurely, but 
always adjusted to his probable audience 
and not his own impressions based on 
farniliarity. 
BEACONSFIELD. Jutien CAUNTER. 


SECOND ROUND 

Sir,——I was surprised to read Mr. Sewell's 
very “Odd Shot” about seeing a film the 

First Time Round ”’. My own impression 
on seeing a film after the first time is that 
the shots seem /Jonger When the material 
is familiar | grasp its point sooner and the 
tail end of the shot seems unnecessary. 

The all too frequent slowness of amateur 
films is due, in my opinion, mainly to a 
natural reluctance to cut away—and probably 
throw away—perfectly exposed film which 
has cost us more than we know we can afford, 
and by lack of knowledge and experience in 
cutting Very often the time the camera 
button is pressed is the deciding factor 
instead of the screen time required in the 
sequence. 
WOLVERHAMPTON. Peter BOWEN 


BLOCK LETTERS, PLEASE! 

Will Mr. A. J. Orr, who wrote from New Zealand 
asking if any reader could screen an 8mm. film of his 
for his relations in East Ham, kindly send us his 
address. Sorry, but we can't decipher it from his 
letter 
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They came eorly for the best seats 


An “Amateur Cine World’ photograph of part of the iar 
to see one of the Fourfold presentations of the 1949 Ten Best. For full account see “A Movie-Maker's 


audience a 
ory”’ on page 34 


What They Thought of the Ten Best 


ALL TOO LONG 

Sir,—As one of last year’s judges, | 
should like to make some comments about 
this year’s films, so slickly presented at the 
Fourfold show. It seemed to me that almost 
without exception, they suffered from being 
too long. I do not refer to screen time but 
to the fact that they went on saying the 
same things for too long or too many times. 

At least one of the furious car rides in 
Nemesis was redundant, and the others were 
too long; there was too much of the 
climbing feet in Eggs for Breakfast; even 
Paper Boat, excellently handled as it was, 
appeared to me to have a complete sequence 
too many. On the other hand, in Nature's 
Way the long continued action is justified 
by the rare novelty of what we are seeing 
and is helped by the director’s adroit change 
of shot distance. 

In Post Haste the continued walking about 
by the small boy is justified by the theme, 
but I felt the film went to pieces between 
the moment when he lost the dog and found 
him again. The director did not manage 
to convey (a difficult task with a small boy, 
I admit, but not impossible) that the child’s 
dismay at losing his pet slowly gave place 
to interest in other things, and so his walk 
became amorphous at this point. Post 
Haste was one of the two films I liked best, 
because of its intense humanity. 

My second favourite was Paper Boat, the 
most adult amateur film I have seen. How 
rare it is to see the amateur displaying any 
real insight into human character; rarer 
still to see such really keen observation of it. 
In its way it is as profound as Brief 
Encounter, but why not end the film when 
the young man first leaves the house? I 
just hate that machine-made “ trick "’ ending 
of the lovers going to the local and getting 
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mixed up with the husband and the othe® 
cyclists 

If, as a credit title suggests, Meet Me uf 
the Local was made for educational purposes,” 
then the first thing I would cut out of i© 
would be the highly ingenious floating about” 
of the paper copy, because the children who” 
saw the film would probably be so pre< 
occupied with this aspect of the picture they” 
would forget much of its main purpose.) 
Apart from some inadequate exposition, the” 
production was competent but not) 
remarkable. : 

Mr. Birrell tried a difficult job with The” 
River is Spanned, and his combinations of” 
photographic cut outs with natural back- 
grounds and rippling water are masterly.7 
But his continuity is a bit gritty. Had he? 
more carefully selected his factual shots of~ 
present day work to avoid the handrails” 
and the lengths of railway line w most 
cases, and kept the whole thing much ~™ 
shorter, he might have got away with his” 
bluff. I liked the restraint of his acted 7 
opening, but we saw rather a lot of tops of 7 
heads. 

Oh, Mr. Bulleid, what have you been up ~ 
to? What rocky observation and continuity ! 7 
The breaking off of the engagement because 
the man takes only one more drink than 
the girl had offered him is just absurd. 
And, as I said earlier, there is such a dickens 
of a lot of car driving that it begins to lose 
meaning and just becomes boring. Cut out 
that corny ‘* death’s head " ending ! 

One is not supposed to look for logic in a 
slapstick film, but I really do wonder why 
father thought it necessary to tell three 
different stories about his black eye in 
Only for Telling. Nor did he appear to get 
into trouble in quite the sense suggested in 
the main story. I think the film would have 





laughter value had we been 
e that the reason for his black 
eye was a slightly discreditable one, and his 
stories an atternpt to bluff it out 
The acting m the beginning of The 
Beginning a little overdone, even for a 
wild comed Had the schoolmaster’s 
expressor hile marking the exercises been 
a little leas exaggerated it would have given 
much ¢ weight to the justihable 
exayycrat if the drearn sequence ; and | 
ha liked to have seen a little soft 
edge masking or gauzing of the dream 
onvey the “other world” 
But it’s a good beginning l 
ne more of Mr. James's work 
Cseorce H. Seweir., F.R.PLS 


Hamp Hr 


great! ya 
made t 


should 


sequence 
atmmosp?! 
hop 


2 
VOICES FROM THE ‘ WILDERNESS ’ 


from the heady mtoxication 
HW. Ten Best, here are the 
sitions of two unsuccessful 


more interesting 
tter than those of 19458 All 
rionettes in technical excellence, 
best of the best undoubt- 
This was easily the most 
all departments 
d and I occupy roughly the 
life as the “ hero ’’, we were 
our existence acknowledged 
screen, so this film got away 
irt | 


1 ww hole 


»bservations contained in the 
felt that the situations were 
and quite credible This ts 
have seen that has 
ions similar to evoked 
ional cinema 4 doubtful 
We both felt that this film 
been given the £40 award. 
lhe camera and cutter told the 
would go well even if shown 
ho had before seen a 
I'm sorry, but that’s the 
d to apply in the intellectual 
hatham ') The same can be 
mung, which is third on our 
i merit 


ur film we 
those 


never 


films, and 
excellent 
afternoon 


uly enjoved all the 
vurfold on the 
ittended the 


congrat | 
Pies nta ve 
perforn 


Readiz roug! notes we are 
consciou t they are crude and inadequate, 
but we ipie of crude and inadequate 
blok« . 

CHATH ‘7 L. S. Harris. 
H. R. Saver. 


these 


‘A FEW COMMENTS’ 

Sir,—May 1, as an amateur of some 
fourteen years’ standing, make a few 
comments on this year’s “Ten Best” ? 
Firstly, | hope that the colour films shown at 
the public performances were dupes. if 
not, | feel that a series of articles on colour 
cinematography is indicated 

Nemesis. Well thought out; in parts 
brilliantly photographed The editing, 
however, was patchy, and the ending too 
drawn out 

Meet Me in the Local. ‘The title conjured 
up pints more than prints. Well edited in 
the main, good photography marred by the 
opening shots Became a little vague at 
times. 

The Beginning 
and photographed ; 
of cinema. 

The River ts Spanned An 
venture, but badly photographed 
every shot was out of focus 

Only for Telling. First episode—very 
good ; second episode——good ; third episode 

where the slapstick fitted in, | do not 
know. 
of place. 

Post Haste. Relied too much on the child 
appeal, and the rather indifferent colour 
did not add to the film. Saved by a very 
good ending. 

Paper Boat. An adult film, well photo- 
graphed, directed and scripted. The tempo 
was a little too constant, and some judicious 
trimming would have helped. 

Eggs for Breakfast; Nature's Way. It 
would be unfair to comment on these, as 
only extracts were shown. 

Summing up, I would still place 
Marionettes as the best amateur film I have 
ever seen, certainly there was nothing this 
year that approached it. May I congratulate 
A.C.W. on the excellent work it is doing in 
fostering the amateur film movement in this 
country, and hope that it will carry on the 
good work for years to come. 

BROMLEY. Gorpon D. Everett. 


» 
MORE ENJOYABLE THAN LAST YEAR’S 


Sir,—Having seen the Saturday perform- 
ance of Ten Best, let me say at once how 
much I enjoyed them, and the excellent way 
in which they were presented by Fourfold 
Films. Would that all amateur shows were 
thus presented ! Congratulations to all 
concerned, 

As regards the films, they also were 
excellent, but I find myself querying the 
judges’ decision in awarding the first place 
to Post Haste. Good though this film was, 


Compact, well edited 


it showed a real sense 


ambitious 
Nearly 


It was good slapstick, but quite out 
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The show im progrets—e shot 
token ot the Landon prenwere 
@ the 1949 Ten Best 


I cannot help feeling that 
this honour should have 
been accorded *aper 
Boat, a really remarkable 
effort It was most 
significant that a friend 
in my party remarked 
quite late in the evening 
(we saw the afternoon 
show) that she had only 
just realised there had 
been no dialogue in this film. I do think 
this goes to show that the film did achieve 
its purpose. I found it most absorbing, 
the acting reaching a very high standard 
One point puzzled me in regard to Only 
for Telling ; why did the producers switch 
over to monochrome for the custard pie 
sequence ? Was this to give the real “ old 
time atmosphere ? The opening sequence 
was, | thought, somewhat spoilt by the 
super-imposed titles, which for me tended 
to distract from the action which was rather 
important. I don’t in any case like super- 
imposed main or sub-titles unless there is a 
vital need for them 
Meet Me in the Local was very well done, 
and well deserved second place The 
continuity device was most ingenious. l 
was rather surprised to see a monochrome 
title to the first film Eggs for Breakfast 
I enjoyed this year’s Ten Best much more 
than last year, and I think the whole show 
reflects great credit on all concerned 
BexLEYHEATH, KENT F. W. Hoimes 


2 
‘VAST IMPROVEMENT ’ 


ir, 
were 


The presentation and the theatre 
vast improvement on last year's 
shows. All who made the show possible 
deserve the highest praise and thanks. It 
would appear from the wholehearted 
applause on Saturday afternoon that Paper 
Boat was certainly the outstanding film, and 
that Eges for Breakfast, although not too 
well cut, was a much better film than Post 
Haste, which was however good-——very good 
I thought Post Haste and Only for Telling 
lost much of their appeal by being colour 
dupes, and certainly think the original should 
always be shown at the public shows. Good 
luck, A.C.W., and thanks again. 

Just a Lincotnsuirne AMATEUR 
More comments on the Ten Best next month. 


a 
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PERSONAL MOVIES 

Sir,—I feel I must point out that Mro@ 
Philip Jenkins, in his otherwise excellent 
article on 9.5mm. cameras and chargers, wag? 
less than fair to the little Pathe H camera off 
which | have been a most satisfied user fof 
some 13 or 14 years now, my present one) 
being my secend. ’ 

Reference Table I, the Pathe H i¢ 
equipped with a single frame device, and a 
very convenient one too. I don’t know what? 
he means by saying that the gate does not? 
open completely ; by simply unscrewing one> 
knurled nut with finger and thumb thee 
whole presser pad unit removes, giving free? 
access the gate for cleaning or visual) 
inspection of mage on matt filrm 

He might also, I think, have mentioned) 
in extenuation of the maker's heimous crime 
of fitting it with chargers and lens mounts of 7 
smaller than standard size, that it is the most? 
compact and handy 9.5mm. camera made. 
All design being by way of compromise, 
advantages in one direction usually have to7 
be paid for in another f 

| would confirm what Mr. Jenkins says 7 
about jamming; this is hardly ever the ® 
fault of the camera, but usually of film stock 7 
or chargers. I suppose I have run close on 7 
2,000 feet of Pathe film through H chargers, 7 
and never had a suspicion of a jam 

I only hope Mr. Jenkins's helpful data 
and advice will not provide further ammuni- 
tion for those wishing to tilt at the 9.5mm 
gauge, which I still believe to be the perfect 
substandard gauge for personal movies. The 
9 Smm. “* cause ” has encountered difficulties 
in the past because of several things 

(1) Cheap and nasty projectors which tore 
and scratched film and wave the gauge an 
undeservedly bad reputation with libraries 
and dealers 

(2) Low 


to 


wattage projectors which gave 





® enthusiast: 


dim silhouettes lacking shadow detail and, 
worse still, which called for contrasty film 
stock to give any detail at all. 

(3) The non-co-operation of manufacturers 
who failed ‘ get together” to the extent 
necessary to standardise or make facilities 
interchangeable for the greater convenience 
of the use: 

The position is in some respects improved 
today Cheap and nasty projectors have 
almost been eliminated. Low wattage 

rojectors are nearly extinct; their spirit, 

wever, lingers on in some film stock, still 
for my liking. Cameras are 
nearly perfect, and if one will take the 
trouble to seck out and use film stock 
-appropriate to the conditions of illumination 
and tonal range of the subject, the results 
will stand comparison with any gauge. 
» Why then do not 9.5mm. films feature 
® more prominently in the Ten Best and other 
competitior 

Firstly because we most of us use 9.5mm. 
for personal movies My films are made 
quite deliberately for a limited audience. I! 
fdo not expect a wider audience to wax 
ver our baby’s antics, or our 
ermngs im Somerset, or our 
Swiss sunshine, or our very wet 

Lakeland. If those films 
Pwere to be re-made for public showing a 
= number of shots of purely personal signifi- 
= cance would have to be eliminated, or the 
locations would have to be revisited and 
numerous continuity shots made by way of 
F explanatior (If they had been done at the 
e time it would have made life a bore or 
S ruined a perfectly good holiday.) 
: Second cause if | wished to make a 
Pserious excursion into Filmic Art or to 
Pexpound juvenile delinquency or smoke 
Pabaternent, | should want the widest possible 
= showing for the film, and that means l16mm., 
PE not becau f any shortcomings of 9.5mm., 
but large because of the fortunes of war, 
by which the capital invested in 16mm. 
Pequipment and manufacturing facilities has 
been incr: d 

This ild doubtless delight some dealer 

hope to sell me a camera at 
S.0.F. projector at £250 
considerations would apply if 

to exhibit my 
wares wit a view to securing future 
r wished to make an “ amateur ”’ 
on a commercial market 
having no equipment 
wished ¢ rrow the lavish outfit of some 
profess: bedy or firm to make an 
* amateur perhaps taking advantage 
of cheaper Government surplus film stocks 
while the ust: in short for doing any of 
the thi which the amateur cine 


too contrast 


dull mea; 
4 baskings 


wander rg 


‘ amateur * 


I wished an 


contracts 
film 


afterwar or 


wit? eve 


him, 


reo ' os 


g3 for 


movement was not originally imtended. 

Sub-standard film and facilities were 
developed for personal movies, and once 
upon a time it was not beneath the dignity 
of any cine-amateur to admit that that was 
what he used his equipment for, nor beneath 
the dignity of any dealer or manufacturer to 
supply his needs. He was not then elbowed 
out of the way in the mad rush to secure the 
big orders from public corporations and 
commercial undertakings, so that his needs 
came a very poor second or third. 

I am afraid that some of us who make 
films purely for the love of it and for no 
ulterior motive cannot help feeling at times 
that there is too much money involved in 
this hobby of ours, in one way and another, 
for its continued health. 
Sipcup. E. G. Lewis. 

Mr. Lewis is quite correct about there being a single-frame 
device on the Pathe H. Apologies from Mr. Jenkins and our- 
selves. Mr. jenkins is mad with himself becouse he went to 
sorme trouble personally to test af/ the cameras he listed— 
which meant borrowing some from us and other sources. 
But our correspondent's second point is debatable, for surely 
no one would claim that the gote of the Pathe H opens as 
conveniently as that of the Luxe. And it is not general practice 
to remove the presser pad to clean the gate between films, 
especially when filming out of doors, for the tiny weshers 
and nuts ore so easily lost. Pathescope do not moke any 
reference in their instruction booklet to removing the gate, 
and one assumes that they do not intend the ordinary user 
to take it out. But we agree that it is quite practicable to 
do so if a reasonable amount of care is exercised 


a 
MAGNETIC SOUND RECORDING 


Sir,-Mr. Barrett’s letter (May) is a 
timely effort to get amateur enthusiasts to 
face up to the implications of magnetic 
recording. It is only by such methods that 
progress along the right lines can be achieved. 

As one who is interested in this new 
science in a professional way, may I be 
allowed to add a few corrections and 
comments. 

First and foremost, we must dispose of 
‘pipe dreams” about magnetic tracks on 
films, and projectors which can be used as 
recorders or reproducers. It is not disputed 
that a good 16mm. sound projector could 
be used as a magnetic recorder, provided 
certain radical alterations were carried out. 
One of these involves the problem of a 
magnetised layer running in Constant contact 
with steel sprockets and rollers which can 
in time become magnetised. 

Another involves the extra thickness of the 
magnetic powder layer on one section only 
of the film surface. As the average amateur 
enthusiast possesses neither a 9.5mm. nor 
l6émm. sound projector, the problem of 
projector speed variation in the majority of 
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silent projectors rears its ugly head. From 
experience I can say that no projector, 
designed for silent film projection only, will 
run a sound track at constant speed, free 
from wow and flutter, unless § radical 
mechanical alterations are made. 

The problem of where to put the magnetic 
track is, in itself, simple to solve. There is 
room enough between the outside edge of 
the sprocket holes and the edge of the film 
to accommodate a suitable track even on 
the diminutive 8mm. film. The problem is 
how to put it on, and whether it is an 
economic proposition in the light of the 
knowledge that 8mm. and 9.5mm. silent 
film speeds are too slow to achieve good 
reproduction, and even l6mm. had to be 
stepped up from 16 frames to 24 frames to 
achieve good sound on film reproduction. 

Last, but not least, there is no magnetic 
track film anyway, of the type visualised by 
Mr. Barrett and until a manufacturer 
becomes convinced of the “worthwhileness”’ 
there is not likely to be. For the time being 
then we must talk only in terms of tape, 
which we know quite a lot about, and which 
is reasonably cheap when one considers its 
unlimited life. 

There is something to be said for a sound 
track which is not an inseparable companion 
to a film of the 1950 summer holiday. 

I cannot agree with Mr. Barrett's comment 
about cumulative synchronous errors as | 


can obtain lip synchronisation with a well 


designed tape deck driven by an 8mm. 
silent projector. This is merely a question 
of care in operation and thought in design 

It is my conclusion that the amateur’s 
interests are adequately served with a well 
designed tape deck giving a tape speed of 
7.5 inches per sec. (i.c., 30 minutes run for 
a standard reel of tape). Such a deck can 
be bought for as littl as £25 or made at 
home for less. 

If he possesses a sound on film projector 
with high frequency exciter lamp supply, 
he might be able to use that source to 
provide erase and bias current, but he 
should tread warily and find out what 
frequency he is playing with. Harmonics 
can be most annoying ! 

In the very likely event of his not possess- 
ing such a projector he can build a suitable 
oscillator and a suitable amplifier, but he 
should remember always that sound record- 
ing is a science and good results are not 
achieved through make-shift measures. It 
is not possible to make a good magnetic 
soundhead with a bent nail and a piece of 
wire, nor can the output of even a good 
soundhead be fed into your radiogram 
* just like that” 


if it is possible to obtain from amateurs « 
good cross section of opinion on what is 
really wanted in the amateur field, based 
upon what can be done and not what might 
be done, it is certain that manufacturers 
would get down to the job of meeting the 
requirement. 
BROMLEY. K. G. Gounpn. 
ae 


CORNY 

Sir,-~I enclose a photograph of an amusing 
poster which I “snapped” in Banbury. 
After careful scrutiny it was decided that 
* Good Old Corn " was not a press comment 

but the supporting film ! 

I think that the publicity department of 
the cinema concerned would have been well 
advised to have inserted the word “ and” 
or “ also" between the two film titles. Let 
amateurs take heed and beware of coma 
ting a similar indiscretion ! 

1 can heartily recommend a 
documentary film, “ Come Saturday ”’, 
cine enthusiasts. It is, I feel, an exampit of 
how a film should be made. It tells the 
story of the British people's Satufday 
afternoon. The shots are varied 
completely hold the interest, while She 
continuity is nothing short of superb. is 
never tedious nor repetitive and yet re: 
completely natural. 

The subject chosen was rather di 
a8 it is so easy to fall a victim to the a 
mentioned faults, but I must say that I 
completely refreshed after seeing the 
and felt relieved to learn that there are 
imaginative people around who can mak@ 
film which holds the interest and which dies 
not cost fabulous sums of money. 

Finally, all laud and praise to AC] 
To say that it is the “ best of its kind inf 
world ” is a gross under-statement. If 
be careful not to wish my life onl 
yearning for the 15th of the month ! 
NoOrRTHFLERT. ANTHONY Fos 


See fetter, * Corny,” 
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TONY ROSE, director of “Paper Boat,” the m 
shown at the London Ten Best premier, descri 
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shond. Cases of stuffed fish play a 
{ pert in the film 

ir first local showing of 
we received a long and 
George Eves, 
Film Unit. 
things, he remarked that 
river was the star of the 


us because the script was 
and we like to think 
| by—a stretch of the 
en Cookham and Marlow 
five miles to the south 
nbe. The river suggested 
und incidents as well as a 
transience Later we 
summed up for us in a 
ne of Keats’ lesser known 
ve used as the film’s only 


onsider, life is but a day 
lrop on its perilous way 
on the plot more or less 
I'd say we accumulated 
invented it For the 
briefly what happens 
morning in mid- 
ing men cycle out from 
wn to spend a day on the 
at they hire will hold only 


has to stay behind 


young married woman 
has gone fishing with a 
rescuing her small son, 
rift in a punt, he spends 


rnoon with her, the child 
nwitting chaperone. 

torm forces them to take 
her in the young woman's 


and they fall in love. 


comes, the young man 
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its making. 


cycles back to the town and the young 
woman returns to her husband. 

We knew the film would stand or fall 
by its ability to capture moods. We 
wanted a vigorous opening (gradually 
increasing in tempo as the cyclists leave 
the town behind them), a dreamy 
middle period, a stormy climax and a 
quiet, sub-dominant ending. We also 
knew that in some respects at least we 
were almost bound to fail. But we 
counted on the river to save us from 
complete disaster. 

E. A. Terry, my co-writer, and I 
presented our story to the Society in 
treatment form—needless to say it was 
a good deal fuller than the bare synopsis 
I have given here. About half of our 
members liked it The others were 
either not interested or thought it was 
too ambitious or preferred to work on a 
Road Safety film which came up for 
discussion at the same time. 

Finally we agreed to divide into two 
units, seven a side, and make both films. 











nistic 


Film... 


glad that we did’ 


'y praised of the films 
azards that attended 


on this film, by readers 
the first performances, 
“ar on pages 333.935 


The photograph above shows the players Kenneth 
jackson ond Rona Vine consulting the script of 
“Paper Boot’ with director Tony Rose, while 
cameramen Robert Mead checks his exposure 
agoinst the continuity girl's notes They were 
filming at Castle Hill,’ residence of Mrs 
A. j. Clerke, which she loened to the High 
Wycombe Filrn Society for this production. The 
wet weother scenes were taken in the rain, but 
since the right effect cannot be obtained by reol 
rain alone, woter was sprayed over the octors 
The result as it appears on the screen is seen in 
the frame enlergement. The other smali picture 


is also @ frame enlargement from “* film 


% 
As a result we were rather short of 
equipment and experienced technicians” 
but to offset this, all our people had a> 
real feeling for the subject—-we were a 
river minded lot. ; 

The next stage was to visit the? 
locations with the cameraman, who took” 
still Photographs when necessary to” 
remin® us of any notable features, and” 
so work Out our shooting script. (We 
departed from it afterwards but less” 
often than we should otherwise have 
done.) : 

The jatge country house, offered to us 
by a jocal well-wisher for shooting 
interiors, lived up to our preconceived 
ideas in almost every detail. One prop 
q there was a stuffed fish in a 
to symbolise the ‘ presence ' 
and who is away fishing 
When we went along to have 
a look round we discovered 
that the house was prace 
tically stuffed with stuffed 
fish. This seemed like a 
good omen and we promptly 
wrote an cxtra case into the 
script. 

Although “Paper Boat’’ 
was tailor made for its 
settings, it Was not an casy 
film to cope with on the 
production side. The loca- 
tions were widely disper- 
sed; the cast was unwieldy 
(in point of numbers) and 


we neede 
glass case, 
of the hus 








120 exterior scenes, most 
of which required to be shot in full 
sunlight. Fortunately the weather was 
on our side and we had a production 
manager with a quite exceptional talent 
for getting people together at any 
given time and place (he is a bank 
cashier his working moments). 

The two main characters required 
very careful casting. They both had to 
be sympathetic types, preferably with 
some acting ability. For the young 
man we needed someone athletic and at 
the sarne time fairly sensitive looking. 
With all due respect, none of our 
members was in the least suitable. 

We tried a notice in the Public 
Librar appealing for talent, which 
certair ielded results of a kind but in 
the end we found our players through 
; private juiry. The young woman is 
a leading light of the Wycombe Dramatic 
Society, the young man purely a natural 
type with no acting experience or 
ambit: It would be invidious for me 
to say ch of the two performances I 
prefer, but they make an interesting 
comparis 

The 
used t 


there were 


wling husband is a fellow who 
vork with me. He came from 

as Epsom, so we had to 
schedule to get all his scenes 
days’ shooting The five 
: cyclists we recruited together 
| with their machines from the local 
| cycling club. And the child—I have to 
admit some favouritism here—is my own 
son 

We started filming at the end of May 
reasonable progress up until 
of July, though we were only 
rk on Sundays. (Our record 
two exterior set-ups in a day.) 
© Then came disaster. The leading man 
| fell from a trapeze—he was exercising 
for fur t as a part of his film role— 
and c1 1 one of the vertebrae in his 
Spire six weeks he was encased in 
plaster from chin to waist and we 
chews ir finger nails despondently as 
the summer went blazing on 

The rst of it all was that we had yet 
to film the scene of him plunging into 
the r to save the child However, 
he mended remarkably well and we 
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finally took it in October just before 
weather broke. 

Probably we should not have fini 
* Paper Boat ”’ last year if our came 
had not been so willing to take chance: 
or, in his own words, “ bash on regard 
less"’. I have described his rough and 
ready methods in a previous article 
(“ The Imperfect Approach", A.C.W., 
January, 1950) and stated why I thought 
them well suited to our naturalistic, open 
air subject. 

Two grades of film stock were used 
Kodak Super X for exteriors, Super XX 
for interiors. ‘The camera was a simple 
one—an old Stewart Warner with fixed 
focus lens and three supplementa 
close-up lenses which we stuck on wi 
adhesive tape when required. 

Except for the storm sequence and 
few shots with a large expanse of ope 
sky in the background, the camera 
can remember using only one stop fo 
exteriors—f/8 without a filter. ‘ Most 
often’, he says, “it should have bee 
f/11 according to the exposure mete 
but dark water and foliage can soak up 
a lot of light ’’. 

The wet weather scenes were all take 
during actual rainstorms—we save 
them up on purpose. But, of course, the 
real rain was seldom sufficient to registe 
photographically and we had to supple 
ment it with two stirrup pumps. Once 
when we were thus engaged in soaking 
our players, a river steamer went by an 
the party on board cheered up for a fe 
moments to see some people apparent! 


One of the opening shots of ‘* Paper Boot "* which establi 
the humble home of the young man who falls in love 
@ girl from a different station in life. 





A child (Simon Rose) is given rides in the tethered punt. 

The peg pulls out, ay ye gy ee man 
rescues him. (From “Paper Boat 

having a worse time than they were. 

For wind effects the assistant cameraman 

manufactured a small, hand-held wind 

machine out of a vacuum-cleaner motor. 

I was more than a little worried about 
the interior scenes which we left until 
the end of production as the cameraman 
had never tackled interiors before. 
However, he worked out a simple 
lighting plan, from hints supplied by 
R. H. Alder in A.C.W., the basis of it 
being that one photoflood 10 feet from 
the background gives a correct exposure 
at £/3.5 over a prescribed area. He was 
not able to stick rigidly to this as we had 
some fairly large set areas to light and 
could not use more than five photofloods 
atatime. On one or two occasions, when 
it was impossible to get enough light 
otherwise, we chanced running the 
camera slightly under speed and slowed 
the action down accordingly. 

The general result is that the interiors 
are a little under-exposed but fairly 
consistent. Some scenes in a riverside 
pub towards the end of the film are 
dimmer than they should be. And this 
is not surprising, for on the afternoon 
that we filmed them, photofloods kept 
blowing at an alarming rate until we 
had only two left. There was nothing for 
it but to carry on. We knew we had to 
finish those scenes before opening time 
as the landlord would never stand for 
another invasion of his premises. 

Looking back on all the hazards that 
attended the making of “ Paper Boat ”’, 
I consider that we were madly optirnistic 
to have attempted it and I am very, very 
glad that we did. I think everyone who 
worked on the film feels the same way 
about it. 
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The Function 
of Film Music 


PETER CO: we & pCa oma be sere 
(recorded on “Pape Boat,” * divensee 
tas pocket 


| agreed to write a musical score for 
“ Paper Boat” partly because the theme 
appealed to me, and partly because I was 
interested in the possibilities of film 
music that would be something othe: 
than a more-or-less obtrusive back. 
ground to dialogue. 

To save time, I worked from the 
script, taking five seconds as an average 
scene length, and after the film was 
edited, made the necessary adjustme 
in tempo. We enlisted the co-operatif 
of the Capriol Orchestra—a_ rece 
formed combination of young musici 
—to play the music and two of 
society's technicians recorded it on dis@. 

Whatever the particular merits afd 
demerits of my score may be, there Gin 
be little doubt that specially writt@n 
music has many advantages over a strufig 
together collection of standard work, 

In the first place, a work that is ae 3 
cannot help but hold more of 
audience's attention than is its due f@r 
the average listener will tend to follow™® 
familiar melody and perhaps thus mils 
an important point in the plot. 

To my mind, film music should be 
functional, primarily, and if it deviate 
from the functional for the musical, 
fails in its purpose. For this reason, ® 
stock composition is unlikely to te 
suitable background unless the film & 
designed around it on the lines of 
Disney's Fantasia. 

Another factor is the continuity of the 
music. <A piece of good music exactly 
fits the thought or emotion it expressed, 
The only way to get the logical develops 
ment and continuity of mood that a film 
demands is to write the music closely to 
the film ; in fact to cut the material from 
one piece of cloth. 

The chief difficulty in writing a score 
for a silent film is that of synchronisation. 
Music cannot point an event on the 
screen unless the two coincide exactly. 
When the music is on discs such 

(Continued on the nex! page) 





Holiday Film Experiments spectators of a great film in the making. 
Well, for our fake rushes, we photo- 
anced from page 317) graph Junior, who steps in front of the 
camera and holds up a slate on which is 
be as well to underline this with a title.) written: Supremely Exclusive Pictures 
Doreen and Reg can be followed by Unlimited. Scene 321. Scene 321, then, 
any other stars off duty—music hall might be a shot of Auntie turning cart- 
mothers, heroines, comedians, Keystone wheels—just ask her to do it! 

cops, et mn single acts, duets and Then Junior steps out again with his 
groups And perhaps tiny Peter and slate on which is now written: Scene 2 
baby Pauline have cowboy and cowgirl .. . Boy and girl meet, shake hands, and 
costumes boy grabs kiss. Then the “ director” 
It will help our idea and our continuity of the epic dashes into the picture 
if we can take the trouble to find relevant waving his arms. Junior appears again 
Cinema posters which we can photograph with his slate which now reads: Retake. 
and cut in before the appearance of our The boy and girl go through the routine 

Medley of stars If, for instance, we again—this time without the kiss. 
© | a poster picture of a luscious We can vary the camera set-up for 
in before Doreen glides each little scene, and we can also make 
ym the portals like a rattlesnake, it slight variations on the joke. A shot of 
ill help to establish the fantasy idea father mounted on a very small donkey 
the artistes coming out for a whiff of could be followed by Junior holding 
their performances in the up the slate on which is now written : 

Peter and Pauline, of course, Don’t print this scene. 

x¢ would need the poster of a western. But by this time I’m sure you've got 
Another idea for linking up holiday the idea of “ framework” for holiday 
yp scenes is to pretend that the shots movies; and I wouldn't be a bit 
for a new epic to be made surprised if already you've got a hundred 
ipremely Exclusive Pictures better ideas than the ones I've suggested. 


Inlimited \ performance of our fake I'll be proud to think you have ; for my 
shes mz introduced by a solemn job, this month, is simply to make you 
ech, fi the senior member of the conscious of the need of some framework, 
mily production team, explaining to some small amount of planning. 

¢ audience that they are privileged Good shooting ! 


Film Music and thus make a coming climax the 
ued from previous page) stronger. 
ynchronisation is virtually mpossible. The atmosphere of “ Paper Boat ”’ 1s 
There nly one place in my score’ delicately pastoral. I therefore used 
here tl sic must exactly coincide fragments of several folk melodies and 
With the tion and we managed to a lot of rather nebulous Delius-like 
frange this so that it came at the harmony. Instead of underlining the 
‘ginning of one of the discs to make climaxes in detail, I have gradually 
fe easier for the turntable operator. thickened the texture so that each one 
‘ith this exception each side ends with comes at or near the crest of a wave of 
pause that if the projector happens intensity. 
to be 1 ng a little fast, it can be It is not merely a coincidence that the 
abbreviat vithout artistic loss. intervals at which the climaxes occur in 
Not ng able to illustrate any but _ the film are of an ideal length for musical 
the broa lumaxes of a film limits the portrayal. For the short story, the 
music t more than mood painting. narrative film and the sonata form are 
This, |} r, 8 an important task ina closely allied and the laws of timing are 
silent | and offers the composer constant throughout the Arts. 


great s He can imply an Public Shows 


atmospin say, of tension, when there Societies presenting the 1949 Ten Best may like to 
af. E } : know that a set of discs of the “Paper Boat” music 
is not the screen to suggest it may be hired from the composer (hire fee: 10s.) 
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The night porter at the Hotel de ia Licorne dozes. George Hathaway (Dirk Bogarde) takes the eccounts book from w 
safe An admirably composed shot in which pottern accentuates dramatic content from “‘So Long et the Fair’ 


ART-AND 


A LITTLE GRAFT 


AT YOUR CINEMA 

There is a good crop of movies to be 
harvested by picture-goers this month, an 
unusual circumstance because film dis- 
tributors customarily hold up their best 
for the winter months. 

Anna Neagle stars in a picture which is 
far rernoved from the sugar-candy May- 
fair of most of her recent vehicles. 
“Odette” is the true story of a woman 
who went on a special mission from this 
country to help the Maquis in France 
during the war and who, after several 
secret service exploits, was caught and 
tortured by the Gestapo. 

It is realistically presented on actual 
locations, and its many real street scenes, 
with passers-by unaware of the camera, 
are first-rate. Naturally, the story's 
unfolding is episodic but director Her- 
bert Wilcox is not afraid to use brief 
sub-titles to cover the gaps. 


woop 


LESLIE 


By 


Amateur films usually neglect aff 
direction, whereas professional picture® 
have a production designer, a man whos€ 
task it is to see that scenery, phota® 
graphy, lighting and costumes all con® 
tribute to the ‘key’ or atmosphere of thé 
story. 

In telling a tale on the screen a feeling 
of unity is achieved by maintaining @ 
harmonious standard throughout, 
“Odette” does not go in for éelaboraté 
settings or “arty” lighting. It is clean, 
cool and ever-changing in its locales. 
The camera set-ups must run into 
hundreds, but Max Greene, its photo- 
grapher, and William C. Andrews, art 
director, combine successfully to convey 
a unity of impression. 

When Odette is imprisoned in a 
shabby Gestapo cell, they keep the 
camera low and include part of the dirty 
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way 
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is open while the cameraman lines up 

ground glass, the camera being racked over inte the 

position. Above : An effective exomple of the 

director's craft from “Night and the City’’—~'‘real, 

over-elaborete but a little out of the usual without 
being freakish.” 


In other versions of this story, it is the 
girl’s mother who disappeared, in others 
the period is set a decade earlier. ‘The 
story is not true, of course, and the 
‘explanation’, examined carefully, sug- 
gests that the hotel keeper must have 
been a half-wit if she arranged a kid- 
napping, the bricking up of a room and 
the swearing to silence of a doctor and all 
her hotel servants (who must inevitably 
have noticed that a room had vanished), 
rather than rely on the good sense of 
an English miss by taking her into her 
confidence. Jean Simmons and Dirk 
Bogarde as an English painter who helps 
her do wonders in making the im- 
probable seer possible. 

Bogarde rifles the hotel safe to obtain a 
counterfoil that will prove that Jean's 
brother booked a room. The art direc- 
tion provides an unusual view of this bit 
of amateur larceny by including a set as 
seen through the back of the safe. The 
screen area is bordered by the walls of the 
safe. Papers are in the foreground and 
Dirk Bogarde’s face occupies the centre 
of the picture as he fingers through them. 
Though his face must have been difficult 
to light, it is an embellishment such as this 
which lifts a scene out of the humdrum. 

Fussy, overcrowded sets always defeat 
their own, and the art director's, ends. A 
warning example of this occurs in the 
set of the hotel proprietor’s sitting room. 
It is crammed to overflowing with every 
conceivable piece of Victoriana. Art 





director George Provis would no doubt 
tell us that it is all absolutely accurate 
‘or the period, but, on the screen, it clogs 
p the picture and confuses. One stuffed 
ry sitting in the cage of a musical 
box, or one case of wax fruit in the fore- 
ound, would have conveyed the atmos- 
phere more clearly and with half the 
rouble. 

Now for two films of night life, the 
nnocent and the naughty. “Dance Hall”, 

ough coming from Ealing, is some way 
behind “The Blue Lamp”. It is the 
jorkaday story of four factory girls who 
patronise the local Palais. One of them 

rries but cannot forget Bonar 
olleano, the dance hall wolf, and there 
as to be a fight between husband and 
Solleano before the newly-weds kiss and 
ake up. 

Like all Ealing films it aims at 
ealism. The art direction is therefore 
ncompromisingly honest. It does not 
try to pretty-up the settings. Its work- 


ing class homes are overcrowded. Its 
sprayed-concrete valhalla of a dance hall 
is true even to the 
agers’ soft drink tipple 

You may think the four leading ladies, 


adverts. for teen- 


Natasha Parry, 
Jane Hylton, 
Petula Clark and 
Diana Dors 
portray an unexcit- 
ing bunch of 
factory girls, and 
shudder at their 
standardised hair- 
do's and even more 
at their cleven- 
year-old mental- 
ities, but you won't 
be able to deny 
that they do it 
very competently. 

When one of 
the girls gets shut 


For the scenes of the 
meeting of Widrnark and 
Sulliven im = Trofaiger 
Squere, a “Night and the 
City" production § unit 
went t the ectwe!l spot 


out on a fire staircase during New Year's 
Eve celebrations in the Palais, we delight 
in the art director's uncompromisingly 
wet iron landing, with its broken boxes, 
an abrupt but doubtless true come-down 
from the tinsel glory within. 

Our last film is perhaps the best of all, 
though not perfect. “Night and the 
City” deals with the naughty night-life 
of Soho, land of artfulness and graft ; it is 
uncompromisingly true to life, for the 
underworld is not run by wide boys 
and hoodlums, by spivs and madames, nor 
by the Master Mind beloved of B pictures. 

The leaders of the Soho underworld 
are cultured, educated, and talented 
people who can't go straight, people who 
were born with all the desirable attributes 
except one—moral fibre. And of course 
they are unaware of their lack of it 
They genuinely cannot understand why 
people like you and me maintain a police 
force to interfere with them. 

This attitude is brought out with 
clarity in “Night and the City”. Smart 
aleck Richard Widmark lets ambition 
outstrip prudence. He double-crosses 
too many people on his way up. For 
instance, he cannot help asking night 
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by a matching shot from the inside o 
the bus. 

What can it be but a B.P. shot, seeing 
that there is dialogue all! the time, but one 
takes off one’s hat to the technicians who} 
matched up the bus in the studio, even to} 
one drawn up alongside it at the lights, | 
including its completely unaware passen-/ 
gers. 

There are heavy overhead shadows in 
the night club scenes and in the candle-! 
lit cellars and on the long sweating walls} 
of the Old Compton Street alleys. All) 
achieve the perfection of the art direc-! 
tor’s craft by being real, not over-elabor- 
ate but a little out of the usual without! 
being freakish. Each plavs a harmonious 
part in the story. That's professional. 
An amateur art director who can achieve 
that need have no qualms that he has not 
made a success of his job——but how many 
amateur art directors are there ? 

It is high time every production group 
turned its attention to this important job 
if the standard of amateur production is 
seriously to approach that of the pro- 
fessional. Come to think of it, there’s no 
reason, no reason at all, why it should not 
surpass it, just as there is no reason why 
amateur cricket should not surpass 
professional. 

D. Litt. 

A Doctorate in Literature has been conferred on 
Andrew Buchanan by the Academie Université 
Internationale. Mr. Buchanan has been a member 
of the judging panel for most of the Ten Best 
competitions and is well known to readers for his 


many contributions to A.C.W. on film tecnique and 
production 


Highly Commended 
We regret that we must hold over from this issue 
comments on the Highly Commended and Com- 
mended films entered for the Ten Best 





When the main curtains ported at the opening of each of the Fourfold shows, they revealed a bold, ettractive centre precy 
The artificial flowers which covered the orchestra pit came from the “Daily Mail" ideo! Homes Exhibition : 


A MOVIE-MAKER’S DIARY 


May 25th. A gadget that | should 
never use but that you might, was noted 
tonight: simply a small rubber bulb 
with a short nozzle for blowing air into 
the gate and lens of your camera. 
Useful for chasing that odd grain of 
sand and infinitely better than a good 
hearty puff which, to be frank, will 
deposit microbes and dirty big drops of 
moisture in your camera. 

May 28th. Mr. D. E. Lane of the 
Phoenix C.C. made a point in the June 
issue with which I most heartily agree. 
He wants recognition for the best 
amateur actor and actress of the year. 
It should be remembered, if my experi- 
ence is anything to go by, that the actor 
who most readily responds to the 
director's demands is the person who 
has mot come to a film club by way of an 
amateur dramatic society. The two 
techniques are so entirely dissimilar 
that it is unfair to expect an amateur to 
master both. I have stopped people in 
the street and invited them to act 
in preference to going to the local 


By DENYS DAVIS 
stage for talent. I know, I’ve had some! 

If Mr. Lane’s proposal is to be givén 
serious consideration, how about @m 
award for the best amateur directof? 
Many a well directed film has né@t 
reached the final awards list because @f 
an indifferent something or other. Then 
there's another award that I should lilt 
to see instituted: for the amateur film 
editor, to my mind the customarily leagt 
proficient technician of any note 
professional unit. 

June 4th. It is all over. At 10 p.h 
last night the final title of Paper Boag 
flashed on to the screen. The Londaw 
premiere performances of the Amateur 
Cine World Ten Best films had 
been seen by over 1,400 persons. Their 
comments on the films and their presen- 
tation had been more complimentary 
than the Fourfold Film Society had even 
dared hope. 

By 10.50 last night our members had 
dismantled the equipment and publicity 
displays and distributed everything 
between a lorry and two cars to a care- 


RCE SALT bes hee 





fully designed plan which ensured that 
the various bits and pieces would arrive 
at their correct destinations. The girls 
had picked up all the empty ice cream 
tubs and swept the floors. Those who 
should have been tipped had been and 
within fifty minutes we had left the 
Portland Ha!! knowing that we should be 
welcome to return and present another 
show there 

Today Sunday and we're taking it 
easy——mostly chatting about our ex- 
Periences of the past hectic days and the 
umforeseen difficulty caused by the 


is 


y stands which greeted the audience as they 

One gives details of the Ten Best 

fits are listed on the other. The laurel 

on the programme cover, and the 

for programmes and posters. The 

asks those who heve turned up on 
to queve outside 


g’ 
sod 


shows on what were, to 
yttest days of the year! 
example, was recalling that he 
had been booked to do the 
projection but that it was not until 
I had dropped of my well-known 
bombshells that they realised exactly 
what they had let themselves in for 
* By the way,” I had remarked casually 
one evenin we shall be having a Beil 
& Hows yaumont 609 Arc projector 
for the so if you’re not familiar 
with it you had both better get cracking.” 
The Portland Hall has a normal 35mm. 
projection box. For the show one of the 
standard machines was partially stripped 
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so that the 609 could be set up alongside, 
projecting through an observation port. 
They were unable to connect the fume 
vent to the existing chimney, but apart 
from giving everyone headaches, it work- 
ed perfectly well. 

Mr. Leslie Wilson, of Bell & Howell, 
was present at the rehearsal and one 
of the first things he told them was that 
when striking the arc, the carbons must 
not be kept in contact for more than a 
second or so, or the main fuse would 
blow. Mr. Wilson knows his job—it 
did ! However, after this false start, our 

' members were soon 

changing carbons in 

the manner born. We 

are rather proud in 

fact that every show 

began on the dot by 

B.B.C. time and that 

we never had a single 

breakdown at any of 

the four performances. 

Carbons were rather 

a problem because they 

had to be changed 

twice during the show 

—once before Meet 

Me in the Local and 

again before Paper 

Boat. These breaks in 

the programme no 

awe doubt cause a good 

many rude comments from members of 

the audience, who may have assumed that 

some disaster had occurred in the projec- 

tion box, whereas the projection team 

were actually working like slaves, chucking 

red hot carbons all over the place—their 

record change being 50 seconds from one 
film to the next on the screen. 

Our worst problems centered around 
the difficulty of keeping the mute 
picture and the sound accompaniment 
in sync. After the first performance I 
got the technicians to fit a simple remote 
speed control to the projector motor. 
Despite considerable wranglings, they 
agreed to do this and it seemed to do the 
trick although it meant that another 
member had to be present to operate 
the control throughout every perform- 
ance after the first. 

All but one of the films were silent. For 
weeks beforehand members responsible 


st 





for the musical arrange- 
ments were kept busy 
collecting and cueing the 
records suggested by the 
producers or selecting 
music of their own. 
The commentary, with 
musical background to 
“The Puss Moth” (ex- 
tract from ‘“ Nature’s 
Way "’) was not S.O.F., 
as some of the audience 
appear to think. It was 
recorded on a Wirek 
recorder generously 
loaned to A.C.W. by 
the manufacturers for our use. 

On the Thursday night, everything 
was laced up, the carbons burned in 
about an hour before the show and the 
whole team at their places around the 
cinema. But, by the Saturday evening, 
the fever had passed and all were so blasé 
that the boys were still pouring out their 
supper in the ‘George’ about twenty 


minutes before the show began ! 
At 2 o'clock on the afternoon of the 
day before the first show, the gear was 


assembled at the cinema for checking up 
on synchronisation and performance. 

Everything went smoothly and accord- 
ing to plan at the first show except the 
synchronisation. There was nothing 
for it but to forge ahead and fade out 
any wildly inappropriate sound effect. 
After all our careful planning, this was 
very disappointing to us. 

The Portland Hall is modern as you 


The third display stand wos designed a1 an encouragement to # 


4 


prospective members who could, if ther wished, thumb 
through @ large press cuttings book which provided @ 
comprehensive record ef Fourfold activities 


can see from the photos but, until we7 


were in the June heatwave, we did not 7 


there would be 
Before the audience filed in, 


realise 
problems 


we had all lights turned out with doors 7 
and windows wide open while the plenum — 


ventilating system remained on at full 
blast. As soon as the seats filled up, 


however, the temperature shot up and 7 


was then beyond our control. It is, 

perhaps, poor comfort to our audiences 

to point out that we had an arc projector 

and no plenum system in the box so that 
they got off comparatively lightly ! 

Fortunately, we sold ices at all shows 

except one when our carefully arranged 

plans went awry. Weeks before we had 

fixed up with a cafe to take in our ices 

day by day and store them until required 

in their refrigerator. 

On the Friday evening, 

however, the relief 

manageress refused to 

accept delivery of the 

ices without the auth- 

ority of her head office. 

At that time of night, 

the head office was, of 

course, closed! We 

hastily ‘phoned other 

ice cream manufac- 

turers but, with only 


The Beil & Howell-Gournont 609 

Orc projector used ot the shows 

On the ieft is seen pert of one of 

the 35men. machines which hed 

been portiaily stripped se thet 

the arc projector could be set 
up alongside it 
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about an hour's notice, and with a moe that I have only really noted a few of 
sudder h of orders due to the heat- the many arrangements that went to- 
wave ouldn't fix up alternative wards our presentation. My space is 
supplies and that was that ! nearly filled but I must mention the 

Although it entailed a lot of additional fellow who sat in pitch darkness for the 
effort, v ired over the entire orchestra rehearsal and four shows, crammed into a 
pit and filled in the space with a display stuffy little corner with only half the 
of arti flowers that we had ‘“‘scroung- screen in view. Yes, the member who had 

s ed” from the “Daily Mail” Ideal Homes to crank the curtains backwards and 
“Exhibit We thought that nobody forwards over a hundred times for your 
would directly notice these but. in fact, pleasure. That's the worst of not using 

many pe ns commented on them and a real cinema because everything has to 

said it just another instance of our be taken in, fitted up, run through, 

attention to detail! One of the things we knocked down and carted away. But it is 
didn’t vain for, however, was the quite good fun, provided, of course, that 
minor lent when two ladies went to _ the films arrive on time ! 

One last word. By one of those unfortun- 
ate mischances which no one can foresee, a 
Fin the room { condensed version of “ Paper Boat” was 

Chu: acai lag “Minaiathncihe aol shown at the first performance instead of the 

‘ . original prize-winning version... The latter 

notes tters and scraps of paper that was, however, shown at all subsequent 
S pile uy ng a show of this size reminds _ performances. 


. 


Pom, 


powce r noses during the Thursday 
perfor e and were accidentally locked 





The beginner without an exposure 


\POSING 9.5 mM. 
meter will want to know what exposure 


ee to give-—that is, what stop to use for any 
in da Che really fast kinds are particular lighting conditions. It is 
too fast for normal use in sunlight. entirely practical to say that such and 


I'yy and probably best known of such a type of subject will be “average,” 
@the slow pan films is Pathescope SS for example, medium shots or medium 
P whicl nown in France, where it is close-ups of people in the garden—and 
Pmanufactured, as PSPF. that this “‘average’’ subject in average 

If 5 sh to do your own processing, summer sunlight will want such and 
the popular Bauchet stock is a such a lens stop when using such and 
‘must it is the only film now sold such a film. This becomes your basic 
exch f processing rights; and if exposure, which will give you good 
Fyou d t want to do it yourself, there results without much thought or worry. 
are firn ho will do it for you. Gevaert’s I can only tell you what I have found 
® Mict s also much used myself. Using Pathescope SS_ film, 
The e below gives various speed my “basic exposure” is f/9. Using 
© rating f the most popular types of Actina’s Bauchet SS, processed exactly 
29 Sms m im current use These according to the manufacturer's recom- 
rating ly only when the film is used mendations, the basic exposure is f/11. 

By the way, it is interesting to note 
Wanufacturer’s that if you care to measure some 
Make type of film rating “average subjects” with an exposure 
Actir Bauchet SS 27 meter, you will be able to “work back’ 
Geva Viicrogran reversal 23 and find the film speed rating for your 
Geva perpan reversal meter—approximately—for a particular 
Geva tra pan reversal film. Don't be surprised if it works out 
Pathes: %S different from that quoted by the 
Pathe FP . manufacturers. Your own rating is the 
‘The re quite a few inexpensive only one that can really mean anything 
exp culators on the market. If to you, because only that can take into 
used »s bly they will usually tell you account the variations between different 
the correct exposure to within one stop. meters and other variables. 
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ODD SHOTS 


SELECTED AND PRESENTED BY 


Redundancy. The writer of the 
significant story is not merely content to 
describe slavishly every circumstance 
surrounding his characters—he would be 
considered very boring if he did. Yet 
the amateur film maker often commuts 
a similar mistake. 

I have just seen a first attempt at a 
technical film by a scientific friend of 
mine who, although an authority, in his 
own field, is all at sea in his new medium. 
He has produced long boring sequences 
—~showing his operators walking to and 
fro, undoing this, pouring out that, 
replacing corks and so on, so that the 
significant moments of the action are 
lost. 

Like the skilled story writer, the film 
maker should try to pick out the salient 
features of his subject, strip them of 
uninformative extraneous matter, and 
create brilliant pictures of what remains, 
perhaps even a little larger than life. 
These should be seen with an analytical 
eye and interpreted with an imagination 
that will give the audience some of the 
author's own insight into what he 
considers the important aspect of his 
subject. You can very often make your 
exposition much clearer by throwing 
away a large proportion of what you 
originally set down in your first treat- 
ment. ‘Try it. 


Keeping the original idea. A 
reader, who writes to me regularly, 
displayed a similar fault in a script he 
has been preparing. He started with a 
brilliant, clear cut idea, but was so 
determined to make an imaginative film 
of his subject that he piled on ‘symbolic’ 
scene after ‘symbolic’ scene, until the 
powerful emotional basis of the first 
conception had been almost swamped 
out of existence. In his case the fault 
has been that of trying to write a script 
before a treatment. He has allowed his 
preoccupation with how he was going to 
put pictures on the screen to obscure 
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his firm vision of tohat he was trying to 
portray. It is rather like the case of the 
chap who set out to make a film of * The 
Farming Year ' and occupied one quarter 
of the whole screen time with pictures 
of horse-ploughing because, he said, 
it was so ‘photogenic’. You must 
preserve balance and discipline when 
constructing a film, if it is to have any 
real value. 


Filming an explosion. Mr. Kay” 
(ldeas Exchanged Here, May) is to 
congratulated on his ingenuity. H 
problem reminded me of a similar one I> 
had some years ago when I wished to’ 
obtain the effect of distant gun flashes” 
for a model film about the 1914-18 war.” 
We needed fairly accurate timing of the ™ 
frequency of flash. The solution was to” 
prop up, with plasticine, a tiny piece of 7 
shiny foil from a cigarette packet so that ~ 
it reflected light into the camera lens. ” 
Single frame exposures were made of © 
the scene, first with the foil and then” 
without. The result was two over- 7 
exposed frames with highly flared spots © 
of light followed by two over-exposed 7 
frames without them. The effect of a 7 
flash and the after-glow was most ~ 
satisfactory. 





A well-known profes- © 
sional 16mm. film maker told an audience 
the other evening that one of the worse 
type of clients was the managing director ~ 
who owned a cine camera and ‘knew a 


Cruel quip. 


bit about making pictures ' But even 
worse, he said, was the managing 
director who wanted to sit in on the 
editing, and was about as much help in 
that situation as a husband at the time 
when his wife’s baby was being born. 
There are some club members like that. 


Point of view. Writing itd a contem- 
porary, Robin Smyth, an Oxford under- 
graduate, refers to the film The Cabinet 
of Doctor Caligari as “ that dull papier 


mache dream "’. 





THE ADD-ON UNIT 


Synchronising your home-made magnetic recorder 


Here is the home experim mter's complete 

guide to magnetic recording. The first 

and second articles in the series appeared 
in the June and July issues 


On t+ tie 


most important questions 
concerning the accurate synchronising of 
film and tape is the speed at which the tape 
should ru relation to the film. Standards 
of 30, 1 74, and 37 in. per sec. have 
already established for ordinary tape 
recording but these speeds are not 
necessa! ideal when it comes to synchro- 
nising picture, because if editing 1s 
involved, as it will be in any ambitious 
pictur: highly desirable for the tape 
length ' exactly the sarne as the corres- 
ponding film length, or at least, a simple 
multipl 

In the case of tape at 7} in. per sec. and 
9.5 or 16 mm. film at 24 f.p.s., the position 
is fairl itisfactory since the linear film 
speed of in. per sec. 1s sufficiently close 
for the to be synchronised length for 
length. ‘That is, it may be arranged for both 
tape and film to travel at exactly 7$ in. per 
sec., al Ithough this requires the film to 
pass through the projector at 25 f.p.s. this 
differes sufficiently small to be neglected. 

If, however, the film speed is 16 f.p.s., 
the usual silent speed, the film travel of only 
4.8 in. per sec. makes editing with tape at 
74 in. per sec. rather difficult It seems 
likely with normal improvements in 
magnet cordmg trequency response to 
be expected in the future, tape quality at 
4.8 in. per sec. will prove to be perfectly 
satisfact for home use, and length for 
lengt! will be possible 

If better quality is required, a tape speed 
of tw hree times this is suggested. We 
have ha ctual experience of editing with a 
sound tr twice as long as the picture and 
did not it at all difficult Phe higher 
speeds ld also be used where a quality 
margi quality re- 
recordings 

The if Sram. is a little different, as 
the lin n speed at 16 f.p.s. is only 2.4m 
per sec ch 1s rather too slow for adequate 
tape » It would seem that a 
tape % three times as fast might be 
suitab 7.2 in per sec., not only 
becaus« s closely matches the ordinary 
tape st i of 74 in. per sec. as discussed 
above, but also because tape is one-third 


required for high 


quality 


By DESMOND ROE 


the thickness of film, equivalent amounts 
of tape and film, in running time, can be 
wound on to the same size reels. 

Perhaps the simplest method of synchro- 
nising tape to film is to have the tape 
recorder unit driven by the projector, Such 
a unit is shown in figs. 1 and 2. It is built 
on a baseplate of } in. aluminium about 8 in. 
square, although stout plywood could 
probably be used if desired. 

The tape drive capstan is mounted on 
main shaft which is driven at slow speed 
through a flexible drive from a suitable shaft 
extension on the projector. Most projecta 
use 8-tooth sprockets so that the speed i 
120 r.p.m, and the various dimensions giv 
here are for that speed. If only a high sp 
shaft outlet 1s available on the projector, 
step down gear box will have to be used. 

The average speed of rotation of th 
capstan is kept constant by means of 
gramophone governor taken -from an old 
clockwork motor. In the unit describ 
new bearings have been made for this 
The fibre worm wheel has been mounted o 
a bush on the main shaft and the frictic 
speed control has been rebuilt. 

There is no reason why, however, to saved 





work, the original motor framework, bearings 
etc. should not be used, bolted to the main 
baseplate. The main modification then 
being the drilling at the bottom end of the 
turntable spindle for a short extension shaft 
to receive the drive from the projector. The 
weights on the governor will have to be 
reduced in weight by about a third, since 
the main shaft ms now revolving faster, i.e. 
at 120 r.p.m. instead of the original 78 r.p.m. 

The capstan is made of brass or aluminium 
and it is most rtant that it should run 
perfectly true. f possible the centre hole 
should be bored (not drilled) on the lathe 
at the same time as the outer diameter is 
turned, and it should be a good fit on to 
the main shaft or the end of the gramophone 
spindle. Alternatively, it might be turned 
or ground true while mounted on the 
spindle. 

The width of the capstan should not be 
less than } in. so as to allow the rubber 
pinch roller to grip the tape. This prevents 
tape slip. The capstan diameter is 1.144 in. 
for a tape speed of 7,2 in. per sec. and 
120 r.p.m., and pro rata for other tape 
speeds or shaft r.p.m. The rubber pinch 
roller was made by cutting a rubber door- 
stop in half. A bearing was made out of a 


screwed brass bush and nut obtained from 
an old radio volume control. 

As it was not found possible to true up 
the rubber by turning on a lathe, the rubber 


had to be ground true. This was done by 
attaching a small, coarse grinding wheel to a 
small electric motor and using this instead of 
the lathe tool. The rubber roller was fixed 
on a piece of rod running true in the lathe 
chuck and slowly rotated while the grinding 
wheel was gradually fed across. 

If a lathe is not available, it is quite 
possible to fix a suitable shaft in a vice, say, 
at the right distance from the grinding wheel 
and to feed the rubber roller slowly along 
the shaft by hand. The diameter of the 
finished roller is not important; in the unit 
shown it was about 1 inch and j} inch wide. 

The finished roller is mounted on a short 
arm about 2 in. long. The pivot for this 
arm is another screwed bush, such as a 
radio wander plug bush, bearing on an 
ordinary bolt, which should be a fairly good 
fit in the bush. The roller is held against 
the capstan by means of a spring, and 
provision should be made, by means of a 
little catch, to hold the roller off when not 
in use to prevent flats developing. 

The rest of the unit consists of the 
magnetic heads, a few grooved guide posts, 
rollers, and a filter system comprising a 
flywheel, tape drum, and a sprung filter 
roller. ‘This filter system is exactly the same 
as the well-known type used for 5.0.F. 
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Any irregularities in the drive to 
capstan (provided these are not excessi¥e) 
are absorbed by the sprung roller bef@ 
they can reach the spot where the tag 
passes over the heads, while the d 
coupled to the flywheel gives weight to @ 
tape so that it tends to continue n 
steadily across the heads at a constant sped, 

This type of filter requires a frictional lowe 
to prevent instability and “ wowing "’, al 
this is provided by the friction over 
heads and the solid guide post just abow 
while a light friction brake i applied to 
tape supply reel. The adjustment of th 
frictional load is quite important for t& 
proper working of the filter, more importagl 
in fact, than any alterations in the size @ 
flywheel or strength of the spring rol 

The making of the spring roller 
straightforward, It is a small brass 
aluminium roller about 4 in. diameter 
the end of a2 in. arm. Bearings for 
roller and arm may be of the simple scr 
bush-nut and bolt type, but it is rat 
more important here that the roller sho 
run easily and without shake. Two sprin 
are used, so that the roller has a stab 
central position. This considerably reduces 
the tendency to “ wow " noticed when only 
one spring is used. It is difficult to specify 
springs exactly, but they should be of such 
strength that with a fairly light pressure of 
the finger, the roller is deflected about 4 in. 

The flywheel of the unit illustrated is 
3 in. in diameter and } in. wide. It was 
cast in lead in a mould of plaster of paris, and 





a lathe. Another method 
a ten lid filled with lead and 
to a amall pulley or similar 
le drilled to fit the flywheel 


trimmed uy 
would be 
bolted centr 
wheel, wit! 
shaft 
The shaft | 
and the e: 
diameter | 
bearings of 
in * 
4 in x 3 
used if ava 
keep thern | 
The tape drum 
wide and } diameter 
Piece of ibber tube. This is necessary 
to get a good grip on the tape. The rubber 
tube was 2 nd true as already described, 
was found rather difficult to get it 
utely true, and it was given a 
actually in position on the 
the grinding wheel and motor 
! on a wooden slide so that the 
fed across the drum slowly 
rum being allowed to rotate 
taken to ensure that the 
e grinding wheel is perfectly 
» the unit baseplat 
nd take-up reels are mounted 
top of the box into which 
The supply reel has a 
rewind, the rewind handle 


made of } in. silver steel, 
ere turned down to & in 
length of } in. to provide 
iriction. These ends run 
drilled in hard brass strip 
Small ball bearings could be 
, but care must be taken to 
feetly free frorn dust and grit. 
is of brass about } in 
covered with a 


i 


* rrcarits 
eel coul 
hand, tl 


basep 

1 geare 
ng” cou 
winding of the reel The friction brake 
reel consists of a small spiral 

haft which causes the reel 

wainst the arm bearing with 


eghted to prevent uneven 


pDetween 
recl is driven by means of a 
ring belt m the main shaft of the unit. 
pull this on the shaft is 
wainst a collar to provide a 
drive This is necessary 
poping of the spring belt by 
egular and forms another 


main 


tw link between unit and 
the usual type of flexible 
solid shaft 

cano universal couplings 
in fig. 2 he gadget at 
shaft is a special coupling 
directly under the thumb- 
he interchangeable sprocket 


vriter prefers a 


screw cial 
on Bole x rs 

On ot} Kes of projector the aprox ket 
shaft ma to be lengthened It 
also four rable to imeulate the 
electrica i the projector 
the last s sheht crackk 
getting t to the 
brushes propector 
done | wg a holk 


was 
unit 
rid ot 
which was 
from the 
This was 


to get 


amplifier 
motor 


through a piece of 


4 in. diameter ebonite rod to take the two 
ends of the cut coupling shaft, and securing 
these with little collars of brass tube with 
grub screws at each end of the ebonite rod. 

The layout of the rest of the unit is not 
critical, and minor variations are permissible. 
It is important, however, that all the different 
rollers, tape guides, heads must be aligned 
at the same height above the baseplate and 
also be at right angles to it. Otherwise 
there may be a tendency for the tape to 
weave about and so to cause “ wow" and 
loss in the higher frequencies 

The record/playback head shown in fig. 1 
is «of the type described in previous 
articles. The erase head, just above, is an 
experimental type built into a brass tube 
for neatness. It is, though, much more 
difficult to make, and will not be described 
im this series. 

Standard 8mm. reels were used for the 
tape and the clearance was found to help 
smooth winding on and off the reels. Ta 
is now normally available in 1,200 ft. 
lengths from Messrs. E.M.I. and others, 
wound on reels identical to standard 400 ft. 
8mm. reels except that the diameter has 
been increased slightly to 7 in. and there 
are three slots on each side so that the reel 
can be used either way round. 

In fig. 4 of the first article (June) an 8mm. 
projector was shown on to which a tape 
sound head had been mounted directly. It 
was found possible to replace the shaft for 
the top film sprocket drive with a new 
longer shaft on which the tape capstan 
could be mounted. The base-plate for the 
tape unit also conveniently replaced a 
removable cover on the projector. 

In all other respects the tape unit was 
identical in operation to the add-on unit 
just described, using a similar spring roller 
and flywheel filter system for smooth tape 
motion. Constant average speed was 
obtained by means of the electrical commuta- 
tor method of synchronisation to the mains 
frequency as described in A.C.W. for 
November, 1948. These modifications were 
carried out by Mr. R. Higgins of Stourbridge, 
the owner of the projector. 

It is important to note that projectors 
with lightweight metal or light fibre gears 
are not really suitable for driving an add-on 
unit owing to the extra load causing wear. 
In any case, the correct method of operation 
is as follows. Move back the friction pad 
on the mechanical governor so that it does 
not operate Adjust the projector speed 
control so that the stroboscopic wheel on 
the coupling shaft is running very slightly 
fast Finally bring the governor back into 
operation so that it just brakes the projector 
back to the correct speed. 


354 


gee rr ere 





We Test the 
ew Apparatus 


he average Otler needs appreciable storage 
ce-—-an important factor for the amateur 
© needs to make titles only occasionally. 
is therefore something of a surprise to find 
ull size titler which packs into a pocket-size 
ede pouch only 8 in. x 4} in. x 1¢ in. 
e camera platform has a hollow underside 
Ihere the components are neatly stored. 
To erect the titler, you first undo a knurled 
rew, used for attaching the camera to the 
ler, remove a small angle bracket-—-the 
era alignment gauge—then lift out eight 
ort tubes, a pair of title card holders, a 
t bracket, and four clips to hold the title 
rds. 
The eight short tubes have threaded ends 
d can be screwed together to make up 
¢ title bed. If two lots of four rods are 
ewed together they give a length of more 
2 ft. These two lengths are then 
rewed into the holes in the front of the 
era platform. 
The fixed camera platform is the rear part 
the bed, and the title card holder moves 
mg the bed. This is the opposite way 
und to most titlers, but seems entirely 
tisfactory. 
Tests show that although the title card 
sider is simple, it functions perfectly. 
fade in two hinged L-shaped struts, it is 
mbled to form the customary U-shape. 
he struts are supported in a cast clamp 
hich runs on one of the rods, and normally 
sts across the two rods, giving horizontal 
witioning. The title card is effectively 
tached to the assembled title frame by the 
ll bulldog-type clips provided. 
When the title is at the extreme end of the 
bds, the lens to title distance is about 27 ins. 
ny size cards from about 9 in. x 7 in. 
ywnwards can be used. The title can be 
oved right up to the camera lens—useful 
r checking that the lens is central with the 
le card. When a small camera is used, 
e¢ lens may not be high enough from the 
if the larger cards are being photo- 
aphed. This is taken care of by using the 
hick retaining screw between the camera 
nd the bed, and using another tripod screw 
hold these on the camera platform 
The usefulness of a titler is partly deter- 
ined by the accuracy with which alignment 


“Transperem"’ titles with natural backgrounds may be 
easily made with this novel titler 


can be repeated. Although the two long 
tubes unsupported at their extremities might 
suggest a flimsy construction, we were 
pleased to note that this apparatus is extremely 
solid. It is clear that the designers have 
ensured accurate alignment of the collapsible 
tubes by having made each joint seat upon 
accurately turned shoulders, rather than 
relying solely on the screw threads. 

Intended primarily for use in daylight 
the basic titler unit can be used indoors with 
a “fold-flat”’ lighting unit which is available 
separately. This has two lampholders and 
reflectors, and attaches to one of the rods of 
the titler. We ourselves prefer to make titles 
by artificial light, since the conditions can 
then be controlled. 

It is probably true to say that the per- 
formance of any universal titler is very 
largely dependent upon the user. With this 
instrument, full scope is offered for the 
production of various effects. An ‘advanced 
titling accessory” is available to enable 
travelling, rotating, and turnover titles 
to be made, but we have not examined 
this additional bit of apparatus. 

The extreme portability of the titler 
means that it can be used on location for 
making “transparent’’ titles with action 
background, or for holding shaped mattes 
in front of the lens. By using only one or 
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This new tither is equally 

weeful for holding shap- 

ed mattes in front of the 

lens or as @ ‘‘position- 

ing frome” for clese-up 
work 


two sections of tube, it can serve for 
holding positioning frame’ for ultra- 
close-up rk. All this special effects work 
6 facilitat 
of the ky 
to enabl 
Vari 
ultra - « 


by the fact that the underside 
d camera fixing screw is tapped 
t to be attached to a tripod 
iseful supplementary lenses and 
up supplementary lenses in 


WESTON MASTER CINE METER 

In app nee new model 5S74/720 
Master ‘ meter is very like the well 
known Weston Universal meter, but the 
flerent. Whereas the universal 
meter 1 in candles per square foot of 
light d from the this cine 
meter | Weston’s earlier practice, and 
incident their current American practice, 
of sca arbritary units from 2 to 26 
Each : e of two in the units represents a 
doublins t tie 

Ther the 
level ar level illumination respectively 
Reading bright light are taken with the 
flap oO cell, while in dull light the flap 
Chis arrangement enables the 
remark wide light range of about 
4,500 t to be covered—enough for any 
lighting litions likely to be encountered 
whik r Opening the flap auto- 
mat inges over the scales of the 
meter 

Beca gher lighting levels are usual 
in « k this meter 1s purposely made 
slight ensitive than the corresponding 
univers: eter Thus, although the 
mini ding on the cine meter requires 
more in the unrversal, the cine meter 
will n : greater light intensity at the 
top the The “high” scale 
itched to daylight dlumunation ; 
ects in sunlight give a reading 
sors sbout the middle of the scale. 
Simla: the low level scale is nicely 
mate ¢« conditions encountered when 
shoot rtificial light 

The scales of the meter are marked 
and from 12 to 26 respectively. 


this 


scaling 


scenic 


lheht mtensity 
usual two ranges, for high 


8 Ope 


scale 
SCC rns 


averag 


fron 


universal mounts are available from the 
manufacturers of this titler 

Workmanship and finish are very good 
indeed. All the parts are very well 
engineered. The collapsible rods have a 
pleasing natural anodised finish. The 
camera platform itself is an aluminium cast- 
ing, covered with a quite luxurious black 
flock, which seerns fairly durable. Cleverly 
designed for portability, the construction 
and finish of the titler are of a high standard. 
It is suitable for all ordinary sub-standard 
cameras. 

Price: (In suede leather wallet), 
4 16s. 6d. “Fold-flat” lighting unit, 
1 15s. “Advanced titling accessory” for 
rotating and moving titles, etc., £3 15s. 
Supplementary lenses in universal mounts, 
20 in., 15 in., 10 in. or 7 in. focus, 12s. 6d 
each. 4 in., 3 in. or 2 in. focus for ultra- 
close-ups, 15s. each. 

(Submitted by The Bowen & Verney Co., 147 Compton 

Road, Wolverhampton.) 


We found that readings in the overlap region 
were registered identically on either scale as, 
of course, they should be. The meter needle 
is accurately balanced and does not vary its 
zero setting when the instrument is held in 
any position with the cell covered. <A zero 
set adjusting screw is provided. 

The scaling of the calculator of the cine 
meter is in half stops (compared with one 
third stops on the universal meter). No 
doubt the main reason for this is that camera 
speeds of 16 and 24 frames per second have 
to be included, and this of course demands 
the half stop difference in aperture. 

As a result of the half stop scaling, certain 
film speed ratings will need “rounding off” 
to the nearest convenient speed. For 
example, users of the universal meter can 
choose between ratings of say 8, 10, and 12. 
On the cine meter, only 8 and 12 are marked 
on the scale. We believe that the manu- 
facturers will be issuing a modified film 
speed rating booklet. In any case, the 
difference in exposure level between third 
and half stop differences is normally 
unimportant. Consistency is the important 
thing, and this meter is certainly consistent ! 

We have seen a calibration test of one of 
the cine meters (taken from stock) that we 
tested. ‘Except for one of the lowest 
deflection readings, the accuracy was ex- 
ceptionally good—-far better than one would 
expect from a pocket meter. We ourselves 
have checked the scaling photometrically, 
and can confirm the high degree of accuracy. 

The Weston Electrical Instrument Corp. 
(of U.S.A.) have stated that all Weston 
meters should indicate the same final 
exposure for the same scene (allowing, of 
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course, for the differences due to third and 
half stop scaling). Compared with universal 
meters, these new cine meters seem to 
indicate that about half a stop more exposure 
is required. Although we are rather at a loss 
to account for this difference, we must of 
course remember that the B.S.I. require- 
ment for accuracy allows half a stop 
variation. 

Compared with the Weston Universal 
meter, the cine meter has a much more 
legible calculator scale. The calculator is 
pre-set to the film speed, frames per second, 
and type of camera, so that stops can be 
read straight off against light values. (On 
the universal model the calculator dial must 
be moved to suit cach new light reading.) 

The acceptance angles of this cine meter 
are the same as the Universal Master I. 
Of course, the measurement of acceptance 
angle of a meter calls for a certain amount 
of interpretation, and this governs the 
figures finally obtained. However, tests 
indicate that the angle of acceptance of the 
Master | is slightly better than that of the 
American Cine I. 

Inevitably, some readers will wish to know 
more of the relative merits of the cine meter 
and the universal model. As a result of our 


MEOPTA Iémm. EDITING BENCH 


This newly - imported Czechoslovakian 
equipment consists of a pair of rewinds, an 
animated viewer and a splicer, assembled 
in correct alignment on a varnished woden 
baseboard. 

The 1,600ft. reel capacity rewinds fold 
for storage in a very neat fashion. Each 
is made in two parts—-a base fixed to the 
board, and the upper part which swivels 
for folding or erection, and is held in 
position by a spring catch. The nicely 
made rewind arms lie flat along the baseboard 
for storage and the erected arms point 
outwards from the board, which is therefore 
shorter than would be necessary were they 
vertically disposed. 


ne 
bt i ae Oe 


tests, we can say that 
from the point of 
view of the instru- 
ment itself, there is 
nothing to choose 
between them. The 
main difference is in 
the scaling. 

If you are inter- 
ested only in cine 
work, you will find 
the cine meter more 
convenient to use 
because of the very 
legible direct read- 
ing calculator. The 
special calculator 
of the cine meter 
makes this model 
unsuitable for gen- 
eral “still” photo- 
graphy. This new 
meter is extremely 
nice, and upholds 
Weston's well deserved reputation. a 

Price : £9 15s. (Same as the universal)” 


A leather carrying case costs 16s. 6d. extrady 
(Submitted by ——r Weston itd, Great Cambridge: 


4:1 for rewinding, and 1:1 when using 
the animated viewer. The gear change is 
achieved by pushing the handle in. This” 
is quite satisfactory as long as you remember 
to keep the handle one way or the other” 
when working at speed. A one-way device 
prevents the disengaged handle from turning. 


The Aimo animated viewer (A.C. only) 4 ; 
follows accepted practice, having a four-sided 7 
refracting block geared to the sprocket. 7 
The film is threaded between a pair of guide 7 
rollers, through the vertical gate, round the 7 
sprocket, and between another pair of guide © 
rollers, and is retained on the sprocket purely ~ 
by being held taut between the rewind heads. — 
The film, however, shows no great tendency ~ 


Both rewind heads have two speeds : 


. cz 13 
anise’ ato ase 


. Editing Bench assembled for use. 
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The Trimat splicer (left) incerperates a clever cam 
which brings the cutting edges together 
spring §=pressure T 

es of the Almo animated viewer (lower left) 
situated above the gote. The scale om the left 
from 0-5 metres and the larger one 
metres. The entire bench (below) requires 
only @ small storage spoce 


rotary motion and measures from 

0-5 metres, and the corresponding 

screen time in seconds at sound and 

silent speeds, while the other scale has 

a transparent pointer which travels 

horizontally, measuring 0 - 250 metres 
and the corresponding screen time. Both 
scales are easily re-set to zero. 

The lamp, 6 volt 25 watt, SBC fitting 
seems to be some type of car headlamp, and 
is fed from a transformer which is contained 
within the lamphouse casting. Tappings 
are provided for 120 volts or 220 volts 
near enough for the quite robust car type 
filaments. A switch is provided on the side 
of the lamphouse. 

The gate is provided with a marker 
punch, which puts a tiny semi-circular nick 
in the extreme edge of the film. The nick 
does not break through to the perforation 
if you accidentally punch on a frame line. 


The Trimat Slicer is of the type in 
‘ which the right hand clamping plates have 
ad the pins on the lower side of the top plate. 
3 At first, we found some difficulty in using 
io unthread itself when you stop rewinding. the splicer because the register pins were not 
= ‘The picture is thrown on to a well-hooded __ really long enough to slip the perforations 
ilver scre } in. wide) held on rods which = of the film right on them. However, each 
mit into tl wseboard. We feel that a higher register pin is located in the middle of a hole 
ight int ty on the sereen would be in the plate, and the film stays in place when 
ivant for editing colour films pressed down into this hole. 
® Focu the recessed adjuster on the The makers have obviously kept the 
Bront of t ewer. The picture is projected pins short so that the film will slip off easily 
hroug! ely mounted dust-excluding when the splice has been made. It is, of 
lass rack” of the picture can be course, well known that if you have to tug 
Biter: hing in the knob on the end __ film off the pins of a splicer, you may weaken 
f the s} t and altering the relationship the newly made join. We rather feel that 
Bf sprocket and refracting block. The _ in this splicer the makers have gone a little 
Bour~sick ck causes the picture to be too far the other way. 
But off « change of frame. Our own The Trimat splicer takes all three sub- 
Breferer for a viewer in which one standard gauges of film although this is a 
Dicturs into the next, but this is l6mm. editing bench. The scraper, of the 
really a tter of personal taste. serrated blade type, is perhaps rather small 
A fil uring device is built in, and = and awkward to use. It is not provided with 
has i ted scales. One scale has 4a any sort of a stop, so you have to watch how 








rue WESTONWasdes 
CINE EXPOSURE METER 


Here is the exposure meter which all ciné users have been 
waiting for! . .. a meter specially designed to give instantaneous 
readings for every type of ciné camera . . . a meter incorporating 
all the features of accuracy, sensitivity, stability and wide range 
coverage which have made the Weston Master world famous 
Just set the dial for the shutter speed group of your camera 
and the film being used . . . and from then on the correct f/stop 
can be read off instantaneously against the brightness figure 
indicated on the light scale. High and low light scales are 
automatically changed by operating the built-in baffle over 
the photo-cell, giving accurate readings over a very wide 
range. See the Weston Master ciné exposure meter at your 
photographic dealer's NOW 


The Weston Master Cine Exposure Meter $.74/720. 
Price in U.K. (inc. P.T.) £9 15s. Od. Leather case 16/é6d. 


SANGAMO WESTON LIMITED 
ENFIELD, MIDDX 

Telephone Enfield 3434 (6 lines) & 1242 (4 lines) 

Telegrams: Sanwest, Enfield. Depots at 


Glasgow, Neweastle-on-Tyne, Leeds, Manchester, Wolverhampton, Bristol, 
Liverpool, Nottingham, Southampton, Ipswich and Brighton. 
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“10 
Best Films 
of the Year” 


Weston Master 
Universal Ex- 
posure Meters 
were used by no 
less than 6 of the 
successful en- 
trants, including 
the winner of the 


lst award. 
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better... 
REELS 


There are “ Cyidon 


to a mot radius to prevent scrat asseniebecet arse 
of aluminium and dynamically balanced to ensure dead-true ante ent ereng 
ing, and the 800, 1,600 and 2,000 ft. reels are strengthened ened with concentric 
ith steel centres. There are “ Cyidon’’ Reels for 8, 9.5 and ribbings. 
6 mm. films. Footages range between 100 and 2,000 ft. 


‘Cyldon’ Reels and Cons are obtainable from your local stockist. 


« Manufacturers 


SYDNEY S. BIRD & SONS, LTD. 


AMBRIDGE ARTERIAL ROAD, ENFIELD, MIDDX Phone: Enfield 2071-2 








sounn ano sient cineano | | Ee G. TURNER 


FILM STRIP PROJECTORS SCREEN MAKER 


SOUND FILM LUBRARIES AND AGENTS FOR 
ALL LENDING LIBRARIES 


Distrit s for Gaumont-British lémm. Sound 
i Official Servicing Station 


available for demonstration 


BELL & HOWELL-GAUMONT 69 ARC 
PROJECTOR 


and ali best makes 
DAYBRITE ” Back Projection Screens 


SOUND RECORDING 


for indwetry - Education - The Home 





Visit howrooms for a Demonstration of 
new VWore and Tape Magnetic Recorders. Will 

from Records, Radio or Voice 

4Y BAIRD HOME TAPE RECORDER 
w e i speech, music, ete Recordings can 
be ke erased Simple to operate. (45 
SCOPHONY BAIRD CINE SOUNDMASTER 
drive any home projector Enables 
mus mmentaries to be added to any 
ile ’ 7s gms. 
Bc ‘AYVKES WIREK MODEL 8 will 
re j eriods up to © minutes with y= 


fide CATALOGUE ON APPLICATION 


MOXHAMS (Cine Specialists) LTD. 43-9 HIGHAM STREET 
246) Portswood Road, Southampton WALTHAMSTOW, E.17 
Phone 54757 Tel. LARKS 4 1061/2 

















uch you scrape away or you will remove the 
him as well as the emulsion ! 

Both ends of the film are trimmed as you 
ring them together to make the splice. A 
ery clever cam action brings the cutting 
dges together under spring pressure, so 
he usual close adjustment of blades is not 
equired here. When the ends of the film 
ave been married, the upper left hand 
lamping plate springs up automatically. 
ressure ts applied to the splice by the top 
ight hand plate. 

After a little practice, we were able to 
make good splices provided we took care 
hen putting the film in position on the 
ins, and when scraping. The alignment 
»9f the splices was very good indeed. ‘The 
plicer is indeed rather novel and quite 
lever. 

Price: Meepta Editing Bench, 16mm 
yr 8rnm., complete £36. 

Submitted by W. F. Dormer Ltd., 14 Edgeworth Avenue 
ondon, N.W.4.) 


SPECTO 8mm. PROJECTOR 


he external appearance of the new 8mm 
nachine is similar in every detail to that of 
he well-known 9.5mm. and 16mm. machines, 
Ithough the gate, sprockets, and reel arms 
re, of course, modified for the smaller 
vauge. The 9.5mm and 16mm. machines have 
lways used relatively low voltage lamps 
ith offset filaments, but the new Smm. 
achine uses a 110 volt 200 watt lamp with- 
gut the offset filament design. This lamp 
as two side by side coiled coil filaments 
ith the usual space between them. The 
nteresting feature is that the lampholder is 
urned slightly so that the two coils of 
lament are nearly sideways-on when viewed 
hrough the lens, and not, as ts usual, at 
ight angles to the optical axis. 

This location of the lamp 


effectively 
educes the normal filament area, as seen 
rom the condenser, and enables the maxi- 


aum amount of light to be condensed 
hrough the tiny 5mm. gate aperture. On 
est, we found the screen very evenly 
Huminated, and the 1° focus Dalimeyer lens 

ve a good sharp picture. On a 3 ft. screen, 
he light intensity was 2 to 2} foot candles, 
fhich is extremely good for a 200 watt lamp. 

The machine has the usual Specto features 
uch as semi-optical framing, so that the 
yutline of the picture remains still as the 
rack is adjusted, standard type lens mount, 
xilbath gearbox, and gate which can be 
pened so that both halves are readily 
cleaned The finish, black crackle with 
satin chromed fittings, is fully up to the 
usual Specto standard 

Price: £36. 

(Submitted by Specto Led., The Vale, Windsor.) 


, 3 wR 
The 200 wott twin coiled-coil lamp in the Specto Gram 
projector has the filaments at 45 degrees to the condenser 
This rother unusual arrangermunt enables a higher propertion 
of the light to be passed through the tiny 8mm. gate aperture 


Next Month 


Magnetic Recording. We are now carrying out 
tests of components for home-built recorders 
supplied by R. G. Lewis for use with etandard j* 
tape. They comprise a dual purpose record/playback 
head with 0.001° gap and low impedance winding, an 
erase head, a high fidelity playback head, a head with 
separate audio and bias windings and an oscillator coil 








News from the Societies 


for the September issue {on sole 
1Sth) should reach ws not leter than 
july 2iet 


Albany P.P.U. CUHon. See: GCG. M. Denman, 111 St 
Leomas Road, Howe, Sussex). Members who visited 
Land the premmere of the 1949 ALC.W. National 
Film Awe are busy comparing notes on the prize- 
wir “We are all agreed on the very high 
qualst write, and pay trilvute to the excellence 
of the eentation. They describe the evening as 
one of t © experiences which come along all too 
rare! Vork continues on the club | 6mm. comedy 
New ers are welcome at any of the Monday 
Meeting tthe Southwick Comwmunity Centre 


Alpha Film Productions. (Hon. Sec: A. J. Andrews 
16 Pam Road, Northfield, Birmingham). Encouraged 
by the « » of their recent public show, members 
are t ng the script for the thurd production, as 
yet a film dealing with the mischievous 
Appointment with a Murderer 


exe ' small boy 
A scenic film on 


huction, is being edited 
as already been completed 


currer 


North? 


ACC. (Hon. Sa T. Wilkinson, 157 
toenue, Blackpool), Shooting on The 
has been going on nicely, but casting 

troutbyie w holding up production. A publicity 

be launched in the near future. The 
to be awarded this vear to the member 
best film on the theme “Late for Work’ 

iid weloome visits from members of other 


Black poot 
vu evlm 
Man 


cine & 


Cheltenham F.S. (ion. Se.: BR. J. Hall, Cambridge 
lan, N treet, Cheltenham). Summer Interlude, a 
stor a frog and an amateur film produc- 
tion ¢ now ready for filming. New members 
are © e, and the club would welcome more 
active t with other socreties 


K.S. (Hen. Sa FE. R. Wilson, 10 
Sheffield, 2). An open film competition 
or f ull three gauges (they must have been 
ont ce Aug., 1945) is being organised by this 
mae ere are five classes—fiction;: general 
fucat d scientific; general interest; personal 
eoor evice-—open to all amateurs, individuals 
" The novice ciass is for those who have not 
gaine ein any other competition. £10 will be 
award the best film entered and a certificate for 
cac! Che judges will include Kenneth Friese- 
Cree ulent of the socrety. Entry fee for societies 
are f and for individuals 2s. 6d. per film 
Entry f and further details may be obtained from 
Closing date: Oct. 28th, 1950 


City Filmes 
1 slime 


the w« 


Coventry F.S. Film Production Unit. (Hon. Se 
i. 28 Ludlow Road, Earisdon, Coventry) 
his formed production unit is currently 
rehear s first production—a comedy. Interested 
reade ited to write to the secretary for details 
olf ane . 


Diamond F.U. (Hon. Sa.: R. C. Morgan, 124 Oat- 
land Haylis Eutate, Slough, Bucks.) Talks on 
mak camera operation have been given by 
the to members of this society recently. 
Local e been selected for the unit's forthcoming 
fils A club visit to Windsor Castle is 
to be f lémm. Kodachrome 
Edinbergh C.S. (Hon. Su W. S. Dobson, 20 
Kare td, Edinburgh, 13) A “most ambitious” 
wirrte gramme ts being planned by this society 
The t nual Film Festival will take place during 
Sept 8.~22nd New members are weloome 


CRSA Np ea 


2 naan Sota nwt 


Elstree (Hon. See: Mrs. S. Palmer, 
Elden Avenue, Borcham Wood, Herts.) Many mot 
arrived at club headquarters for the premie 
of The Chronicle of Maria Castalis than could b 
be accommodated, so the show ran for another t 
evenings. ‘This production and the club's month 
newsreel! received, the secretary reports, a “truly i 
reception—-the eat occasion in the history of th 
Elstree Cine group.” A script is being selected for th 
next film. Some shots have yet to be taken fe 
Poles Apart : it is hoped that this film will be ready f€ 
a public show in August i 


E.N.S. Cine Club. (Hon. Sec: W. Kiberd, 4 Ear 
down House, Amhurst Road, London, E.8). All cha 
members featured in Who's Whoa short film p 
duced to test cameras and lighting arrangements in ¢ 
club h ers. Casting and rehearsing 
begun for Bridge Across. A visit to the project 
room of a local cinema has been planned. 


Film Sextet (Hon. Se.: R. Wrenhurst, 14 Gladsta 
Street, London, S.E.1). First report from this 
society gives news of an open Smm. competitic 
Closing date for entries from lone-workers, or chubs, 
October Jist, 1950. £5 will be awarded for the priz 
winning film and two reels of Kodak S x 
consolation prize. ‘The films will be judged by a 
audience. Entry fee is 2s. Details may be obtai 
from the secretary 


mee wo A.C.8. (Hon. Sec: Mrs. L. K. Diffev, 16 
Fordwych Road, N.W.2). ‘This society had perfe 
filming weather for its annual summer outing he 
last month. ‘Travelling on the Thames in a } 
launch, members with cameras were k busy shoo 
ing acenes for short films to be entered in the clu 
“Summer Outing Competition”. Experiments wi 
wire-recording apparatus have convinced members 
the value of this method of recording commentarie 
Several scenes of the Victoria Falis were included in th 
8mm. Kodachrome films screened by a member w 
has recently returned from a tour of South Afric 
As a contrast another member projected some of h 
8mm. Kodachrome productions made in Sout 
America 


Grosvenor F.P. (Hon Se« R. Brinkworth, 
Grosvenor Place, Bath). An unrehearsed thrill 
filmed during the mountain rescue scenes for Ste 
Eden. David Lane, descending a cliff face to rescue t 
heroine, fell some 15ft. when his supporting ; 
broke. Although suffering from bruises and a cracke 
bone he completed the scheduled scenes. ‘T 
incident has now been written into the script 


Harrogate A.C.S. (Hon. Sec.: D. Johnson, 32 
— s Road, Bilton, Harrogate). Permanent pre 
ave now been acquired by this society, the mem 
ship of which continues to increase. Club memb 
Mr. Middleton lectured recently on the advantages 
fmm. An enthusiast himself he interested others 
this gauge screening some of his own films @ 
demonstrating his equipment which included a Di 
Duo projector. New members interested in scrip 
writing, continuity and acting are welcome. 


(Hon. S 
P. s, Barnmead, Balcombe Road, Haytcard: Heath 
A l6mm. silent copy of The Pacing of the Thi 
Floor Back was screened to members recently 
Mr. A. H. Meoham. Using a Kodak A which is near 
thirty years cld, Mr. Mepham put on a trouble- 
ag Membership of this society now stands 
fifty 


Hounslow P.S. Cine Section (Hon. Sec. CU. Hanne 
167 Ellerman Avenue, Twickenham), A lively debate « 


ay Sy 4 Heath & District A.C.S. 
Les 


362 








With scenes specially filmed H 
in The Vatican and in Rome The CATHOLIC HERALD said: 


and a message spoken in “It is an excellent film in every 
; ‘ ; way, comprehensive in treatment, 
English from His Holiness Catholic in spirit taking the hi 
Pope Pius XII. torical as well as contemporaf 
‘ ; view of the Holy Year...1 thin 
The meaning and history of it is safe to say that never befe 


Year... : have there been such intim 
Holy — the birth of pictures of the Holy Father 


Christianity in Bethlehem ... St. Peter’s...hearing his voice 
the glories of Rome... the pay nag shee as x were fos 
a age . fo face...does not side step t 
pilgr — ... the creating of knotty problem facing Christianity 

Cardinals. in the world today.” 


Associated British-Pathe Ltd. 


FILM HOUSE, WARDOUR STREET, LONDON, W.!I 
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REVERSAL ANTI-HALO 


tlyfpopular with all users before the war, 

BAUCHET Cine Film is now again 
ilable in tins of 3 30ft. 9.5mm. and in 
ols S0ft. t6mm. and 100ft. lémm 














@ anti-halo backing cuts out all ** flaring "’ 
nd white where contrast is strong 
d 25 and 27 Scheiner Combines 
itude and colour correction with extremely 
d e@ grain 
: Prices Exctusive of Processing 
f ns of 3 Films 30ft. x 9.5mm 18 3 
is of SOft. x l6mm 21 10 
is of 100fc. x 16mm 38 10 





(including Purchase Tax) 





hen professional processing is preferred 







itable Finishers may be recommended upon 
quest 
ilable fror r Dealer or write for Cine List to: 








ACTINA 


Dane Sctreet, High Holborn, London, W.C.! 
CHAncery 7566/7 


PROCESSING 
OF 











REVERSAL FILMS 
30ft. x 9.5mm 34 
Also 8mm. and l6mm 
5-10 DAY SERVICE 
Guaranteed repairs to all makes of sound 
and silent cine projectors and cameras. 
HOWELL’S CINE SERVICE 
23 HOLTWHITE AVENUE, ENFIELD, MIDDX. 
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SPECTO lémm. ANALYSING PROJECTOR 
This unique projector enables your films to be 
projected in siow motion at 2 frames per sec. 
without flicker, or at standard speed with the 
vtwal Specto steady and brilliant wmage. A still 
picture device is also fitted giving perfect results, 
with very little loss of light and no a, 
Price, with SOv. 250 watt lamp <7 610 68 


SCOPHONY-BAIRD TABLE MODEL 
This compact magnetic recorder gives first-class 
resuite in both speech and music. The speaker 
is built in and input sockets are provided for 
microphone and gram. Price complete 445 © 6 


GRAM MOTOR UNITS 
A.C. current only. Motor with mounting wt 
and turn-table 43 6 
Motor with mounting plate, turn- table, 7 
pick-up and auto stop ms 6 


DITMAR DUO ié-3mm. PROJECTOR 
Takes standard Pre-focus lamp from 100 watt to 
$00 watt, and will project 16mm. or 8mm. films 
with first-<lass results. Changeover in a few 
seconds. All parts incorporated in the projector 
with no extra bits to be fitted 


Projector... <7 69 0 
500 watt resistance “@né 
DON BRIGGS 


KINESCOPE 


SERVICE LTD. 
74b, Alfreton Road, Nottingham. Tel. 77169 














ASSOCIATED CINE 
EQUIPMENTS LTD. 


gp) 353, BEXLEY ROAD, 
ERITH, KENT 


Bexleyheath 3062, Erith 2543 


CAMERAS 
8mm. Bell Howell 134 { 3.5 Exitc aw 0 
8mm. Dekko, (2.5, as brand new = 2 
8mm. Admica, {'2.7, speeds, good 
8mm. Cinemaster, { ts. speeds, etc “2 18 
9.5mm. Diemar, 2.5, speeds, Excilt £19 16 
9.5mm. Nizo, 100ft spools. speeds.erc. 26 6 
Large Selection NEW 9.5 and 8mm. DEKK 
CAMERAS 


ACE GEM SOUND 
UNITS 


Phone, Telegram 


Milka Be 





9.5mm 


Complete with case and speaker 
Guaranteed No Fitting 
whatever 42 gns. 

i6mm. Mode! as above 50 gns. 

ACE SOUND UNITS for the SPceCrTO 

No Fitting and completely guar- 

anteed. Four models avaiable 

from £34 16 


iémm. Kodak “EE,” case, as new £45 10 
lérmm. Zeiss thon, 500 watt. excellent £50 6 
16/9.5mm. Ditmar “ Duo,” as new... 466 © 
9.5mm. Eurnig, reverse, etc, excellent £34 0 
9.5mm. Pathe 2008."’ excellent 428 66 
Bmm. Kodak ** 8-35,"" excellent aie 6 
Bmm. Kodak ‘645,."" 300 watt, 
excetlent £78 10 
Agents for ALL LEADING MAKES. Larg 
Selection of New and Used Apparatus 


GUARANTEED EASY #.P. TERMS 
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Where to See the A.C.W. 1949 Ten Best 


Early application for tickets is edvised. Please remember to enclose ¢ stamped addressed envelope. 





: Date of Show Theatre §§ Time | Presented by | so Tikes = =— 
UVERPeS: T wes. Ratant House. Bald 7 Wi pom. \ Tiverpool Ama- | Tickets (is.) From EOL Yones 
Aug. 22nd St., Licerpeal | few Photo-| 17 Eaton Clow, Liverpool 
graphic Assocta- | 
4 ; fon 9 
1T Jues., Wed Y.A0.C A. Theatre, | 7.30 pom Nottongham Admistion by programme (2s.) 
Manan) AUR. Zid, | Shakespeare Street.’ Amatess Cine | from R. H. Yeley, 3 Homton 
bs vt 23rd Nattingham Seetety | Read, Broxtowe Lane, Nett’ 
(onpgs W ed., Brotherhood Fildgs.,. 4.0 pom. | Astral Cine Clad | Ada ssson &y Programme (15 bd} 
Aug. 0th Keights Hill, West : | from R. A, Green, 29 Woadland 
: _ Norwood S.£.27 ; Road, Sb 19 
aRIS TOL rri., | Shepherds Hail, 71. 7 Phoemx Cine Ly Cis.) from DD. F. Lame, 
Sept. Sth Old Market Street Club fredd Reed, St. Andrews 
‘ : Bristol, 2 : oat tsted, a 
Tues., Wed. (Cwestry & istrect Oswestry <aal Fi ee its a } frome Ades 
Sept. 12th |§ Arts Club, Oswald) | Jmeevect Arts (RR D. Brindley, | Stanley 
13th Raad, Oswestry Clad i Place, Oswestry Nalop : a 
Wed., St. Matthias Church, | Hendon (Camera | ficmets for cach show (24.) from 
Sept. 13th Hali, Rushgrows and Cine Club 3. G. Ball, 68 Spriagheld 
Avene, N.W.49 Mount, N.W.9 
Thurs Cornwall Assembly) y (Edgware schom 
Sept. i4th Room: White Lion by arrangement 
Hote, Edgware tevth the Edgware 
Phot ogr aphas 
Sextet} 4 
Sat., Aedak Halil, Head-| 3.0 pm Molygon Film | Tickets (2:.) from D.C. Allan, 
Sept.23rd =e stone Drive, Weald-| 7.0 p.m Society and (124 Carlton Aveme Wet, 
stone, Harrot Kodak Werks | North Wembicy 
PLS i 








Wed.. Cory Hall, Statian| 7.0 p.m Sound Film | Tickets Cs. 9d.) from Se 
Sept. 27th Terrace, Cardifi Services Film Services, 27 Charles St 
Cardiff ; 
Tues., The -Limewood School, 3 ( Yoydon Tickets for cack show Cis.) frome 
Oct. 3rd Lodge Road, Croydon Teachers Film| EF. CC. Hedges ad rf 
Noctety Secondary cx 
Wed The Overtury Senior | 7 ) | Overbury Crescent, 
Oct. 4th Mixed School Croydon, or Roger Smith, Purley y 
Addineton | Oaks School, Bynes Road, South® 
Thurs The Purley Oaks, | 7 Croydon : 
Oct. 5th School, Bynes Koad, 
Croydon 
Fr ‘ West Thornton Com- 
Oct. 6th mumty Centre, The 
"ond, Thornton 
Heath 


Fri., Waulfrun Hall, Wulfrun Amateur| Tickets (2:.) from F. J. Nokes, F 
Oct. 6th Wolverhampton Cine Club 93 Allen Road, Wolverhampton P 


LINCOLN 7 wet., New Co-op Hall, | 7 Lincoln Camera Tickets (1s. 6d.) from N. Febson, 
Oct. 17th Freeschool Lane, L’coln Club | 10 Pennell Street, Lincoin. 
LYTRAM Wed., Ansdell Institute, 7 i ytham | Teckets (free) from C. P. Rams- 
Oct. 25th Woodlands Road St. Annes botham, 23 <Anmsdei Road 
ST. ANNES; Ansdell Cine Society | North, Lytham St. Annet, 
| (Stlwer collection). 














the subject of classical films was opened by the club's Jersey A.C.C. (Hon. Sec: R. EB. Miller, “Tudor 
senior momber, Mr. A. KR. Stephenson, at a recent Ladge”, Bagatelle Read, St. Saviours, Jersey, C1 ee 
mecting. 9.5 on 16 is a suggested title for the chub‘s Channel Island readers will be pleased to hear of the” 


next film, work on which wil! begin in October It ts formation of this socrety Members possess a wide 
to be a documentary on a branch of amateur cine range of 8mm., 9.5mm. and l6mm. equipment which 
matography and, if successful, will be followed by will be available for society use 
simular preaeeae Dr. H. Mandiwall, P.RPLS 
will produce Johannesburg P. & C.C. Cine Section. (Hon. Se 

J. Ackermann, & Tower Building, 26 Plein Street, 
Ickenham Community Association F.S. (Hon Fohannestnarg) The Magnificent Accident (8mm.), 
See.: ¥. G. de Coninck, Glencairn, 7 Hill Rise, Ruislip by A. J. Berger of New York—one of the American 
Middx.) Over a third of The Country Pumpkin has now 1949 Ten Best--was screened to members of thie 
been filmed. The club's “resident Weather Clerk society at a recent meeti Other films included 
he works at the Meteorological Office—has so far Oute Harmless (Srm.), tho Uleatens of a chameleon, 
accurately forecast the weather for all location shooting filmed by Dr. V. A. Wager of Durban over a period of 
The club's 9.5mm. production, They're Hard to Catch seven years, and K 4 Nature Park, Africa 
will be begun immediately The Country Pumpkin has Rivera, and Sanctuary, all 16mm. 6.0.1. productions 
been completed. Screen tests are being carried out to described as ‘outstanding examples of scenic and wild 
select five suitable actresses life photography.” Members of other cine clubs are 









































trrvetedd © sectaon s mont neethgs heid 
at the Jot g Public Library 

Johannesbhure A.C Hon. Se a W adsh 
PO. lohannesburg). 1530 to 200 members 
and attend this sacsety's month! 
merting the Elgin Hote Pieim Sereet 
om the : ie f each mont 4 cenpect 
audi the show of the } fi the Year 
held ' preat Ha Vi we from ove 
ecae ar 

Manchest: (..% Hoe Nex if Perciva Zi 
M ches cor Mf arechester } ywing the success 
of « d to the ecre ing of Brae. filers 
9.4 featured at ar t meeting New 
mer wel prurnise t te reported alt hyemayh 
there we >» of beginners exposure fauits 
ard ur ra work. (athade Ray Osciilagraph 
The ; Fenner There Ueway Ri in 
Fag j ‘ 7 were 6 wn at a sound 
fiirrs ¢ ; 

Motes 4.4.1 i ‘ ie \eromun ; 
Rease? ‘4 Moaterey Work has beer 
maane ounreel-—Pes.i i. A lerge 
eroe s unit wee taking shots of 
nina erformnes the Moles 
Recr ng a ‘ “ lay mormng 
Th t. foatur 2 hulcre 
tTab f trek photogrs 4 is | 
teie; : for ti New mer 
here 

Newcastle * Dtetrict A.C.A Heo « t 
fw . ter Road, Ne astle-an-T yne 
inter ‘ 5 com euteslans & 
‘iat ‘ now being fire at King 
(‘oe . ant le reets The first clu 
ont r war we eid ast month 
Ex rmitted ¢t nuNnere-owning 
men ew wn record f the occasion 
Next : whach w : ade shows of 
‘ : mt COM pet 

North Kent ©. Hon. Se H. H. Forward, # 
Lae Revlevheath, Kent Places as far 
apart ’ London Airport were visited 
} t f nm thes socret taking location 
shots { rrent 9 Senn miventure film 
\ g current produced Ihe 
eect t everal scvops are in the can 
for ewsree! of local events. Work 
ort room, anc it hoped to have it 
fitte ture nema in time for the s 
ann 

Nottingha 1..C.8 Flan ; R. H. Veller 
Herat “for ane flingharm Monthls 
moet held | the Tet during the 
eur 1949 4.C.W. National Amateur 
Fi ' ¢ screened at ti Y.M.LCA 
hea treet Augu lind and 
© 165 
Pianet F.S Ne Vi Hilda Collins, Beam 
a hk foster Hert After 
ner ave work, the srrent club 
prox " 4 complete Final scenes 
ar ib outing in Jul Editing a film 
of ept amd? planning for the next 
yt : ner at rem ber epare time 
¢ nnica xI™ nee Or equipment 
are we 
Sutton (x MCS. Uf . 7. Startin, 141 
fhrae } Hermarnwhunm 24 The 
-~ t has begun filming in Sutter 
Part " : mroctiuct « Was provided 
o?- ong lest h. A pro 
_ a .s f ws af 
neve with t ' reties has bee 
4 a ef ere are 





ES See 





Tower P.U. (Hon. Sec.: L. L. Julien, 22 Upper King 
Street, Leicester). Successful experuments with sound 
recording and reproduction have decided thi society 
to make no more silent films. During recent months 
members have constructed a magnets-tape cutter, a 
tape on film laying machine and « sound-head for 
recording and reproducing. These make it possible 
to “transfer the oxide from the standard magnetic tane 
to the espace allotted for the usua!l photographic +.o.f 
track on 16cm. film.” 


Wanstead & Woodford C.C. (Hon. Sa W.} 
Dodd, 43 Burnham Road, Chingford, F.4) All three 
gauges have been represented at thus society s recent 


meetings when members’ owr productions were 
acrezned Most popular filrn was Perchance bs 
S. F. Martin, a price-winner in the 1.A.C. competition 


and Highly Commended in the Scottish Amateur Film 


Festival and the 1949 Ten Rest. The president of the 
club and Mr. F. Gi. Newmarch, F.B.P.S., gave in 
structive talks on the filrns showr 

West London P.U. (ion * 1. F. Shave, 77a 


ldelaide Grove, Shenherds Rush, W.12). Young actors. 
preferably without experience” are required by this 
society for its 16mm. film about the 4th Hammersmith 
Scout Croup Locations ha been selected Full 
House —9. Ionm comedy-—nproyresses satisfactorily 
Half the filming for the Smrm. film Production Thirteen 
has now been completed 
Windiesham Camera Club. 
Hayward, Hallgrowr, Bagshot) 


17-minute 


Hon. See yr 
After seeing this club's 
recemtiy-completed 1 Kodachrome 
film of Red Cross first-aid activities, the director of 
publicity of the British Red Cross Society asked them 
te make a film record of the (Queen's visit to the Red 
(ross Society's headquarters in London. Two Paillard 
Bolex l6mm. cameras were used to expose more than 


l 6mm 


S00ft. of Kodak Super XX Although lghting 
mditions were poor, the camera operstors are 
confident that much useful material was obtained 
Wisbech & District F.S. (/fon. Sec: GC. W. Usher 
19 Wellington Terrace, Wisbech, Cambs.) Although 
founded as recently as February of this year thw 


society needs only three more members to reach 100 
Brief Encounter and Une Femme Disparatt have been 
featured at recent film shows. Next season will open 
with the screening of Le Million Preparations are 
being made for the society's first film. Filming will 
probably begin next spring. A suggestion that it should 
deal with the Fenland waterways 1s being considered 


W ulfrun A.C.C. (Hon. Se.: G. Hayward, 32 Rupert 
Street, Wolverhampton). Seven camera tearns worked 
on the filming of recent “Civic Sunday” activities 
when the first shots were taken for a 16mm. colour 
film. Intended for presentation to the club's new 
president-—the Mayor of Wolverhampton-——-the film 
will cover all the main civic events of his year of office 
Film and stage stars on and off duty, were featured ina 
member's film ilhustrating the preparation required 
for the staging of a professional pantomime A talk 
om special effects accompanied the screening of 
Major J. Verney's All At Sea. New cine equipment 
was recently demonstrated to members who later had 
the opportunity of examining the items in the informal 
atmosphere of the club room A talk on “Ideas for 
Short Films” concluded the month's activities 


NEW CLUBS 

Readers living in the Lowestoft area will be pleased 
to hear that Mr J Elliston of 7 Wesley Street, 
! crwestoft , is Inviting Enquiries with a view to formung 
a cine club. 

Mr. H. G. Percival, 97 Ashton Lane, Sale, Man- 
chester, the present secretary Manchester Cine 
Society ss planning the formation of 4 cine society in 
Sale. Readers willing to scheme are 
invited to write to him of (SAL. 6817) 

The Advance Film t ow left London andi 
re-formuing in the Chislehurst area. Technicians, actors 
und lady members are Details from the 
hor) Py a Mr } ( hesna 63 Empress Drive 
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THE NATIONAL FILM 
AGENCY 


ESTABLISHED 1906 

SPECIALISTS IN ALL CINEMATOGRAPH EQUIPMENT 

A PROFESSIONAL SERVICE FOR THE AMATEUR 
Since our establishment as professional documentary film makers in 1906, we 
have always endeavoured to extend our experience gained in this field to the 


amateur cinema 
We are always ready to assist you, whatever your problem or requirements. 


NEW EQUIPMENT USED EQUIPMENT 


PROJECTORS PROJECTORS 

8. & H.-Gaumont 602, iémm. silent, American Ampro témm. sound, two- 
750w mae 100 16 

8. & H.-Gaumont 606, Bmm. silent, 

400 as? 


Pailiard Bolex MBR, 8mm. silent, 
500w 





case mode! <i25 
B. & H. American “Academy”, \6mm 
4128 


sound 
G.B. L.516, lémm. sound projector 
at new . é 
Bolex G.916, dua! silent, S00w. lamp O75 
Bell & Howell 57, i6mm. silent, 90v., 
250w~ a4s 
Kodak “€.£." témm. silent, as new 632 
G.8. Bell & Howell H.16, i6mm 
sound, in perfect condition 413s 
Pathe Gem, 9.5mm., i2v., 100w. lamp G25 
Specto |6émm Standard, 30v., 100w 
shop-torled 


; Ci) 
Specto ‘Standard, Gmm.. %.5mm., 

i6emmn., 12v. 100w. lamp <% @ 
8. & H. American “Showmaster”, 

750w., 2,000 f&. ree! capacity 4128 (06 
8. & H.-Gaumont 1, 6mm. sound 

projector £237 10 
Victor Bisck Case Model, 16mm 

sound 418s 66 
Ampro Premier 20, \6mm sound ..€213 0 


CAMERAS 
G.1.C., 6mm... {| Glens, 50f. capacity 447 6 CAMERAS 
G.1.C., Smm., 12.5 lens, double 25 ft. 439 19 Bell & Howell 70DA, 6mm... turret 
Bell & Howell Autoload, magazine, head, 7 speeds, visual focusing, 4 
tt : Dalimeyer lens . cite 9? lenses 
Pathe “Hi 9.5mm., {/2.5iens, 4 speeds cs 2 Siemens Cassette, iémm., 11.5 lens, 
Dekko 9.5mm., (1.9 lens, 4 speeds... 432 § focusing mount, 4 speed. 4 cassettes 460 
8. & H.-Gaumont “Sportster’’, Pathe “Hi, 9.5mm., {2.5 liens, as new C20 
8men., $2.5 lens, 4 speeds «s? 9 | Pathe “B", 9.Smm., 13.5 lens, as new C16 





. THE WESTON NEW ACCESSORIES 
MASTER METER Marguet Universal spl 
A precision built expos- cer owe 


ure meter: extremely A COMPLETELY Haynor Animated Viewer 


accurate readings over a Smm. or 9.5mm. of 


very wide range of NEW SERVICE lomm “ms 0 


brightness Universal Premier lémm. heavy 
or Cine model €9 15 0. duty splicer & 6 








We are proud to announce that we 
are now able to offer a professional prone 
TRULY AMAZING | sound recording service Film, STOP PRESS!!! | 


The screen illumina- s The new Specto | 
tion obtained with disc, and tape recording All Analytical projector 


stock 
the 6.7.4. Mercury dubbing facilities are available, also i6ins. Stan ont 
Vapour iGmm. sound | f d still picture. 50v 
projector has to be or commentary, post sync. an 250w. iamp, gover- 
| Seen to be believed effects A complete professional OS ee, ee 
| Call in for a demon- speed rewind. ides 


layout available for the amateur. for the amateur who 
, stration Price of y edits his own files 


projector complete Cali, write or phone for details Price complete 
264 6 3G. 4e7 10 (6 


62-64 VICTORIA ST., MANCHESTER, 3 


TELEPHONE: BLACKFRIARS 0334-5 “GRAMS “ ANIMATED ” 


AEDES ELIE ELISE TORE EERE SEE 


























NEW! LOW IN PRICE! / 
COMPACT! The Carpenter 





Price :- 
£146 Inclusive 








Incorpor 


Junior 16mm. 
Sound Projector 


ating all the distinctive features of the Standard “ CARPENTER " 


ALL-IN-ONE CASE, ENCLOSING PROJECTOR, CABLES, 
SPEAKER, AMPLIFIER AND LAMP RESISTANCE 


Twin synchronous motors 

running Micrometer 
focusing 

Efficient 


peech oe 


cooling 


~ 500 WATT LAMP — 8 WATT 


SOUND OUTPUT 


HOLDINGS 
Fide Mil y hilwrs : 


Having moved into larger 


NEW PREMISES 


With Central Shop 
Private Cinema 
Exhibition Room 

Film Postal Dept. 
Service Depot & Office 
All in one Block 


w give our Customers a more 
excellent service 


Call, write or phone 


HOLDINGS TIDELITY FILMS 


39, MINCING LANE, BLACKBURN 


Phones 44915 and 493264 


Triple claw action 
racking and 


Cuiet 


- a a Jessop 


(Jeet Sbn ‘AF 
4, OXFORD STREET, LEICESTER 


George Childe, 


Keystone K-36 8mm. Cine 
Camera (new model), f/3.5 
Wollensak, case 


Dekko 9.5mm. Cine Camera, 


<30 0 0 


{/1.9 Dalimeyer . 427 10 


Pathe Motocamera, 9.5mm 
£/3.5 lens 


Pathe Model B 9.5mm. Cine 
Camera, {/3.5 lens 


£17 10 


£i2 10 


Scophony Home Recorder 
complete 435 0 


Bell & Howell-Gaumont 
602 |6mm. Silent Projector, 
complete with case £75 0 

Eumig 9.5mm. Projector, 250 
watt lamp ; 


Bolex G.816 Projector, 800 
ft. arms, special 8mm. lens, 
built-in transformer, case, 
Code * Busba ' aiis oO 
54, ALBION STREET, LEEDS 
Tei 2826! 


£27 10 





Films for the Home Show 


A selection of new and recent additions to 
the film tibreries Abbreviations used 
M. minute D. director number in 
brockets thus (2), indicetes aumber of 
recis ; P. indicates fle is for sale outright 


lemm. SOUND FEATURES 
Baker & Hyman 

dlaska. 79m. Kent Taylor, Margaret Lindsay, John 
Carradine Arson, robbery aod murder in this 
adventure story from the book by Jack London 

Butler's Dilemma. 74m. Richard Hearne, Francis I 
Sulliwan, Hermicne Gingold, Henry Kendall 
Carefree comedy with Richard Hearne pleying « 
double role 

Her Sister's Secret. 83m. Nanev Coleman, Margaret 
Livdeay. New Orleans’ colourful Mardi Gras cele- 
brations provide the setting for this romance 

Linda Be Geed. 6tm. Elyse Knox, Mane Wilson 
J.hn Hubbard. Bright comedy set against the 
background of a burlesque theatre 

leave It To The Irish. 62m. James Dunne, Wanda 
McKay, Jack La Rue. Mystery comedy 

Mask of Dujon 68m Erich von Strohewn, Jeanne 
Hates, William Wright Eerie drama in which the 
power of hypnotiemis used for ewll ends 

Oh, What a Night, 8m. Edavand Lowe, lean Parker 
Comedy about “smooth” men and girls who lve 
by ther wite 

The Peeceful Years. 66m 
snat_ hes of yesteryear 
tmiyn Wilhame 

Smart Women 96m Brian Aherne, Constance 
Bennett, Barry Sullivan Drama with romance 
and comedy relief 4, “smart woman” and the me 
in her life 

Welcome Mr. Washington. Yim. Barbara Muller 
Donald Stuart, Peggy Cummings. Drama, romance 
and comedy when American troops arrive at an 
E.nglivh vill 

I Wouldn't Be In Your Shoes. 73m 
Knox. Comedy 


G.B. Film Library 

Once Upon a Dream 84m I> 
Googie Withers, Griffith Jones, Guy Middietor 
Laght dornestic comedy. Major Gilbert engages his 
ex-batman to look after his country house. Mis 
uoderstandings arme when the Major's wife imag 
ines that a romantic meeting with the ex-batman in 
adream really happened 
She Wrote the Book, 95m 
Mischa Auer. Comedy 


A picture which presents 
Introduced and described by 


Don Castle, Fives 


Raiph Thomas 


Joan Davis, Jac’: Oakic 


* There's plenty of room to be olone ot my lodge in the 


Up in Central Perk. tim. D, William A. Seiter 
Deanna Durbin, Dick Haymes, Vincent Price 
Costume musical in which an trish wnmigrant 
father and Gaughter (Deanna Durbin) become in 
volved in « crooked political set-up. In return for 
voting twenty-three times the father is made super 
intendent of Central Park. An enterprising newspaper 
reporter—the romants angle exposes the racket 
Tunes are gay and chief parts efficently played 

Purcha Stockade, %4m D, Harry Watt. Chips 
Rafferty, Jane Barrett. Thritling and realistic film 
with excellent production and direction. In 1835 
the diseovery of gold in New South Wales and 
Victoria brought continual clashes between the 
gold prospectors, police and Ciovernment. Riots 
lynching and murder lead to a decisive battle 
between the troops and the ill-equipped army of 
Ti fers 


Ron Harris 
Going My Way t24m. Hing Crosby. Barry Pite- 
gerald. Pathos and human tindliness in the file in 
which Bing organises the financial side of Harry's 
parish. He placates the mortgage holders, his t 
chorus 1s popular and he carns the necessary a 


to make his job a success by selling the rights of 


anginal song 
Alan Ladd, Crerald Fitzgerald fee 


OSS. 107m 
of Strategic Services an organisation of ¢ 


ageoous men and womenin the Amencan I ntellig 

Service. ‘This file deals with the carrying out ¢ 
assignment to blow up a bridge in France in preg 
tion for D-day 

(vy of the City. Yom. Victor Mature, Richard ( oa 
Fast-moving thriller about a detective's hunt for an 
escaped murderer 

The Wally of Verich 106m, Cornel Wilde, La 
Darnell, Anne Haxter. From the best-selling « 
by Paul Wellman about a town too emal! to cont 
the passons of its inhabitants. A woman's efforte 
avenge herself on a man who refused her adv ances 
lead to her humiliation 

The Lack of the Irich. Vim Iyvrene Power \nite 
Baxter, Merry romantic fim about an Amerndin 
journalist who while in lreland, ie befnended by® 
leprechaun which later follows him to Amer. 


Frank E. Jessop 
Eternally Yours. 83m. Loretta Young, David Nivel, 
Winter Carmval 45m Ann Sheridan, Richetd 
Carlson, Helen Parrish 
Slightly Honourable, Vm 
History is Made at Night 
Arthur 


1i4en 


Pat O'Brien Ruth roa 


(Charlies Boyer, Je 


Cotskitis.” Boss iweed (vincent Price) entertains Rosie 
Meore (Deonna Durbin) et the Tammeny perty. (" Up in 
Central Park ». 8. Film Uibrery) 


Stephen (Tyrone Power) helps Noro (Anne Baxter) with her 
thopping after their accicental meeting in ” The Lock of 
the trigh (fen Harris) 


9 





elites 


Fer Se 


HMoute Aa Hay 9m ( ,eorge Raft Joar 
Bennett 
Hlack lag 


Bela Lagos 


tro-Goltdwyn- Mayer 

The Rick Pu #Rer D. Reohert Z. I 
Eblirabett George Murphy. 5. Z. Sakall 
Mary Ast cart-warming *#tory, grave and gay. 
ofat idle-class farmily, living in « small 
town, f with modest aims and ambitions 
thereby « g their“ rich, full life.” 

Wala the Mia vt 108mm D, W. S. Van Dyke 
Mala r Freuchen. Authentic and enter 
taining ¢ f Eskimo life and custorns 16 this 
film ver Peter Freuchen’s story of Arcti 
adventure e¢ explostation of Fekimeos by white 
traders 


onard 


Wigmore Films 
(Colour). ll2lm. D, Charles 
Vidor \ iberon, Paul Muni, Cornel Wilde 
The stor ire Chopin. His early life, his 
s meeting with George Sand, and 
purred harm to greater conquests 
wth. 107m. D, Robert Stevenson 
gne Hasso. ‘Thrilling drama of a 
t agent who, after seeing slaves 
ard from «a Japanese freighter 
tigate and eventually rounds up « 
tn gang 
ndon. 68m. Cerald Mohr 
67m 1), Ray Navarre Ken 
Western about a war veteran 
find that the radio station he pre 
w has a rival, the owner of which is 


A Seong t 


s girl 
m >, Phil Karlson Willem 
Henry. Western. Suggested by the 
Squatters”, by R. L. Stevenson 
a mysterious bandit 
vliful. 67m. D, Frank McDonald 
Marc Platt A perfurne manufac- 
a nation-wide search for a girl to 
ark’ for his wares. The advertising 
provide ane so a composite photograph 
rating the best features of the avail- 
mplications ensue when the manu 
) meeting his “trademark 

- 1D), Gordon Douglas 
Historical drama 
l.. Stevenson. Sir 
earms that his father has been 
sienemy. Black arrows, carrying 
ause hirn to doubt the story and 

mit the trust? 
D>. Wilham Berke 
Ann Savage. Westerr 
help of bandits 


eries by 


Russell Hay- 
A crooked 
here is murder 
hold-up before the outlaws are 
>. S. Sylwan Semen. Pranchot 
Private detective Franchot Tone 
siithy man to investigate his wife's 
she receives threatening notes 
Susan Peters, Alexander Knox 
Jean Porter, limumy Lydon 

we hie 67m Chester Morris 
Charles Starrett, Smiles 


SOUND SHORTS 
Film Library 


(Technicolor 


iomrm 
GO.B 

David Hand 

lot David Hand “Musical 
Paint bx 

Canada ‘ [ravel firm about Quebex 

Thames TY ' Deals with the ary Oe 
Aut! 

(rambling s Modern Age No. 29 

Educational Films 

Fskamo Hunters 
California) 


Horsemen of smpas (Argentina 
; 


(Alaska e Land 


(Norway); Land Behind the 
The Po Riwer Valley (italy); 
On Mediterranean Shores (Greece); Mountain 
Farmers (Switzeriand). Each 20m. “Earth and its 
Peoples” series. Illustrating the life and work of 
people in other lands 


Ron Harris 
Forgotten Man. Robert Benchiey comedy 
And Theit Families; At the Dog Show “Speaking of 


Animals” series. 
All Sails Set. Grantland-Rice 


Mermaids on Parade ; 
Sporthghts 

Wings of the Wind; Tanbark Champions , Style of the 
Stars. 20th Century Fox sports reviews. 

Keband the a 

Free Horizons ; Men and Machines. ‘wo-reelers about 
the state of the World today 

Royalty of the Range. Movietone adventure 


Frank E. Jessop 
Emerson Mountaineers; Al Donahue and his Orches 
tra: Lam Melatyre and his Orchestra; Johnny 
Long and kis Orchestra, Larry Clinton and hus 
Orchestra; Caridad Garaa. Ali one-reel musicals 


Metro-Goldwyn- Mayer 
Have You Puer Wandered, 10m.; Let's Cogitate, 3m.; 
Dogs on Parade, 17m., The Bodyguard, 8m.; Sou- 
venrs of Death, 10m.; Jutland, 15m.; Anme Was a 
“ onder, lim 


Farmer Fishermen 
Dykes (Holland) ; 


Wigmore Films 

British documentaries include the following 

Treasurss of the Garden. Common faults in gardening 
outhned, the correct way to go about things and the 
results that can be expected are detailed in this film, 
the latter part of which demonstrates simple met 
of preserving garden produce 

Piggy Wiggie. Betailes account of the pig-breeding 
industry, showing the processes involved from farm 
to breakfast table. 

Trees. Pictorially effective shots of many of the 
famous British trees. Many old wend-enidiine 
crafts illustrated in detail. 

Ceramics. Opening with the earliest form of English 
potter's wheel, this film traces in detail the processes 
involved in the execution of a piece of pottery. 
Commentary by Frank Phillips. 

Tap! Tap! Behind the scenes in the tap dancing shoe 
industry. Concludes with a lively sequence by an 
expert artiste 

Toy Town Perade. The history of toys and their 
present-day manufacture in this country, 

Wild Animals at Large. 34m. D, F. Ratcliffe-Holmes. 
Interest film of Whipsnade Zoo 

Oddities. One reel novelty film about three unusual 
“arts”. 

d4qua Thrills; Jungle Archer; Ladies Day in Sport ; 
Trotti Kings; ungle Fishing; Polo Champs. 
“World of Sport” series, 

Commumty «4! Nos. 77, 79, 81, 83, 85, 86, 88 
89, 90, 91, 92, 93, 94, 95, 96, 97, 48, $9, foo.’ All 
one-reelers. 

Kongo Roo; Snap Happy 
Cartoons 

Heavenly Daze; Rhythm and Weep; All Gummed 
Up; Shivering Sheriocks Three Stooges two- 
reeler comedies 

Should Husbands Marry; Grabbin’ in the Cabin ; 
Vitter Bug House. ‘Two reel comedies 

Thrills of Music No. 11. Latin-American music from 
The Lecuona Cuban Boys 

Thrills of Music No. i2 Nancy Reed and Andy 
Roberts with The Skitch Henderson Orchestra 

Thrills of Music Ne. 13. Charlie Barnet and his Orches 
tra 

Thrills of Music No. 14 
tra 


Up ‘n Atom 


Traps ; 


Ted Weems and his Orches- 


"U’ Certificate 
Wigmore Films point out thet “The Bands of 
Sherwood Forest” is a ‘U" film, not an ‘A’ a8 given in 
their recent advertisement 
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THIS [SS THE POINT 


300" FILM CAPACITY 


THE NEW 


16mm. Silent Film Projector 
MODEL 613 


800-FOOT FILM CAPACITY is the 
distinguishing point of this NEW Bell & 
Howell-Gaumont 16mm. SILENT film pro- 
jector .. . giving half-hour shows without 
interruption for changing reels. You can, 
of course, use smaller size reels when 
required. 

British-built throughout, Model 613 
incorporates all the important basic features 
that make Bell & Howell-Gaumont pro- 
jectors such outstanding performers, You 
can depend on this new projector for case 
of operation, brilliant steady pictures, 
complete film protection, versatility and 
ease of maintenance. Now .. . with 
greater film capacity it meets EVERY 
requirement for the perfect projection of 
silent films. 


Ask your nearest dealer to arrange a 
demonstration without obligation. or write 
for full details. * 


To G.B. EQUIPMENTS LIMITED 
Dept. A.!. Mortimer House, 37/41, Mortimer Street, LONDON, W.!I. 
Please send details of the new Bell & Howell-Gaumont Projector Model 613, to: 
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SANDS 
HUNTER 


EASY PAYMENT SCHEME 
REQUIRES ONLY DEPOSIT 
AND 31% INTEREST ON 
BALANCE 
8 MONTHLY PAYMENTS 








PROJECTORS 
9.5mm. Pathe Gem, complete ove 


Specte Projector, Smm., témm. or 
9.5mm. with 40. spoolarms = ... 
Specte Projector, Smm., témm. or 
9.5m. with MO. spoolarms .... 
Specto Educational Projector with 50v. 


amp, ft. spool arms for 
m. of Sine we ae ns 
Specto Dual Projector for both 9.5mm 
and 6mm. with 50v. 250w. lamp ... 456 
Dekko Gmm. Projector 118A, 500w. 
lamp, AC/OC : ‘ » 
Dekke 9.5mm. Projector Model 46, 
50w. lamp, 300 ft. capacity . = 
Bel! & Howell 6mm. Projector, 400w. 
lamp ‘ . &T 
Bell & Hewell iémm. Projector, 
Mode! 602, 750w. lamp : -- 102 b 
Bell & Howell Sound Projector, 
Modei 601 eee exe . ons 
Bell & Howell Sound Projector 
Compact Mode! re 


CAMERAS 
The New G.LLC. Camera, 8mm. mode! 
with (2.5 fixed focus lens ioe 
lémm. Model with £/1.9 focusing lens €47 
Paillard Bolex i6émm. Camera Mode! 
M.16 with 25mm. {/1.9 lens 173 
Paillerd Bolex Model L.8 Camera, 
25 ft., Smm., double run 1/2.8 lens 659 
Bell & Howell 8mm. Sportster 
Camera, (2.5 interchangeable jens, 
4 speeds, with case 
Keystone |émm. Cameras with I* 
‘ 9 lens . 
Keystone lémm. Cameras with 1/2.5 
nt hangeable jens £42 19 11 
Keystone |6mm. Cameras with 2 lens 
and matched finders with 1° 


“96 16 6 
WRITE NOW FOR LEAPLETS AND 


FULL PARTICULARS OF OUR UNIQUE 
H.P. SCHEME. 


SANDS HUNTER'S 


37 Bedford Stet Strand London 


Established 1874 








Your 


‘Problems Solve 


E 


=e} 
3 


ELECTRO-BEW! EXPOSURE METER 
Why does an Electro-Bewi meter give such optimi 


| veedings compared with a Blendux! What is the sete 
| for Pathe SS pan film ! What is the norma! shutter speed 


16f.p.2.! Why ore there two rows of figures on the op 


| scale ——J.K.H., Gorleston-on-Sea. 


This meter is generally reckoned to be three degr 


| Scheiner faster than average, and our recommend 
| setting for Pathe SS pan film is 23 degrees in this ca 


1/32 of a second is the normal shutter speed. The t 
scales are printed simply to please owners of lenses 
the stops calibrated according to the different sc 


| These fractions of stop numbers are not subtie tim 


and it is not necessary to worry too much about ¢ 


FILM DAMAGE 
My Bolex G.16 throws out « loop ot the top, end 


you dell me how to cure this !—A.M., Bodmin. 
Your trouble is due to the film wandering off the 


| sprocket. As soon as it does this, the tips of the 


drive it, and since they are at a larger diameter than ti 


| roots, they drive it too fast, and incidentally mark 


so that the size of the top loop increases. Your samp 
clearly shows a gain of one frame in about [7. , 


| reason for this trouble is generally a bent supply 


wently encountered on spools of film ret 
processing), but it may also be that the top sprock: 
is not close enough to the sprocket. Run 
spool, in the light, and watch. 
persists, we advise you to get the agents 
the cradie. 











@ if it’s GOOD VALUE — We Sell It! 


9.5mm. CAMERAS 
Dekke 104. {1.9 jens, latest model, as 
new, lit £99 6 4 
Dekko 104. £/1.5 jens, latest model, as 
new, iat £45 3 0 
Deka love medal with 4S tone .. 
lémm. CAMERAS 
Cine Nizo precision built sem:-profes- 
tional model with direct focusing 
through prism, {/1.3 tens, 4 variable 
speeds, back-wind, and trick shots, 
100° capacity, a fine camera complete 
pdnge they Fome > mg condition 
first class, a good bar 
Bell Howell mode! ial cone magazine ‘model, 
{/3.5, with 4 magazines , ; 
LENSES 


CAMERA 

tS I tate chrom. finish, 
list £17 4 0, mint 
Dalimeyer {/1.9 '" chrom., list £12 0 4, 


os 6 
. 


. 


Bee Bs 8 
wese- & « 
~7es-e © © «© 


2 

H 

: 
a 

oe 

g 

t 


ACCESSORIES 
Ensign Universal 6, 9.5, iémm. splicer. 
lin £5 5 0 as new 
Beil Howell! ow, diagonal splice, as 
new, tiet CS 10 


ov 

“a 3 
real 

a ie 


4 RB cameras case, 
leather, com 44 10 06... 
OTHER CAMERA CASES in good con- 

dition, each 
lérmmm. SOUND FILMS. 
FEW MUSICAL MINIATURES AND 
GOOD NEWSREELS at bargain prices, 
list for S.ALE. 
PROJECTORS 
9.5 Specte Educations! model, 250W 
lamp, 800 ft. arms, tit £49 8 6, os 
9.5 Pathe 2008, em arms, 200W/., ail 
m new condty 
95/16 Pathe 2008 Pius, 200W., extra 
good condition . ‘ 
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TITLING News 
by PLEASED TO ANNOUNCE 
A REDUCTION IN THE oe OF THE 


TITLE 
from &9 17 ‘swat & 
[a6 ee 


we to 
AR By on 











69, STREATHAM HILL, LONDON 


PHONE: TUL 


SE HILL ‘67586 
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AT LAST! 
Coming shortly to your Cinema 








ANEW 16MM. SOUND FILM LINE 
UP INCLUDING SOME REALLY 
RARE MATERIAL. 


YOU'LL GET FULL DETAILS FROM 
F.OUR FREE 1950-1 LISTS NOW 
& READY (2)d. stamp is appreciated) 


% No Sunday charge for week-end hire 
%& All prints 3 times tested 


% Free replacement if dissatisfied 
%& From a iémm. firm established 1934 ! 


CLIVE PATMORE 
FILMS 
3, Valentines Road, Ilford, Essex 


Valentine 6195 


CAN NOW BE SUPPLIED FOR PRIORITY 
| DETAILS ON APPLICATION e 
| Som. OUTFIT, Universal Projector, 500 wate | 

Case and Transformer, Cinemaster Oval 
Camera, {/3.5, takes single & d/run film, C 
| Whole Outfit as new ne “ss @ 
| GAC. 8mm, Camera, new. A really super job OF 19 7 
| GAC. lémm. Camera. New o7r4e8 
| 8. & H..GAUMONT 60! Projector, $ Sound, 7 
| As new, guaranteed 6 months aie @ | 

CARPENTER i6émm. Sound Projector, complete 3 

many extras, ask for special list, cost £64 tits 

G.B. LSI6é Sound Projectors, choice of several 

as 60 —— | 

| GIS %.5-l6émm. Projectors, choice 
47 10 “ow wo 8 
PATHE ‘S' with ‘Sofi’ Seund, Transformer, 
new . arn 3 

8. & H. Mod. 57G, Iémm. Projector, 400w., built 
i resistance, C/case ... a37 te 

a. F/3.5, 2mm Standard ais 


Pang ony HIi6 CAMERAS, N 


{focus 


SCREENS —Large Stocts, Send for list. 0 x 0 to 


: panna, Used, but in goed condition—Seperate 
List on request. 


CINE KODAK Magazines. ©O/D. Loaded  Gapee, s% 
Process included ‘ia ) 


HEATHCOTE 
The Camere Shop 


302, RADFORD ROAD ss: NOTTINGHAM 
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Patert Nos. 345925, 416403, 376385, 456133 


You can't better the best, so to get 
the finest results from any films it is 
best to get a Celfix. And because of 
its unique construction with its life- 
time lasting qualities—it pays 

in Crystal Glass, Silver and Matt 
White surfaces, in sizes from 40in. x 
30in. to BO0in. x 60in., at prices from 


ao i7 6 


e ».A.E. for the Brochure '' Projection Screens *’ which gives full details of the complete 
> er range of Screens including the Duo -~Celfix, Seif-Recta, Roller Screens, and the 
Raybrite, from prices as low fies “i 7 6 


STOCKED BY PHOTO AND CINE DEALERS EVERYWHERE 


TR. F. HUNTER LTD., «cenrix House,” 51 GRAY’S INN ROAD, LONDON, W.C.I 


Telephone : Holborn 7311/2 





BIRMINGHAM | tc rr 4 NORFOLK HOLIDAY 


No matter where you live you can join the ranks 
of movie skers who deal with our organisation 

By post y personal call or by telephone THIS YEAR? 
CINE FILM, COLOUR or a a os 
Kodachy e Type “A™’ 100’, i6mm «3 2 


Type 85 Filters (to convert above) 23 On the Famous Broads 
CINE or on the Coast 


CAMERAS IN ALL SIZES 
8mm. Dekko Modei 110, Dalimeyer 1.9 447 ©@ 
m Se 2au n r f ™ - 
pom &. ee aor: +s Se as Don't forget we are here to serve 
@mm. Bolex Mode! 1.8, 2.8 Yvar lens €S9 17 you with all cine film and equip- 
9 Smm. Pe e Webo SO’. 1.9 lens <43 «(66 ¢ 
9 Sen ekko, s/hand, 1.9, 3 speed 28 10 ment-—even with that unfortunate 


E N T ‘dq U ~ a A os T os breakdown of camera or projector. 


CINE, PROJECTORS FOR USE OF ' 
Bmm. new, Mode! 606 B. & H.-Gaumont Norwich City itself is the movie 


400 wea as? 0 0 .) “s i ‘ i 

gin han Pai, Gas, chet sek ae man's paradise, containing a 
9.5mm. SH Pathe Vox, inci. films a | wealth of historic material which 
9.5Smn ew, 100 watts, 30 volt 636 © @ 4 " 
lémm. $4 Victor Model 40b, as new...4148 @ © is never tiresome on the screen 


Projector prices are low at this time of the 


ear. Take advantage and buy now. ° 
easee se stamped addressed envelope for {ists Don't forget to call on us 


All sizes of films wanted for purchase. The 
Telephone NOR. 3090 ‘ ‘ fi ¥ 
“minha cial Films Norwich Cine Service Limited 
TOTELLS ROAD fey: 177, DRAYTON ROAD ~- NORWICH 
RIAMINCHANM IY —" Phone 26939 
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” 
lémm. Projector, 400 ft. 200- 
250 vol A.C/D.C. Built-in | 
resistance. Early Deliveries. } 
enquire of your dealer or : >S ¥ 


DEKKO CAMERAS LTD. oo 
TELFORD WAY, EAST ACTON, LONDON, W.3 





Car_ton Cine SERVICE 


P.O. Buildings, Cariton, Nottm. (Tei. 58328) 
Offers a selection of — 
TOP BOX-OFFICE WINNERS—Now Available 
SUNDOWN 
Gene Tierney—George Sanders 
| MARRIED A WITCH 
Veronica Lake—Fredric March 
STAGE COACH 
John Wayne—Claire Trevor 
LONG VOYAGE HOME 
John Wayne—Thomas Mitchell 
ABILENE TOWN 
Randolph Scott—Ann Dvorak 
THE HAIRY APE 
William Bendix—Susan Hayward 
FLYING DEUCES 
Laurel & Hardy 
NEW ORLEANS 
Louis Armstrong's & Woody Herman's 
Bands 
THE KANSAN 
Richard Dix — Jane Wyatt — Albert 


Dekker 
SOME OF THE FINEST lémm. SOUND FILMS 
The Leading Provincial Gmm. and iémm 
SILENT snd SOUND LIBRARY 
Catalogue |/- each 

















FILMS FOR SALE 


Price 80 ag 4 reel 
Se at incrvdent rn reeisa) Orame 
Barbarina (3 reels) Drame 
Boys Will Be Boys (! reel) Comedy 
Cherchifi in Africa aad 
Teheran (1 reel) Deox« 
Chartie Shanghaied (2 reets) 
Chaphn Comedy 
Charhe at Work @Q reels) 
Chaplin Comedy 
The Perfect Lady Q reels) 
Chapin Comedy 
The Count (! reef)... Chaplin Comedy 
Champagne (2 reeis).. Comedy ‘Drama 
Courage of Collins (2 reels) 
Western Drama 
Dassen (3 reels)...Cherry Kearton 
Animal Pred 
Doing. Doing, Done (! reel) 
Harold Lioyd Comedy 
The Defauiters (1 reel) Comedy 
Double Dummies (1! reel) 
Lawre! & Hardy Comedy 
Daughters of the Rhone (2 
reets) 
Chickencooped (| reel) Comedy 
The Count of Monte Cristo 
G3 reets) Dramas 
Ei Alamein to Tunis (Jreels) War Doc 
Freedom for Ever {1 reel) 
Chaplin Comedy 
Felix is Hungry (! reel) Cartoon 
The informer (3 reels) Orame 
Faust (4 reels) Oramea 
A Fresh Scart (1 reel) Comedy 
Fridolin at the Winter 
Sports 
The Great Russian Offensive 
1943-4 
A Gallant Fireman (! reel) 
Chaplin Comedy 
Drama 


$8.30183 
$B.30432 
$8.595 


$8. 30546 
58. 30545 


$8.30493 
Orame 
$8.3027' 
$8.775 


$8 30464 
$8.638 


$8.826 
$8.30034 
$8.740 
SB. 30045 
$8.854 


$B.30479 


Cartoon 


War Film 
SB 654 


SB B84 
$8.30112 


Honeymoon (3 reels) 

Here Comes the Zoo, A to 
K (1 reel) 

Here Comes the Zoo, L to 
Z ti reel) 

in the Name of the Law (4 
reeis) 

$8.84) 45 In the Footsteps of Marco 
Poto ($) 

Jealousy in the Circus GQ 
reels) 

The Last Adventurers (4 
reels) 

The Last Commandment (/ 
reel) Western 

La Barbarina (3 reels) Drama 

The Master of the Foundry 
(4 reels) 

News Review of the Year 
1949 {1 reel) 

Orphans of the Storm {4 
reets) Drams 
A lunmited number of used copies of the above 

titles also available at 32.6 per reel 
Your Pathescope 9.5mm. films in good condition 

can be accepted in part-exchange for new or used 
prints Allowance for your films 266 per reel 
iustrated Catalogue of 9.5mm. Sound and 

Silent fiims gives synopsis of all above filrns and 

hundreds of others Price t/- Mustrated 

catalogue of 16mm. Sound flims for hire and sale 
also evasiable at i - 
Bmm and lémm. silent film catalogues in print 

Temporary lists avaiable free 


KIRKHAM FILM SERVICE LTD. 
11t-0t5 sWinwick d.. Wervington, Lancs. 


‘Phone Teiegr arms Cimesound * 


Animals 
$8.30171 


SB 840 


Aniumats 
Drama 


Travel 
$8.846 
Drame 
$8.30325 
Drama 
$8.727 


$8.30163 
$8.877 

Orama 
$8.30558 


$8.30165 


interest 

















LITTLE 
Drops of Water 


Little Grains of 


Sand 


Your hol day 
Good Projector. 


film is 


SERVICE POLICY 





EXCHANGES & ALLOWANCES 











= Comprehensive Stocks of Guaranteed | 
Secondhand Equipment. Send for Lists | 


All the latest New Equipment in Stock, 
including 
BELL & HOWELL-GAUMONT 68mm. 


CAMERAS & PROJECTORS. BELL & 
HOWELL-GAUMONT lémm. SOUND 


SILENT. 8.T.H. 301 M OR STAND. | 
RD 30! AMPRO SOUND & VICTOR. | 
PATHE, 


ALL MODELS. 
ACE AND GEM. 


PECTO. 


PIDIASCOPES 
MERAS 

ENT FILMS FILM STRIPS 

UPERSONIC TAPE RECORDER 


ROYAL SUTCLIFFE 


SCREENS 


CINE EQUIPMENTS | 


The Aural-Visual Specialists of the North 


55.57 GODWIN STREET, BRADFORD | 


Phones: 22778 (2 lines) Grams: “Cinequip”’ 


worthy of a 
Our H.P. facilities | 
are backed by a pleasant SALES & | 





FILM STRIP PROJECTORS | 
PHOTOGRAPHIC EQUIP- | 


STANDS | 


RSME Aer iui i 


GREEN LANES, 
PALMERS GREEN, 
N.13. 

Telephone : PALmers Green 6828 





ing lesson. 

. 6mm. B. & W. Silent 33/3 post free. 

. Sam. B. & W. Silent 20/3 post free. 
30k: 9.5mm. 8. & W. Silent $/3 post free. 


Eme! 8mm. Camera, head, 
focusing vif, 6, 16, 24, ‘6 4 FPS, 
—_ iy: with 125mm. (1.9 

, 23mm. 111.23 focusing wide 

tie ‘ attachment, filter 

ers and filters, in hide case, 
excellent condition .. 

9.5mm. Pathe camera with 3.5 lens 

8mm. Paillard Bolex Camera 1.8, with 
1/2.8 Yvar in focusing mount, eee 
down to cso 17 

Bmm. Sportster. 125 focusing lens, 4 
speeds, single picture device, leather 











lémm. Paillard Bolex H.16, 2 lenses 
wiangle Dalimeyer {/1.5 and I", good 
condition os £1 6 
i6mm. Kodak 100° or 50’ spool loading 
with £/1.9 focusing lens ie eo @ 6 
Many other machines in stock, new and 
secondhand 


SOOO OOO OOO MOR BS 


$PECIAL OFFERS 


| S.H. Bolex G.916 Projector o~_ with 2 
change 9.5 or 16 mm. sound head. 
speed governor on motor. 20 watt pono 
with speaker and transformer for 200/250 volts 
Ac. ie @ @ 

i Used Pathe H 9. Seam. Comers, with 1/2.5 lens, 
excellent condition ... tt .a&0 06 

1 S.H. Kodak Model 20 aan camera with £/3.5 
lens and leather case, perfect . £17 @@ 


NEW FILMS 

added to our library include : 

Circus Capers ... 

jordan Valley . 2reels 

Saddie Serenade... . breels 
Full details of our new additions and prices 
contained in Supplementary List No. 3. Sent 
free on request. 


NEW CAMERAS 
G.LC. 16mm. Camera, 50° loading, £/1.9 25mm. 
Berthiot lens, 16 frames per second, a er vat 
able lens mount (inc. P. Tax) .. 0 





| reel 


CINE SERVICES itp 
6, BOLD PLACE 


LIVERPCOL, 1 
Telephone - - ROYal 3006 
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CINEPHOTO 


EQUIPMENT LTD 


All Cine and Photographic Supplies 


Projectors 

Specte 6mm. Educational, 250w. iamp £48 " 

Pailiard Boiex 9 16 Model D . 

Kodak Iémm. Mode! C aie : 

Kodastide, Mode! 5 projector éh2 10 

Ensign Popular splicer, 8. 9.5. 16 mm. 1 17 
(Fitem Cement inciuded) 


Cine Camera Film. Gevaert Single 8, 23 ach. 
10/4; Pathe 9.5 5.5. per 30 f&. 11/6; Pathe PX 
12/2; Gevaert 9.5mm. per tin of 3-30 &. rolls 
26/18; Kodak Lens cleaning sclution 1/6; 
Kodak Blooping ink 1/3; Kodak Film Cleaner 
3/-; Kodak Film Cement 2/3 ; Smm. 200K. reei, 
Kodak, 4/6; Cans2/3; lémm. 400K. reel, Kodak, 
44%; Cans 3 -. 

Roll Film and Cine Film (neg.pos.) Developing 

Service. 


172 Chape!l Street, Salford 3, Manchester 
BlAckfriars 6287 











THE MIDLAND 
FILM LIBRARY 
SUNDOWN 


1 MARRIED A WITCH 
THE IRON ROAD 
WOMAN OF THE TOWN 
LONG VOYAGE HOME MY SON ALONE 
YOUNG AND WILLING SILVER QUEEN 
WALTER WANGER'S VOGUES 
STAGECOACH ABILENE TOWN 
THE CRYSTAL BALL THE KANSAN 
FLYING DEUCES 
DICK BARTON STRIKES BACK 
DOUBLE-FEATURE PROGRAMMES FROM © 
LARGEST AND SBEST FILM 
LIBRARY IN THE MIDLANDS 
Send for full itustrated Catalogue, Price |/- 


MOBILE CINEMA SERVICE 


A. H. TURNER 
137 somemacee ROAD, LANGLEY, OLDBURY 
Nr. BIRMINGHAM 
Phone : Broadwell 1214 


Morton Rowland’s 


CINE SERVICE 


Siemens Home témm. Projector, 200 
wett lighting, carrying case, in very 
good cond: tion msm 6 

Kodascope ay Emm. Projector, with 
case, in very good condition 437 © 

funn | . Projecter, in near new 
condition a co 6 
Siemens Standard 16mm. Projector, 
250 watt lighting, st haaed case, in 


entirely 


sides loaded at one time. “300 watt 

lighting, transit case, new condition, 

Present list price £105. Bar .mre 
Eumig Omm, Camers, 12.5 len * os 

battery operated, in uriass order. , 
Deke 5mm. Camera, (1.9 Dall- 

meyer lens, —— case, just 

overhauled by m amie @ 
Cine Nizo @mm. onal 2.9 Shopar 

tens, variable speeds,case ... .a1¢e6 


MORTON ROWLAND 
& CO., LTD., 


124 Old Christchurch Read, Bournemouth 
Phone 4716 





























3/- in the £1 Deposit 
secures any item of 
MOME CINE EQUIPMENT 


Exampie—SPECTO DUAL 9.5/16 mm. 
PROJECTOR. 7 10 © deposit and 12 
monthly payments of 3 60 or 18 monthly 
payments of €2 6 7. 

Complete stocks of sil makes held. 
Send your order now and ask for details 
of our confidential H.P. scheme. 


A. G. EGGINTON & SON LTD. 


3] Westen Road, Sale, Cheshire 
el. : Sale 3352 








CHARLES W. BRUCE 





GEVAERT REVERSAL CINE FILM IN 
STOCK 


PRICES : 

lémem.: WD 100" i 8mm. : 2s’ 
Double 8 15S; * i Si 8 10/6; 9.5mm. 
3 = 3’ Rolls 26/11 : Daylight Spools 18/11. 
Prices include processing. quality of this 


Seeteee 


Users. With our precision-turned 
convertor flange you can use iémm. lenses with 
confidence in your 8mm. camera. Price 21/- only. 

férmm. Leica Users, Our 6mm. convertor 
flange enabies you to use Leitz lenses in your 
lémm. camera. 100% accuracy. Price 21/- only. 

9.5mm. Users. We have several CHARLIE 
CHAPLIN CLASSIC reissues: Charlie on the 
Boards ; The New World; Easy Street; Gypsy 
Life; Freedom For Ever; The Water Cure; 
A Gallant Fireman ; The Count ; Rolling Around : 
Weiter. Aji new Pathe copies, 300 &. Reels. 
€2-10-@ each, from stock 

Cricketers! Hire the Don Bradman témm. 
sound film. 600 ft. 10/- hire charge. We can 
supply Bell & Howell Sportster from Stock 
Price 433 15 6G. 

©. We can convert your 9.5 of 16 mm 

pee to the dual model at a cost of 69-15-40, 

© pay your carriage aod ours 

lémm. Ensign Auto-Kinecam (6, turret head, 

2.5 ene Cinar, 4 speeds, case, 100 f& 

loading... <6 10 6 


5&7, WEST ROAD, WESTCLIFF-on-SEA 
ESSEX. Phone : Southend 3676 














RIS 





Morland Braithwaite Ltd. 


CINE SUPPLIES 
103 ALCESTER RD., MOSELEY VILLAGE, 
BIRMINGHAM 1}. Phone : SOUth 2211 


The anewer to & projectionist’s prayer New 
SX-WAY PLUGS. Positive fit for 2, 3, 5, 10 and 
15 amp 2-pin and 3-pin 12/6 each, post 9d 
Specia Her—Chromora tingie unit Photo-flood 
reflect and stand 1S- each, post 94. 
Larger type Reflector, €1-2-4 each 
Secondhand Bargains (a selection) 

Mitier 95am. Motor ent 13.5 

Wray, variable speeds 4i2 0 6 
Pathescope 1008 converted 9.5.16mm. €22 10 0 
Kedascope D WOw. complete outfit €22 16 6 
Full stocks of 8. 9.5 and 16 mm. Monochrome 
Camera Films. New Goods. Atom 8 Proj., 8B. & H 
Gaumont Brom. Camera, Specto Dual 9.5) 16 mm 
Projectors, etc., etc 





aeeneeeteaaet 





A emall selection of Goods added to 
. THE FINEST STOCK. IN IN THE WEST 


Cagetens témm. Model A.9, 7 speed, 
1/25 dor 100k., spool loading 
Keystone |é mm Projector Mode! 
750 watt, still, reverse, rewind, 
variable speed Complete with 
resistance ae 66 
Bell & Howell Mode! 605 8mm 
Sporteter, 4 speed, {/2.5, complete 
with hide carrying case ésé 19 
Bell & Howell Mode! 606 projector 
Bmm., 400 watt. The finest Emm 
projector to date “as? 0 8 
Dekko > Sem. Model 104, 1/2.5 T.H aj2 5 6 
t) 


a2 911 


Sethe ¥ Seam. Projector, latest 1950 
mod ao 0 
iMesuee Animated Viewer, 9.5mm 
only, at the old price cs 10 
ALL THE LATEST CINE GOODS ARE AT— 
GRAY'’S CAMERA SHOP, TAUNTON 
Phone: 2906 











M.C.C. BARGAINS 


@ %5mm. Pathe H camera, f/1.9 
f .aie 

@ ? Se Dekko, {/2.5 inter lens £22 10 
@ *® Agfa Movex, 2.8 lens, 30 ft 
cie 0 

6 i Kodak Mode! B,{ 3.5, 100 ft 


@ iémm. Kodak Model 88 junior, 

2? speeds £36 10 
@ 2 (2 Wollensak tele lens for lémm. C15 6 
cae (2.7 7.7.4. Cooke tele lens for 


6 <12 0 


MIDLAND CAMERA CO., LTD. 
106 GRANBY STREET, LEICESTER 


Phone : 65351 





NEW CINE CAMERAS ex-Stock— 
8mm. & l6émm., B. & H.-G., 
PAILLARD-BOLEX, G.LC. 


MAGNETIC bie oy RECORDERS (ex stock) 

SCOPHONY-BAIRD ‘Home model gives 
* professionali’ results. Sync., motor drive, 

High fidelity reproduction COMPLETE with 

tape and microphone €45. 

CLIFTON, two speed mode! with tync. motor 

drive. Complete with tape and microphone 


452 10 0. 
LIBRARY ltémm. An example of our special 


summer rentais two hour programme @ 
{block booking rate). 


SOUND-FILM SERVICES 


27 CHARLES STREET, CARDIFF 
wnene os 


i tac, 


I THE MERSEYSIDE CINE 


CENTRE 
J. ALLEN JONES 


12 SOUTH RD., WATERLOO, LIVERPOOL 
Tel. : Waterloo 123 


GA. c. ‘Veeum. Cine ‘Camera, 19 

Pathe “HH” Motocamera, 9.5mm. V $.. 
Dekko Double Run 8mm. Cine Camera 
Specto 8mm. Projector 

Specto 9.5mm. Projector 

Specto Educational Projector 
B.T.H. 30! Sound Projector 
G.B. 601 Sound Projector 

Aldis Universal Projector ee 
Aldis Blower Unit 


PROJECTOR SCREENS, LAMPS, LENSES, FILM 
AND EVERYTHING CINE 


oaasal | 


I aalaas 


af 
<< 
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VAUXHALL FILM HIRE 


3% VAUXHALL BR. RD., LONDON, S.W.!. 
m 
CLASSIC 1G" MODERN 


LONDON’S LARGEST and FOREMOST 
SILENT FILM LIBRARY 


Send for full Descriptive Catalogue, Price 2/-. 
Day hire rate—2/6 per reel. 
“SOUND FILMS FOR HIRE. 
List sent on epplicetion 6d 


lémm. SILENT FOR SALE 
From our Comprehensive stock. $.A.E. for lists. 


lémm. SILENT AND SOUND WANTED 
ENQUIRIES RING VICTORIA $743 











|. & A. GOSLING | CHUM PHOTO- ELECTRIC METER 


Standard, Cine or Leica models now 


10 PRINCES street | £2/19/6 inc. available 


CAVENDISH SQUARE | 


REPAIR SERVICE 





LONDON, W.I. We shall be pleased to adjust any make of photo- 
MAYfair 0242 electric meter at a moderate charge. 
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I6mm CAMERAS 5 CROOKES CINE- 
FOR HIRE SOUND SERVICE 


AT ANY TIME—FOR ANY PERIOD 
(W. & J, CROOKES & SON) 


Owing to the serious risk of damage being PHOTOGRAPHIC AND CINE SUPPLIES 
caused to Cameras in course of transit we AND 
regret that we cannot undertake the despatch lémem. SOUND FILM LIBRARY 
of Cameras to the Hirer. We can arrange for 2 
personal collection and return at any time to (Carsiogue, 89 pages, 2/6) 
— See Showrooms: i@-1! QUEENS TERRACE 
Office : Si NORTH MARINE ROAD 
Write for particulers (Film Bookings) 


Jj. SCOTT-RUSSELL D —s Day A Night Service = OB 
FILM LABORATORIES 
7, Great Castle Street, London, Wi. & | SCARBOROUGH (‘Tis7) YORKS 


Established (92 e | ae 
Brun Camera Matte and | MID-CHES 


Effects Box Film 


for Sound & 
Enables the amateur to put many tricks into his Li b y 
flims (fades, wipes, etc.), and provision is unde fer ra r Silent Films 


holding a filter. The quae of a turret head THIS MONTH'S 
camera only requires one filter to use in con- 
junction with all his lenses if he has a Brun Matte 
and Effects Box. Gases are obtainable for most BARGAIN 
makes of iémm., 9.5mm. and 8mm. cameras 
Price €8-9-10, including P.T One BOLEX Mode! H.iémm. Camera 

© ms fitted with Dalimeyer 1.5 lens and 
Brun Loop Absorber €3-5-6. Brun “gg carrying case, 88 new ci 0 6 
Screen £6-6-0. Educational Loop Films, Brun One Ensign Tripod with pan and tilt 
Shorts, “Old English Crafts, Wonderful head ce 60 6 
Britain” series, ali obtainable on monochrome 


or colour stock. Send for lists. Send S.A.E 40 HIGH ST., NORTHWICH, CHES. 


Sole Distribution :-—BRUN oto Grams and Phone . Northwich 2506 


FILMS Led., 15 Prestwich Burniey 
TAPE RECORDING SALANSON LTD (lest in the Went) 


CINE CAMERAS 
Electronic components for the Magnetic Recorder Orem. 
described in this issue can be obtained from us Keystone K36, 12.5 lens, variable 
Send for special list speeds ai78 


. bs " ‘i. ‘ i Universal, GB. 12.8 bloomed. 
Recording Tape, 25/- per reel of 1,200 feet variable speeds i“ 15 © 


M. WATTS & COMPANY | | SIH Dekko, 1/25 bloomed, vari- 
8 Baker Street :: Weybridge :: a able speeds. with case ‘2 10 0 
Te. EA REET 9.5mm. 
SH Pathescope © H."' {1.9 Ber 


GILBERT MASTIN Ae leae, so pictures BS 8 
Photographic & Cine Supplies Berthiot lens, complete with 


} an} 
DRUMMOND ROAD, SKEGNESS sehen aioe 
Tet. : 
Bolex 4” 4, £25 Yvar, 
in stock. Ampro serial Bell & Howell variable speeds, back wind 
602, Kodascope, Pathe Ace, etc. frame counter. etc., fitted case €147 16 3 


Paillard Bolex H.i6 Cine Camera (new) 17-19 Castle Mill Sereet, Bristol, 1. Phone 24374 


oarsmen 
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i > 
— VEBO — SNIP &516 ONE ONLY 
COMBINATION TITLER L516 Projector, Speaker and Resistance, still with 
w% BIG CLOSE-UPS | ; manufacturers’ delivery labels intact 
* A oa Touiers This machine was supplied ex-works in 1947 and 
¥ Sas ON 77 Ae interior mechanism is immaculate, 
in Suede Wallet. 44:16 6 Carr. paid 6500 complete. 
UNIVERSAL LENS. LEVER 86 
Brochures and Cine Accessory List from 
THE BOWEN & VERNEY CO., 
147 Compton Road 


, Wolverhampton 














BARGAINS [N BRIEF 


A CLASSIFIED SECTION DEVOTED TO READERS’ OWN ANNOUNCEMENTS 


For Bur 


feu Number i+ extra 


ng. velling and exchanging every kind of cone equipment and accessory 
Address Box No. replies c/o Amateur Cine World, 24, Store Street, London, 


Rate 7d. per word gg A 


All advertisements for the September issue must be received by Jist july. 


FOR SALE 
Films & Film Libraries 
WwW. J. Barlow specialist in !6mm. feature sound 
films { stright purchase Write for current list 
s Koad, Wolverharnpton ‘Phone 21054 
lomrmn ent Films for sale-—Comedies, Drama, 
rave AF Ivey, 2 Drvburgh Road, Putney, 
S.W 
9.5mm 


y (bab 


iims bought, sold 


Silent Sound Colour. 
' Star Film Trading 


and exchanged. Good prices giver 
( 174 Holders Hill Rd., N.W.7. "Phone: Fin. 4468, 
945mm. Film Exchange. |! per pre Shannons, 
46 Sti p's Avenue, Liverpool, 
For ¢ next 9. Sewn. film cechonge you must try 
Cir Film Exchange, 281 Upper Parliament 
Stree erpool 8 
Would rsiast @X¢ hange Sound Films, feature and 
short «tly Movie-Paks) to mutual advantage 
Hert Coburg Place, Weymouth 
lomn Film Exchange. Prepare for THE 
SEA i, NOW!!! Register your possessions end 
wrerments—sound, silent (records, even) 
with | S. Heath, 138, Bourne Hill, N.13. 
témm. Sound Filmes for sale Bargain prices 
Bod 44 Chapel St., Exmouth 
vim Executive having recently returned from 16mm 
ng tour, has the fo lowing silent travel 
films sale: Gibraltar, Portugal, Tangier 700ft. 
Vict s 500f. South Africa 1,800ft. Madeira 
elient colour. ‘Tape recordings can be 
Write: Bill Pepper, 163 Saunders Lane, 
May Woking, Surrey 


Cameras & Lenses 


Paillieard Bolex H.16 C Camera with attached 
fra ter, 3.5, F.1° rayl w-Hobson (fixed focus), 
a : ” Dallmever lenses, £120. Apply telephone 
RAfaleer 6262 
ard Bolex H.16 Camera, with frame counter, 
>. &, 25mm. Switer 1.4, and 75mm. Yvar 
Bell Howell 602 projector, carrying 
unsformer, Editing bench comprising 2 
ed rewind heads with universal fittings, 
ersal eplic er Also 
Weston exposure 
Postwar equipment 
Reply ~ 538 
Wollensak f/1.9 


n 
Pall 


ewer and Ensign Ur 
pan and tilt head 
ek | beaded screen 
if madition £400 the lot 
Revere moc SK Cine Camera 
focu » lens. in new condition, £45 Blakemore, 
1S ¢ t Avenue, West Wickham, Kent 
fmm. Turret head Emel Cine, 2 interchangeable 
view lers, (1.5 lens, with screw-in type Hyper- 
angle lena, Dallmever {/4, three speed 
rv case, {60 or best offer Battlecombe™, 
F ast et, Bridpert, Dorset 
qs.14 16 Ase tripod all new, £60 
Ror Road, Oulton Broad, Suffolk 
Argus Camera with case, without lens, 
‘ film now available, £14 or offer 
; Way, 5.E.8 Tideway 3003 
Bell Howell 1 Orne Filmo 141A Magazine Camera, 
f ‘ eyer lens, leather case, mint condition, 
is Pienty of films available. Harold Morris 
Cs Lad 21 Kingsland High Street, E.8 
Dele CLIissold 3431-2 
(Cine Cameras 
Repair all ape 
i7R ts Rd 
14 
amm 
meaxiei, 2 
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(4 ‘ i¢ 


: ather 


East Keal ’ 


good 
Ward, 


library, list 3d 
(Cine Engineer) 
LARkswood 


projectors, films, 
aratus. P. F. Wilson 
Wailthametow, London 


Bell & Howell Sportster 1949 American 
5 Mytal lens, case, private sale, £45. Box 


Cine Kodak 1 16mm. Camera, spare 
reflex viewfinder, i5mm. wide angle lens, | 
lens, 3° £'4.5 lens, 6” £/4.5 lens, 44° £/4.5 le 
{/3.5 lens, comprehensive assortment of filters, Le 
carrying case, £375. Ampro Im 16mm. Si 
ector-~-as new, £65 
3 lenses Excellent a 


Dekko 8. /1,9 lens, 1)” telephoto, case, £50 or 
offer. Hewitt, Stoke Gifford, stol. 
Dekko 9.Smrn., {/2.5, variable speeds, with c 
excellent condition, and Specto projector as new 
50 or offer. Selby, 10 Hurst Ave. E.4. 
eli & Howell 70DA, 15mm., f'2.5 Cooke, 1° 
Cooke, 2” £/3.5 Cooke; Mayfair case; We 
Master 11 Cine meter ; superb tripod with heavy d 
ball-bearing pan & tilt head. Offers over £ 
Box 543 
lémm. Agfa camera, {3.5 rait focusi 
three cassettes, 50 ft. Kodac Brome, £14, 
41 Scholey Road, Rastrick, 
Cine camera, documentary, aor ag ‘Super 16 
triple turret with Dallmeyer lenses, 20mm. f/1.5 
f/1.5, telephoto 4.5" £/3.5 ; three matched view find) 
5 speeds, optically and mechanically perfect. 
hammer panning tripod, £100. Perring Gran 
School, Halesowen, Birmingham. Hal. Too!. 
Bell & Howell Aristocrat, 8mm. Turret. New o 
dition in fitted case. Direct visual focusing, ¢" f 
and 14° (3.5 T.T.H. lenses with matched view 
100. Box 545. 
odak 8/20 Camera, f'3.5, leather case, titler, Ko 
8/45 projector, both as new, £50 or offer. Want 
postwar Bolex G.3. Box 548 (Wilts.). 
Cine Kodak 8/60 [1.9 interchangeable f/4.5 T 
photo, Case, rfect, £60. Wanted—Piain f 
40 Pine Walk, Banstead. 
Kodak i4mm. Mode! E Cine Camera, f'1.5, 3 epee 
50 and 100ft. spool loading, case. Overhauled Kod 
65. Delaford House, Thorney Lane, Iver, 
lex H.16 Camera, complete with Frame coun 
three Lenses, leather case, etc l in excell 
condition and can gladly be inspected. Price £1 
* The Poplars,” Denton, Gravesend 


Projectors 


Projectors. So easy to get mediocre and poor st 
We don't touch it Only first-class equip 
offered with guarantee. Specialist firm. LC.S., 
Barbourne Road, Worcester. Tel.: Worcs. 396 
B.T.H. 301 Sound and Silent 16mm. Projector, 800 
Sound film, £85 lon Glee 
Wolstanton, Staffs 

For Sale. Bel) & Howell-Gaumont 601 Dual Un 
Excellent condition, includes non sync., ¢ y 
etc., aleo portable projection booth. £E i 
near offer for all or part to Box 591, Keith & C 
Advertising Agents, Edinburgh. 

Kodasc lémm. Projector, 100 watt, » 
case, good condition, nearest £25. All es ‘A. 
since 1934—offers. 9.5mm. films 23/-. 22 Frede 
Avenue, Derby 

Eumig P1i11, 9.5mm., 300 watt, with screen, 
19 Broxbourne Road, Orpington, Kent. ‘Phone 50 
G.B. L516, AC/DC 16mm songs ector, new 19 
well serviced condition, lenses, spare lamp reels, 6) 
or nearest offer. Artis, 65 Chambert tie Rd., 
Sale: Revere 8mm. 500 watt Projector type 85, ; 
£75, with case. Box 544 
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clase mone conigmnens . mint in cases. Beli. 
it 400 latest Brom » AC/DC 100/250-r. 
definition. screen, er. Dekko 
camera, 12.5, £1.9, 19° £4 all coated. Filters, 
London, bargain, omagiene, {». o 

, Welwyn Garden City. Teil. 3908 
lémm. Sound projector, complete with case, 
and stand, as new, original lamp stil] used 
p: M. Dove, Masson Mount, ‘Geers Lane, 

Derbyshire. Tel. Mathock 111. 

One only G.B. LSi6 new, few 
we only, unmarked, £120: (Quantity of above 
p ¥ reconditioned ‘and guaranteed, £70 each 
: Madel 40, few hours use only, unmarked, {120 
Very (Bantam) Brand new, ii Two Kodak 
tials, one needing slight attention, 182 pair, 
y cost £400 cach. Many G.B. L516 spares 
Your 5S. 516 projector converted to 1.516 


only £3. (Quotations gladly given for your 
requirements. Lew, i}4a Peascod Street, 


disc *. 
Sale. Bell & Howell Gaumont 601 projector, 
, R.C.A. Sound camera 16mrn., turret head, with 
m. Dalimeyer f/1.5, 3° Dallmeyer {/2.9 Telephoto 
Wollensak (3.5. 16mm. Process tank, 50 ft. cap. 
drying frame. Rewinder and Bell & Howell 
; icer. Avo light-meter and a quantity of 
. Ort film in 23 ft lengths. Al! equipment 
350 or offer Dearman, Albert Road, 


if” and 2)" lenses 


il 


“For Sale, spare valves. 
549 


‘Victor talkie, 
intly cost L160, 


complete, perfect conditicn, 
nearest offer to £125, 
~~, —— ould exchange with modern 
cash adjustment. $2 y Crescent, 
can, Greenford, or phone Ladbroke 2043 before 
m. 
lémm. Silent projector, Model 126, 500 watt, 
Plastic ‘Title letters. Stamp for details. Scott 
Services, 8 Portland Place, Stalybridge, Cheshure 


PR ~ a 
ter makes ices across frame 
“without need of cement. dhe continuous join 
t overlap. Condition as new, £15. Box 5: 
‘ecreen 20” x 28", 2 ae, 21 10. Berkleys, 
don Colney, Herts. Tel.: 31 
Government us. Reels’ 1,600 ft. 12/6 
2/6. 400 ft. Reels 2/6. Cans i/-. Fibre Transit 
es, to hold 2/1,600 ft. Reels, fitted straps, new, 7/6, 
Midland Film Library, 137 Vicarage 
Langley, Oldbury, Nr. Birmingham. *Phone 


fadwell 1214. 

Lamps : (Quantity 110v., 200 watt, 
le 40. Pre-focus lamps. New in original pa ks. 
nufectured by firms of repute. Suitable for most 
es, ar Ensign, etc., etc Approx. size 
a. eg, f | Offered at less than half today’s 

‘ree of P.T. 


Send now for quotation stating 
salty uired Uniproducts (Mic) Lad., 142 
rt Rosd, Pendleton, 
; 
i ector,. 


Salford, ¢ PENdleton 
foc. Dalimeyer lenses for Debric proj 
op one 2]° focus for B.1. F. Allat{3each. Walter, 
Kenilworth Close, Banstead, Surrey 
Burgh Heath 1554 
weed, Gratispool Processing Reel & Drying rack. 
cessing Instructions, £5 1949--75/- delivered 
m. Users ! Join the “ Cine Eight" Club! Read 
"Cine Right news.” Annual subscription, 10/6 
land, $2 Springfield Road, Leighton Buzzard, Bede. 
the 3008 Soundhead, cost (16/10, Also AC/DC 
vo hh ay cost £9/9, by Myers, Watford. Brand 
lest Christmas, best offers. D. Camptell, 142 
toria Road, Aberdeen 
viton the Screen! “ Medici” 
les, annourncements—from 6d. “ Censor Certifi- 
oe overseas, Box 547. 
tape recorder, 12 watts, two tracks, 
on 9 Drax Ave., 5.W.20., Wimble- 


Personal 9. Seam. 
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© watt, for use 110 
Output transformer matched 
3 chews. Provision Seund Cell, input 9 volts, 
Mike/Pick-up. Valve combination, 2 type EF 37, 
i type EL, 37, l type $74. Readily convertible Public 
Address work, £7. Wedcas Eng. Co. Lad, More- 
cambe 
Auto transformers. 290 watt, tappings 100, 110, 115, 
150, 200, 250, 240, vols AC. $8~-C.0.D. 100 warts 
27/6. Weat End Radic Service, Weet Bodge, Lemester 
Sefl Sound Conversion for Ampro, Specto, etc 
Sound head Amplifier er, Two cases 
Practically unused. Cost £9. Nearest £15 secures 
Apply ‘air View, Bisterne Chose, Burley, Ric 
lomm. Titling. Developing and Printing fiersid 
File Productions, 21 Alien St., Macclesfield, Ches 


New SOF A 
volts, 50°60 Cycles. 


Miscellaneous 
Latest American Projectors, 
conversions, Amplifiers, Enlargers, Driers, 
‘Timers, ‘Titlers, Projection booths, etc., et 18 fine 
designs in three books, only 9'- post paid. Order now 
Five ithustrated Catalogues, 5,000 books, plans, maga 
ines, 6d. by subscription or single copy American 
Publishers’ Service (CW), Sedgeford, Norfolk 
The repair of cine cameras and projectors calls for 
epecialised knowledge and equipment; we have 
both. Works reports and estimates not charged 
Burgess Lane & Company, Sunieigh Works, Sunieigh 
Road, Wembley. Wem. 1378 

Trick Effects with the Cine Camera.” By H. A. V 
Bulleid (A.C.W, Series). Amateurs already familiar 
with simple tricks in filming will want to know how to 
produce some of the more subtle illusions described 
by the author. 3/8 t paid. Link House, 24 Store 
Street, Londen, W ory 
Binding Cases to take « years’ y f ACW 
are now available, price 10s. a. pad. You enw go 
ae the copies between cords he spine is lettered in 


Build- Your-Own 
Sound 


on black, and the sides are of red cloth, making 
addition to the bookshelf 


WANTED 

Wanted to purchase l6rum. Sound and Silent Fea- 
tures and shorts, Send price and details Smuth, 
76 Belmont Road, Southampton. 
Home User requires |6mm. features, Sound or 
Silent. K., 6 Potterton Lane, Barwick, Leeds 
Movie Makers. Can anyone assist enthusiasts by 
lending, selling or giving regularly current copies of 
“ Movie Makers "? Amencan correspondent wel 
comed. Box 540 
9.5mm. Films wanted, in large quantities. Sound 
Silent, details/price. Film Library Exchange Service, 
10 Brook Close, Londen, 5.W.20 
Wanted to purchase; copies of following !tmm, 
Sound films, in vod condition Crocodile thrills : 
“ Native Africa”, “ African Pygmy Thrills", “ Wild 
Elephant Round-up ", and “ Jacare ” Also short 
odd shots or lengths !6mrmn. coloured Silent films 
showing following animals in natural surroundings 
“ Male Lion ”, “ Giraffe", Leopard", “* Elephant *’ 
}. D. Walter, Bearwood, Kenilworth Close, Banstead, 
Surrey 
Wanted. 8 of 16 mm. Cine Camera, in good 
condition Write Advertiser, 157b Great Portland 
Street, W.1, or ‘phone MU Seurn 9570 after 10,30 a.m., 
before 5 p.m 
Wanted. Manual for |6mm. Cine Kodak No. $1377, 
i", Model B, £'1.9. Box 541 
Urgently Wanted. | omen. 
Silent films in good condition, top prices paid, films 
for sale or exchange Midiand Fiim foe 137 
Vicarage Road, Langley, Oldbury, Nr. Birmingham 
Broadwel! 1214 
Urgently ew 
rojyector spools 

angmy nd, nl 

Wanted. “Burville” 
30 watt amplifier, in good condition 

Wrexham. 


and 9.5mm. Sound and 


forme. 100ft. and fmm. 50f 
my quantity Walton Films, 
Park, Walton-on-Thames 

16mm. Sound oe ector, 25 or 


Regent St., 








i? each per 6 

14 each per 100 
SPOOLS only $d. each per 50: 6d. each per 100 
LAN oni SO 8d. 100 
TRADE ENQUIRIES INVITED. Carria 
ASSOCIATED CINE EQUIPMEN 
3), SEXLEY ROAD, ERITH, 


e extra 
LTO. 
KENT 














16, 9.5 and 8 mm. shorts for 


thts for 
_ 
Enquiries from 


public exhibition 
1.8. FILMS COMPANY 
Avenue, Nottingham, Te! 44380 


émm. sound, one reel. Prize-winner at 
ternational Festival of Salerno €7 16 6 
Class 35mm. film strip tavenders of the 
1950 Ceremonies in Rome Enquiries 
nvited from trade only 


24 Eirm 
Tiveti 
First 


be Yea 








_SCANRITE) 


Soundhead units for Specto 9.5 or 16mm, 
$3 or ray oe Pathe H. 9.5, Ampro !émm. All 
complete with celi 210/10. Stamp for particulars 
| Hivstration. 


J. H. BALCHIN wes: orn 


SILENT FILM SERVICE 


TWO NIGHTS HIRE. 9.5mm. 1/6 ; 
COLOUR Iémm. 7/6 2 NIGHTS 


SEND STAMP FOR LISTS 


Laurel Cine Exchange 


624, Bath Road, Cranford, Middx 
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Somerset 
Gray's Camera Shop 
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BAKER « HYMAN Lip 


PORTLAND CRESCENT 
LEEDS, |! 


Telephone : 32366 (4 lines) Telegrams © BAKMAN ' 


SOUND FILMS 


VERY LARGE SELECTION OF lémm. FEATURE 
FILMS AVAILABLE FOR HIRE 





WE ARE NOT BOOKING AGENTS 


All films are stocked by us at Leeds 


SEND FOR OUR NEW ILLUSTRATED CATALOGUE 


r Mail ng «f 


new Releases 


ED TO OUR 
ARE 
JSERS 


Authorised Sales and Service Agents for 


B.T.H. — DEBRIE and VICTOR 
SOUND EQUIPMENT 














26 NEW FEATURE RELEASES 
OVER 80 FRESH SHORTS E 
2 MORE THRILLING SERIALS 


& 


pws, 


':, COLUMBIA PICTURES 
re 


ted by WIGMORE FILMS LTD 


‘ a F rat nm and ata 4 
ept. A.C.W. 35, BEAUFORT GONS., BROMPTON RD., LONDON, S.W.3 
Tele ‘ Kens 600 -4 304 





